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Joe Bonamassa 
Is there more to life than guitars? The 
blues-rock maestro is finding out that 
there just might be. And his countdown 
to exiting the game has already begun... 


1b 


Halestorm 
Lzzy Hale has dreamt of being a rock 
queen since she was 15. Now her band, 
Halestorm, are one of the decade’ rising 
stars. We join them on the road for tales 
of strip clubs and three-way sex. 
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Aerosmith 
Want to know how Aerosmith became 
America’s hottest rock band in the 
mid-7os? Walk this way... 


fy 


and presenters. 


Disturbed 


David Draiman salutes the musical 
misfits, mavericks and marginwalkers 
who blew his teenage mind and 


continue to inspire him. 


THE COVER STORY 


Iron Maiden 
As a salute to our ‘Band Of 2018’, we 
take a walk through East London with 
Steve Harris to revisit the messy birth 
of the British metal legends. Plus, the 
bassist and Maiden frontman Bruce 
Dickinson take us behind the curtain 
for the exclusive inside story of 
‘The Legacy Of The Beast’ tour. 
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Jimi Hendrix 
The guitar legend through the 
lens of Baron Wolman. 


Inglorious 
Exclusive: Nathan fames on 
his band’s dramatic split and 

their future plans... 


Kris Barras 


Meet the former cage-fighter and 
sometime Supersonic Blues Machine 


man setting the rock world on fire. 
Plus: Those Damn Crows. 


Lemmy 
At home with 
the late Motérhead 
mainman and 
his dodgy Nazi 


nicknacks. 
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You Must Hear 
Right Now! 
Including... Greta 
Van Fleet, Smashing 
Pumpkins, Chris 
Cornell and more... 
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Steven Wilson, Led 
Zep, AC/DC... 
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They don’t 
like it up ’em: 
Lemmy sees 
the point. 


The Hairy Bikers 
present Rock’n’Roll Cookery, 
featuring Fish and- what 
else? — his mouthwatering us the skinny on what’ 

seafood linguine recipe. 
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Spirit Of Radio 
Planet Rock’s presenters 
share their favourite 
Iron Maiden stories and give 


steaming right now. 


Unsung 
That 1981 album 
by UFO that you 

never play is actually 
quite good, 
doncha know... 


Speedwagon 


REO 


Kevin Cronin on 
the magnificent Keep 
On Loving You. 


Live Wire 
Live spectacular with 
Glenn Hughes and 
John Fogerty doing 
their things. 


The Buyers’ 
Guide 
Pearl Fam’ back 
catalogue rated. 


Showtime 
Your guide to 
December and 
January’ hottest 
rocking nights out. 


Full Metal Jacket 
This issue’ featured denim 


cut-off and the tales of love, 


loss and metal woven into its 


ale-stained fabric . 


Purple haze: 


Glenn 


Hughes 


live, page 120. 
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Alice Cooper 
Its only The Coop getting up 
to no good with fellow wild-eyed 
Michigan maverick Iggy Pop! 


Von Hertzen 
Brothers 


Brother Mikko picks six songs 
that salute that eternal goal 
of peave and love, man. 


Tom Morello 
The Rage Against the Machine and 
Audioslave guitar hero shares 
with us his worldly wisdom. 


Queen 
Brian May and Roger Taylor 
revisit their most majestic moments 
during Planet Rock radio’ action- 
packed Xmas schedule. 


Crossword 
Fill in the squares to 
win a whole lot of 
Tron Maiden swag. 


Who The Hell 
Are These 
Guys? 
Recognise this wild 
bunch? Maybe you 
were one of them! 
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This month’s Iron men include... 


Tom Spencer is a West London- 
based musician/artist. He makes 
rock'n'roll lifestyle-inspired stained 
glass panels, under the banner 
tattooglass.com, and he is also the 
singer/guitarist in The Professionals. 
His work can be seen on the front 
cover of this issue. 


Gianandrea Traina is a London- 
based photographer whose work 
has been internationally published. 
He creates engaging images across 
the photographic spectrum, and shot 
Kris Barras in this issue. Follow his 
most recent project on Instagram 
@the_atomic_lens_project 
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GG | 
| 0 y not another fuckin’ hat!” Odd to think that 


a long-forgotten ’7o0s variety hall joke was the original inspiration 
behind the legendary heavy metal icon which graces this issue’s 
cover. Eddie The ’Ead has been Iron Maiden’s mascot since their 
earliest gigs in London’s East End so it seemed only appropriate to 
put him front and centre in our tribute to our Band Of 2018. Along- 
side our 18-page tribute to Britain’s greatest metal band, we bring 
you choice articles on Joe Bonamassa, Aerosmith, Cheap Trick, 
Halestorm and more, and a chance to win our Top 20 albums of the 
year. Well, it’s almost Christmas, innit? 

As we ease into the festive season, we'd also like to invite you 
please to log on to www planetrock.com/survey to share your views 
on this magazine, and how youd like to see it 
develop in future. Your feedback would be 
most valued and hugely appreciated. See you 
back here for issue 12 in January... 
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Jason Redwood is an LA-rooted 
artist, working mostly in embroidery. 
He is inspired by music and art from 
the '60s to the 2040s, and when 
not creating works of embroidery 
he spends most of his time trying to 
raise a human being. See his ‘Eddie’ 
embroidery on page 80. 


Dirk Oliver GOtz is a German- 
based photographer. In 1989 
German Metal Hammer offered him 
a job as a photographer and editor, 
and within a year Dirk was the 
principal photographer. His 
photograph of Lemmy at home 

in LA is on page 18. 
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Mojo man: Jimi Hendrix, 
Travelodge Motel, San 
Francisco, February 2, ’68. 
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Rare Jimi Hendrix images 
collated in stunning new 
photo anthology. 
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svg al is presenting every frame of film he ever shot of Jimi 
forrs Hendrix in a special hardcover book to be published 
independently in 2019. Jimi Hendrix 1968-1970 


Ee ot 
4 oo i eerie s former chief photographer across his four 
ee | encounters with the guitar god. The deluxe book will 

| also feature archive material, reprinted Rolling Stone 
i profiles of Hendrix and a new interview with Wolman. 
| “To this day, I still believe it was impossible to take 
a ja bad photo of Jimi Hendrix,” he tells Planet Rock. “I 
ee b hope that this book demonstrates his many sides. Quiet 
and very thoughtful offstage, he was a man possessed 
| on-stage by invisible artistic powers 
Pests: that drove him to make music, to 
| entertain, and to perform. 


| “Hearing him play wasinfinitely ry 
| exhilarating,” he adds. “I hope that ° ay 
aad , ican feel that emotion in my 7 TENN 
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BARON WOLMAN 


Offski: Nathan James 

(bottom left) bids « .* 

adieu to Parkinson 

(top); Lowe (top right) 
_ and Eriksson (right). 
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Nowhere Men 


reveals truth 
behind shock Inglorious 
split and looks to the future. 


ON OCTOBER 25, just 
one week after announcing 

a January 25 release date for 

his band’s third album Ride To 
Nowhere, Inglorious frontman 
Nathan James revealed that 
guitarists Andreas Eriksson and 
Drew Lowe plus bassist Colin 
Parkinson had left the band. The 
news came as a shock to fans 

of the London-based quintet, 
not least because all three 
musicians were heavily involved 
in the writing of the follow-up 
to Inglorious II, and had spoken 
about their excitement at the 
prospect of premiering the 

new songs on the band’s planned 
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UK and European dates in 
January and February. 

“T didn’t see this coming at 
all,” James admits, speaking 
exclusively to Planet Rock. “It 
was a big surprise to me, and 
a really odd time for the guys 
to choose to do this. Everyone 
who’s heard the new album 
thinks it’s our best work to date, 
so honestly it seems a bit silly to 
walk away now. But people’s lives 
and personal situations change. 
There are people having babies, 
people getting married, people 
moving house... and as a result, 
they don’t feel like they can 
commit fully to the band. 

“It’s a shame,” he continues, 
“because we’ve got so much 
great stuff lined up for 2019 , and 
those guys won't get to reap the 
rewards of the hard work they 
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put into the record. But it’s their 
choice, and I respect that.” 
James has already recruited 
19-year-old guitar prodigy Danny 
Dela Cruz, formerly the band’s 
guitar tech, to replace Eriksson, 
and will announce a new bassist 
and guitarist imminently. 
Inglorious will kick off their new 
album campaign at the Engine 
Rooms in Southampton on 
January 28, 2019, as scheduled. 
“I’m really excited about 
starting this new chapter,” says 
James. “Danny is one of my 
best friends, he’s hard-working, 
young and hungry and I love 
his attitude. I wish Colin, Drew 
and Andreas the best, they’re 
very talented individuals. No 
one should worry about our 
future: the new line-up will 
blow people away.” 
An in-depth interview with 
Nathan James will appear 
in issue 12 of Planet Rock 
magazine, on sale on January 18. 


DIAIRED CLAD 


When most magazines wish 
to display a stained-glass 
window as a cover image, they 
would turn to an illustrator. 
Planet Rock, however, is not 
most magazines, and so we 
commission London artist 
to produce a unique, 

bespoke window for the cover, 
referencing the artwork of Iron 
Maiden’s first four albums. 

“The original sketch ends 
up as my cutter guide for the 
glass shapes,” says Spencer, 
who specialises in making 
rock’n’roll-inspired art, and 
also fronts The Professionals, 
featuring former Sex Pistols 
drummer Paul Cook. “It’s then 
used as the grid to build the 
panel, and the cut glass pieces 
are painted on. These then go 
in akiln. Then | build it, using 
lead, solder and cement.” 
To see more of Tom 


Spencer’s work visit 
www.tattooglass.com 
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Split vote: 


“Rod Stewart 
parody” Plant 
in ’1968. 


1O0Things Bion 


Rival Sons will release 
their sixth studio album, 
Feral Roots, on January 25. 
The 11-track album will 
emerge via long-time producer 
Dave Cobb's imprint Low 
Country Sound/Atlantic. The 
Nashville quartet begin their 
European tour in Newcastle 
on January 31. 


An encyclopaedic new book offers 


memorabilia, facts and pub trivia. 


supports act at their 

third show, in Horslunde, 
Denmark in 1968, included The 
Ladybirds, a group of topless, 
singing go-go dancers — “in hot pants, 
white boots and little else” apparently. 


Led Zeppelin’s 


Robert Plant fan. Early live 
reviews described the budding vocalist as 
“a Rod Stewart parody”, 
“a beautiful but bad 
singer” and “a demented 
Shirley Temple”. 


Before 
; Zeppelin’s 

summer 1970 
performance at the 
Bath Festival, late-arriving 
bassist John Paul Jones 
was ferried to the site by 
Hell’s Angels to ensure 
the show began on time. 


| Zeppelin 
. Natural porn played 


billers: The Lady Stairway To 
ube ang (above) Heaven live for the 
Linda Lovelace. ; 

first time at Belfast’s 
Ulster Hall in 1971. 
“Tt featured some nice finger-style work,” 
reckoned the man from Melody Maker. 


, Not everyone was a 


once turned up two hours late 

for a concert in San Francisco 
after insisting on flying United 
Airlines with “regular people” 
rather than taking Zeppelin’s 
private jet. 


. Guitarist Jimmy Page 
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Porn star Linda Lovelace, 
h of Deep Throat fame, introduced Led 

Zeppelin on-stage at a spring 1975 date 
in Los Angeles. 


Zeppelin informed promoter Bill Graham 

they'd cancelled an upcoming US tour by 
hiring a skywriter to daub “Bill Call” over Utah 
where he was white-water rafting on holiday. 


] In the pre-mobile phone era, 


wildman drummer 

Keith Moon mace his final 
appearance on-stage in America at 
Zeppelin’s 1977 gig at the LA Forum. He 
played timpani during the encore and tried 
to sing Eddie Cochran’s C’Mon Everybody 
before being led away from the mic by 
Robert Plant. 


: The Who’s 


in Nuremberg was cut short 

when drummer John Bonham collapsed 
on-stage. The official explanation was that 
he’d contracted a stomach problem after 
“eating 27 bananas before the show”. 


g Zeppelin’s June 1980 gig 


Zeppelin’s 2007 reunion 
concert at London’s 02 Arena 
included Mick Jagger, Noel Gallagher, Paul 
McCartney, Priscilla Presley, Lulu, Marilyn 
Manson and John Bonham’s mum, 
Joan. She was there to see her 
grandson, Jason, on the drums. 


if Celebrity guestsatLed ,_ 


by Dave Lewis & Mike Tremaglio 


| an embarrassment of Led Zeppelin 
‘ 


\ 


EVENINGS WITH LED ZEPPELIN: THE : 
COMPLETE CONCERT CHRONICLE : 


, ts published by Omnibus Press. 7 


Lynyrd Skynyrd will play 
their last-ever UK concerts 
in June. Status Quo will 
support the legendary Florida 
rockers on the four-date arena 
tour, which commences on 
June 26 at Glasgow's 
SSE Hydro Arena. 


Aerosmith frontman Steven 
Tyler has become a priest. “I 
went online — 80 bucks and | 
became a Father,” the newly 

ordained Universal Life Church 
minister told gossip website 
TMZ. “God knows, I’ve been 

a mother for so long!” 
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(*LONDON WEMBLEY STADIUM ONLY) 


JUNE 2019 

SUN 23 LONDON WEMBLEY STADIUM" 
WED 26 MANCHESTER ARENA 

FRI 28 BIRMINGHAM ARENA 

SUN 30 LIVERPOOL ECHO ARENA 
JULY 2019 

TUE 02 LEEDS FIRST DIRECT ARENA 
THU 04 GLASGOW THE SSE HYDRO 
SAT 06 DUBLIN 3ARENA 

MON 08 DUBLIN 3ARENA 
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Kris Barras 
Warrior Soul 


Cage fighter-turned-rocker, Kris Barras has battled 
his way to the forefront of the British blues scene. 
Let’s get ready to rumble! Worbs: Atice CLarK 


Bruise brother: Kris 
Barras, London, 
October 2018. 


“IT MAY sound strange but 
there are similarities between fight- 
ing and being in a band,” Kris Barras 
tells Planet Rock. “There’s the 
adrenaline and butterflies before 
taking the stage with both, then the 
actual performance, then the cool- 
ing down after. From fighting I 
learned a lot about audiences, and 
how to keep them interested, and I 
learned a lot about how to keep my 
nerves under control and to get my 
body to work for me.” 

Devon-born Barras’ first love was 
always music, though. Aged six his 
dad bought him his first guitar and 
at nine he was joining his father 
on-stage in his covers 
band. “Around the pubs 
in the South-west of 
England,” he says, “play- 


first music hero. His 
hero was Gary Moore, 
so he naturally then 
became mine. Gary Moore intro- 
duced me to the blues. Everything 
started there.” 

Soon Barras was helming his own 
band, teaching music performance 
at college and running his own 
record shop in his home town of 
Torbay. After the financial crash of 
2002, the shop went belly up and he 
was declared bankrupt. “I was dev- 
astated,” he says. “But it 
made me determined to 
never have to rely 
on anyone 
again.” 


“IN MARTIAL 
ARTS, IF YOU 


YOUR TEETH.” 


He turned to his hobby, mixed mar- 
tial arts, to fill the void; by 2003 he 
had turned professional — his first 
fight in Bath he won in under two 
minutes. 

“Fighting was an adrenaline 
thing,” he says. “I got a massive buzz 
doing it — it was incredible. You’re 
under incredible amounts of pres- 
sure. You put a foot wrong, you don’t 
just lose, you can lose your teeth. 
But I thrive on pressure.” 

He plied his trade in Thailand 
(brutal, really tough”), also Las 
Vegas (‘that was more glamorous as 
you'd get to go to pool parties with 
actors and sports personalities”). His 
biggest fight took place in 
Singapore in front of an 
8,o0o-strong crowd. Af- 
ter a decade, having won 


; PUTA FOOT 

ing Deep Purple, the Wrone vou 14 out of 17 tournaments, 

Stones. My dad was my ‘ he returned to music. “I 
CAN LOSE 


felt I'd achieved every- 
thing I could and started 
writing songs again. I 
wasn't sure where it would lead.” 

It ultimately led to the recording 
of the DIY blues of Lucky 13 in 2016, 
then 2018’s follow up, the Josiah J 
Manning-produced The Divine And 
Dirty, a hip-shaking mix of blues, 
heavy riffin’ and gospel holler. 

Earlier this year, Barras also got 
to front Supersonic Blues Machine 
on tour. “Getting to stand on-stage 
with Billy F Gibbons was amazing. I 
learned so much.” He has already 
started writing his next album. “I 
don’t like putting up barriers,” he 
says. “As with the latest album, I like 
both the divine and the dirty.” 


LISTEN TO: THE Divine AND 
Dirty (A tBumM, 2018) 


Check out THE NEW ROCK SHOW 
with WYATT, every Monday at ropm, 
exclusively on Planet Rock Radio. 
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Those Damn Crows 


Se 


Bridgend’s own high-flying birds look to™ 
spread their wings over the whole world. 


| unexpected swell in their 
| evening’s takings. 


Birds of a feather: 
Bridgend heroes 
Those Damn Crows. 


OWES TO WATCH 


Three more Wyatt 
Wendels-approved acts 
to keep an eye on. 


Gin Annie 


Built around cousins 
Dave Foster (vocals) and 
Byron Garbett (guitar), 
Wolverhampton quintet Gin 
Annie deal out gritty high- 
octane hard rock with punchy 
melodies and killer hooks. 
Their debut album, 700% 
Proof, due for release on 
January 25. 


Find out more at: 
www.ginannie.com 


THERE’S A tattoo parlour 
on Bridgend’s Nolton Street 
just eight minutes from the 
town’s Pen-y-Bont railway 
station. Among the usual 
requests for pocket watch and 
rose designs, there’s been a 
recent upswing in demand for 
crow-themed tattoos. Artists 
at the shop, co-owned by Those 
Damn Crows drummer Ronnie 
Huxford, reckon there’s been 
around 60 or so people 
prepared to show that their 
love for the band extends to 
more than a T-shirt. 

“They recently tattooed a 
client with our band logo,” says 
frontman Shane Greenhall. “It’s 
truly amazing how our band 
and music is resonating with so 
many people.” 

The Crows — whose line-up 
is completed by Ian ‘Shiner’ 
Thomas (guitar), Lloyd Wood 
(bass) and David Winchurch 
(guitar) — have earned their 
reputation as local heroes in 
their South Wales town thanks 
to an unrelenting work ethic. 
With Shiner’s brother, Moose, 


JULEN ESTEBAN-PRETEL 
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WorpDs: SIMON YOUNG 


drumming for Bullet For My 
Valentine until late last year, 
you'd imagine that their 
connection to one of Britain’s 
biggest metal bands would kick 
open more than a few doors 
too. Not so, says the singer. 
“The Bullet link was more of 
a hindrance as far as the 
industry was concerned,” he 
explains. “The boys 
had some contacts 
when we first 


“THE BULLET 


“We did a show with 
Massive Wagons at the Bodega 
in Nottingham,” says Shane, 
“and little did we know that 
Digby was watching our set. 
After the show, he bought our 
merch but we had no idea who 
he was. Then we got a call from 
our manager, saying he wanted 
to sign us.” 

The plan, it seems, is to take 
their riffs to the whole world. 

“We're writing material for 
our second album 
and have a few 
killer shows lined 


started out, but it FORMY up with Skindred 
wasn't until we took VALENTINE and Massive Wag- 
control of our band LINK WASA ons, then a tour 


again that we 
gained some 
momentum and the 
industry came to us. Moose and 
Padge (Thomas, BFMV 
guitarist) gave us a lot of advice. 
They were our friends first 
before they became rock stars 
and that hasn’t changed.” 

The band recently reissued 
their exhilarating hard rock 
debut, The Murder And The 
Motive, via Earache. A chance 
meeting with label boss Digby 
Pearson led to a deal — and an 


HINDRANCE.” 


with Stone Broken 
early next year,” 
Shane says. “We 
admire how far Stone 
Broken have come, 
and that’s something 
that we know we 
can do too.” 
Watch Those 
Damn Crows 
take flight. 
LISTEN TO: THE 
MurbperR AND 


THE MotTive 
(ALBum, 2018) 


deVience 


You might recognise deVience 
frontman Giovanni Spano 
from his starring role in the 
acclaimed Bat Out Of Hell 
musical, or perhaps from his 
recent stint in The X Factor. 
Either way, his London-based 
melodic hard rock band look 
set to shine in 2019. 


Find out more at: 
www.devience.com 


Hands Off Gretel 


Fronted by the charismatic 
Lauren Tate, South Yorkshire's 
HOG drink deep from the well 
of 90s grunge and alternative 
rock. Current single S.A.S.S. is 
a riotous tangle of bubblegum 

riffs and rebel girl swagger. 


Find out more at: 
www.handsoffgretel.co.uk 
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Oh crumbs: 
Hands Of 
Gretel. 
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WEDNESDAY 26 JUNE 
GLASGOW THE SSE HYDRO 


THURSDAY 27 JUNE 
MANCHESTER ARENA 


SATURDAY 29 JUNE 
LONDON THE SSE ARENA, WEMBLEY 


SUNDAY 30 JUNE 
BIRMINGHAM RESORTS WORLD ARENA 


AN AEG PRESENTATION IN ASSOCIATION WITH UTA EFIESLYNYRDSKYNYRD.COM 


WHO: ie Kilmister Yy i! 
 AARKSTARE WHERE: Hollywood, California’ 
WHEN: May 1992 


“IT WORKED for the German edition of a UK rock magazine 
called Rock Power,” recalls photojournalist Dirk Gotz, who first 
encountered Lemmy in 1989. “In May’92, while on another assignment 
in LA, I arranged to take some shots at Lemmy’s place — which wasn’t 
some posh rock star mansion, but a rather shabby two-bedroom flat on 
the first floor of an unassuming apartment building. 

“Lemmy, being a seasoned strategist, had chosen this place wisely 
when he had moved from England to Hollywood two years before,” 
he adds. “It was merely five minutes away from his favourite watering 
hole, the Rainbow Bar And Grill, which meant he could walk there. 
He didnt have a driver’s licence.” 

Gotz recalls getting out of a cab and twigging immediately which 
flat was Lemmy’s — it had a sign outside saying, “Age and treachery will 
always overcome youth and skill”. Motérhead’s leader opened the door 
a few inches, peeped through the gap and beckoned him in. 

“That was easier said than done,” laughs Gétz, “the place was so 
heavily crammed with all sorts of stuff from porn magazines to Nazi 
memorabilia that it looked as if someone had thrown a hand granade 
into a huge flea market. Lemmy guided me through the chaos to 
a worn sofa, handed me a beer and started to play me some rough 
versions from the latest Motérhead album, March Or Die. 

“I was getting nervous and carefully tried to change the subject 
towards taking some shots. I knew that Lemmy’s mood could change 
quickly, should I irritate him. And getting thrown out with no pictures 
wasn't exactly my idea of a successful photo shoot.” 

Eventually, G6tz found some space on the floor to set up his lights 
and took this evocative portrait. “The acoustic guitar on his lap spares 
you from seeing what Lemmy was wearing further down — the tightest 
fitting pair of cut-off shorts. It wasn’t a pretty sight!” 


DIRK GOTZ 


ieee ANET ROCK 


and WW II memorabilia collector 
~_ Lemmy in residence, May 1992. 


The Hairy Bikers Present... 


AUG A ROLL COOKERY 


WITH Hal 


Mr Derek Dick whips up a 
culinary feast fit for a Beatle, 
a poetic genius, a master chef 
and a green-fingered TV host. 


What food would you cook on 

a good night in? 

Well, the lucky problem I have is 

that my wife is a really brilliant cook, 

but I do get to make my own little 

specials now and again. I might go 

with a seafood linguine, a mixture of 

octopus, squid, salmon, prawns, white 
_ fish, whatever I can get my hands on 


A shore thing: 
Fish out of water. 
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— areal kettle of fish, so to speak! 
I'd get those cooked in a nice creamy 
sauce with paprika, sea salt, black 
pepper and a touch of garlic. I live 
near the coast, and there’s a couple 
of great fish mongers near us — Clark 
Bros in Musselburgh is 
especially good — so we always 
get amazing fresh fish. My wife 
bakes fantastic homemade 
bread, so I'd serve it with that, 
and we grow all our own 
vegetables in our garden, so 
maybe a nice organic salad too. 
No dessert as we’re not dessert 
people. 


What would you drink? 

I think it’d go well with a nice 
dry white wine, perhaps a Riesling, 
or something from the Alsace area. 
Or a Griiner Veltliner or a Chablis or 


OCCASIONALLY 
LL MEAR 
THE OPERING 
CHORDS OF 
KAYLEIGH IN 
A RESTAURANT 
AND THINK, 
AWWW, 
FUCK, KU! 


How to make 
seafood linguine: 
paprika, organic 
salad, white fish, 
prawns, salmon, 
octopus, plate. 


Sauvignon blanc, something crisp and 
dry. ’'m no wine expert, but they’re 
safe bets. 


What music would you listen to? 
A bit of Frank Sinatra and Dean 
Martin, I’m old school in that way. 
Maybe some Van Morrison too, 
something laidback and not too 
intrusive. And not my own music. 
Occasionally I’m in a restaurant 

and Ill hear the opening chords of 
{Marillion’s 1985 hit single} Kayleigh, 
and [ll think, “Awww, fuck, no!” 
Although even that’s not as annoying 
as when someone interrupts a quiet 
dinner with my wife to get a selfie. 
That’s the height of rudeness. 


Who would be your dream guests 
for a night in? 

We've got an amazing big table at 
home, which sits about 12 people, so 
there’s plenty of space for guests. One 
person I always wanted to meet, 
| but who’s sadly left us now, is 
Anthony Bourdain, the chef, as 
I’ve read most of his books. My 
current production manager 

| worked on his last programmes, 
she was the production manager 
on his final show from Berlin, 
and it was terrible to hear of his 
death. I think (writer/gardener/ 
TV presenter) Monty Don is an 
interesting guy, and Id like to 
pick his brains. John Lennon 
would be great too, I loved his 
character and the way he thought and 
wrote. And maybe Dylan Thomas. 


What's the best night in you’ve 
ever had? 

That’s a difficult one, as there’s been 
so many great nights over the years. 
When my band are up rehearsing in 
the studio that my wife and I live in, 
we have some excellent evenings. I 
like when the story boxes get opened 
and everyone is chipping in. And I 
like big meals with the whole family 
gathered round too, that’s always a bit 
special. I’ve obviously got Italian 
blood in me somewhere! 


THE HAIRY BIKERS Present 
THE HAIRY ROCK SHOW on Sunday 
mornings from 1oam to 12pm. Repeated 

every Tuesday night from 7pm. FISH 
tours the UK in December. His new EP 
A Parley With Angels, is out now. 


ILLUSTRATION: MAXIMIN 


PAUL BRANNIGAN 
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REO Speedwagon frontman 
Kevin Cronin on how a 
disintegrating marriage inspired 
a definitive ’80s soft rock classic. 


IT WAS the turning 
point for us. We’d been 
breaking even, the 
perennial underdogs in 
some ways, just waiting in line for 
that one song to come along. That 
one song was Keep On Loving You. 
It came to me at four in the 
morning. I woke up with the sound of 
the opening piano chords in my head. 
I stumbled into my tiny home studio 
and started playing those chords, and 
as I played them, the lyrics 
and melody just came to me. 


sometimes with no intention or 
expectation something magical 
happens. You just always have to be 
ready. It started out as a soft piano 
ballad, but when I took it into 
rehearsal Gary [Richrath} plugged his 
guitar into a stack of Marshall amps 
and cranked it up to 11 and gave it a 
crunch and a power. Suddenly I knew 
what the song would sound like. 

All of my songs are chapters of my 
experience. I find songwriting very 
cathartic. It’s my way of working 
through feelings I’m troubled by. I am 
always shocked by the amount of 
people who come up to me and say 
they chose Keep On Loving You as 
their wedding song, or played it for 
their first dance. I’m thinking, Did 
they actually listen to the lyrics? “You 
played dead, but you never bled/ 
Instead you laid still in the grass, all 
coiled up and hissin”. I’m sorry but 
this is not a song to play at your 
wedding! 

I was no angel but the 


WRITER 
Songwriting is an unpredict- Kevin Cronin lyrics are a representation of 
able art. Sometimes you are RELEASED the hurt, anger, frustration 
determined to write and eee and betrayal I felt at that 
1980 
nothing happens, and moment. That’s where the 
LABEL 
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UM aORRY, 
BUT Ths ta 
NOT A SONG TO 
PLAY AT YOUR 
WEDDING. 


Speed kings: REO 
Speedwagon, with 
Kevin Cronin (top). 


best songs come from for me. My first 
marriage ended so I think it isn’t too 
hard to figure out who it was about. I 
think she knew it was about her too. 

I never thought it was going to 
break the band. There were times 
with other songs when I thought, 
This is the one. But nothing had 
happened, so when Keep On Loving 
You hit [the song reached Number 1 
on the US Billboard Hot 100 in 
March 1981], it was an amazing 
moment. The amount of love and 
support that came our way was 
amazing too. Our lives changed 
immediately. It was a rollercoaster... 
and not all good. There was no time 
to take it all in, to enjoy it, because we 
were too busy actually doing it. 

But all these years later we still get 
to play that song in front of an 
audience, and we still 
get to hear everyone 
singing it back to us. 

That is beautiful. ’m 
a lucky guy.” 
- REO SPEEDWAGONS The Early Years ° 


1971-1977 box set is out now on 
HNE Recordings Ltd. 


SHUTTERSTOCK 


PHOTO: 


INTERVIEW: ALICE CLARK 


WITH SPECIAL GUEST 


JIMMY BARNES 


ZZTOP.COM HE 


A LIVE NATION PRESENTATION BY ARRANGEMENT WITH ITB 


The best thing I’ve 
<2 heard recently: 
Moore Blues For Gary —A Tribute 
To Gary Moore by Bob Daisley 
And Friends. It does exactly 
what it says on the tin, with 
guitar greats Steve Lukather, 
John Sykes and Doug Aldrich, 
vocalists Glenn Hughes and 
Danny Bowes and loads more 
teaming up with Gary’s former 
bandmates Bob Daisley, Don 
Airey and Neil Carter. 


The best thing I’ve seen 
recently: [he Bohemian 
Rhapsody biopic at the cinema. 
All right, there may be one or 
two chronological discrepancies, 
but overall it totally embraced 
the legacy of one of this 
country’s most successful bands 
and the legendary Freddie 
Mercury. Watch and enjoy, but 
be warned... you'll laugh and 
you'll cry! 


My Iron Maiden memory: Way 
too many to mention! In April 
2016 I had the honour and 
pleasure of recording, 
producing and mixing 
the B-side of their 
Empire Of The 
Clouds 12-inch 
picture disc, Maiden 
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» their latest 


Voyage, with Bruce 
and Nicko. Then in 
June the same year, 
heading back from 

their headline 


appearance at 
Download in Paris, 

I flew into Donington 
on board Ed Force 
One, their fully 
logoed 747, piloted by 
none other than 
Bruce himself! 


aN 

(- °) The best thing I’ve 

PO< heard recently: 
Those Damn 

Crows’ Blink Of An Eye is a 
stand-out track from their 
debut album Murder And 
The Motive. Their shows 
supporting Stone 
Broken in 2019 will be 
a must-see. 


The best thing I’ve 
seen recently: Steve 
Hackett at the ‘* 
London Palladium, 
a quite brilliant 

talent 5 
playing 
such 
gorgeous 
music all 
night, with an 


@ we 
¢ 

aa 4 

~*~ : 


; / 


Thumbs up: Bradley 
Cooper and Lady Gaga 
in A Star Is Born. 


Bowling Maiden over: 
(clockwise) Darren Redick 
and Wyatt Wendels with 
Bruce, Paul Anthony 
interviews Steve Harris. 
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“EMPIRE OF THE CLOUDS” ® 


“MAIDEN VOYAGE” 
TUE STORY BEHIND “EMPIRE OF THE cLouns 
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= orchestra behind adding 
4 to the lush soundtrack. 


My favourite Iron Maiden 
memory: My mates and I sat 
around at someone’s house 
listening to the Mission From 
*Arry argument on the 12-inch 
of 2 Minutes To Midnight and 
pissing ourselves laughing at 
Nicko’s rage! 


‘en The best thing I’ve 


| 


— 


we heard recently: 
Ae The crushing new 
track from Slipknot. It’s called 
All Out Life and it’s hilariously 
® good. It actually made me laugh 
» when J first heard it, that kind 
® of nervous laughter you get 
when you’re a bit excitable. 


Ine 


Sa lceaeal 


The best thing I’ve 
seen recently: I have 
to say Red Dead 
Redemption 2 on the Xbox One/ 
PS4. I’m a massive gamer and 
I’ve seen a lot of landmark 
games over the years, but this 
thing is just incredible. The 
scale, the story-telling, the 
characters, the action and the 
world that Rockstar Games have 
created is simply staggering. It’s 
my new mistress. 


My favourite Iron Maiden 
memory: My favourite Iron 
Maiden-related memory is me 
saying to my mother, “I saw 
Bruce Dickinson on the tube 
the other day”, to which she 
replied, “Ooooh, I love Bargain 
Hunt...” If it’s not one thing, 
it’s your mother... 


: =] The best thing I’ve 
Ml ~. heard recently: Yes 
Featuring ARW — Live At The 
Apollo has been my go-to album 
recently. Good as it is, I don’t 
know why they felt it necessary 
to add crowd noise. Everyone 
knows we Yes fans are bit more 
beard-strokey than screamy 
these days. 


The best thing I’ve seen 
recently: A Star Is Born with 
Lady Gaga and Bradley Cooper 
is great. Double Redick 
thumbs-up on this film. Cooper 
based his character on Eddie 
Vedder and guess what? He 
looks and sounds a lot like Eddie 


ad Queen: the 
o/Rhap biopic. 
2 « 
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Vedder! Lady Gaga is 
= fantastic too. 


My favourite Iron Maiden 
memory: It’s a toss-up between 
two good ones. One was sitting 
in a booth at the Astoria 2 in 
London with Bruce Dickinson 
as he demonstrated a few of his 
party tricks following his gig 
with Rob Halford and Geoff 
Tate as The Three Tremors. He 
can whack his finger through a 
beer coaster! You try it! There 
was also the time he rode his 
bicycle up to Planet Rock for an 
interview. There was something 
very endearing in his rock 
godliness arriving in the 
humblest way. 


The best thing I’ve 

heard recently: I’m 
really liking the new Rival Sons 
single. They really have crafted 
a sound and production sound 
you know you'll always get, 
which is great if you’re a fan. 
Really looking forward to the 
new album early next year. 


The best thing I’ve seen 
recently: Shinedown on their 
recent UK tour. They’ve been 
just brilliant on what is 
essentially an intimate tour for 
them compared with their US 
status. The sound, the light 
show, the songs... just great! 


My favourite Iron Maiden 
memory: I’ve many but I’ll go 
for the earliest one. My first-ever 
gig. December 11, 1988, 
Wembley Arena on the Seventh 
Son... tour. I was just a wide-eyed 
teenager with no idea what to 
expect but it blew me away. 


HEAR THE GANG AND 
A WHOLE LOT MORE: 


Tune in to Planet Rock Radio 
Available via DAB, online (via 
http://www planetrock.com/live), 
on TV via Sky (channel o110), 
Virgin Media (channel 924), 
Freesat (channel 730) or on your 


mobile via the Planet Rock app. 
VISIT: 
WWW.PLANETROCK.COM 
FOR MORE INFORMATION 
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Who: UFO 


Where: Gota 
Lejon, Stockholm, 
Sweden 


When: December 
5, 1979 


The first garage rock 
band I was in was 
called Burn. | was 14 
years old and we were 
fans of bands like 
Deep Purple, Thin 
Lizzy, Kiss and UFO. 
In 1979, me and the 
other guys in the band 
decided to buy tickets 
to the UFO concert at 
the Gota Lejon theatre 
in Stockholm, a 
two-hour trip by train 
from our hometown in 
Bergslagen — which I'd 
never left before 
without my parents. 
Me and my friends 
stayed at a cheap 
hostel and the other 
guys, who 

were older, 

went out to 

buy beer 

before the 

concert. | 

remember 

drinking it 

for the first 

time and it 

tasted 

awful! It would take a 
few more years before 
I got around to liking 
it... We arrived at the 
theatre and heard Phil 
Mogg doing his 
soundcheck. | started 
to get really excited 
and hoped they would 
play my favorite song, 
Love To Love from the 
Lights Out album. This 
was during their 
Strangers In The Night 
tour so the set list was 
built on the classic 
live album released 
earlier that year. UFO 
rocked like heroes 
and, yes, they also 
played Love To Love. 
My first gig was 
complete. Who could 
ask for a better 
present on my 15th 
birthday? 


Kaj Roth 
Orebro, Sweden 


Send your ‘My First Gig’ 


memories to MAIL@ 
PLANETROCK.COM 


POCKET MONEY PICK 


| was a late starter when it came to 
music. The only albums my parents 
played regularly were Bill Haley, Ray 
Charles and the soundtrack to That'll 
Be The Day. But at school, some 
friends of mine would tape their 
albums and let anyone who was 
interested have a listen. | got a blank 
tape and gave it to one of the friends. 
A couple of days later | was handed 
my tape back. Mind. Blown. Highway 
To Hell on one side, 7984 on the 
other. What an introduction! 

From that point | knew | needed 
rock music, and a decent stereo to go 
with it. | saved everything | could until 
the day finally arrived. | bought my 
first stereo. Now | needed something 
to play on it. But what? | went into the 
Woolworths in Castle Douglas and 
down the racks. One album cover 
jumped out at me straight away. A 
band | hadn't heard of 
before, and one of the 
coolest covers. | 
rushed home and put 
it on straight away. 
And from the first 
notes of Blackout that 
~— was me, hooked on 

s Scorpions, hooked on 
a\ loud guitars and 
+» hooked on vinyl! 


Hear THUNDER frontman 
DANNY BOWES 07 PLANET 
ROCK every Sunday from 5-7pm. 
Or the repeat on Thursday from 
7-9pm. Each week he brings you 
a POCKET MONEY PICK. 
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YOUR LETTERS PRINTED! 


YOU HAUNT ME, YOU TAUNT ME 


| t al in this gripe but | tti ick to death 
USE ith constant inconsiderate chang at gigs | went to see Glenn 


Hughes in Southampton a few weeks ago and had to move around the venue at least 
half-a-dozen times to try and escape people who thought that we had all come to 

listen to them shout at each other, rather than listen to the legend that is Mr Hughes. 
’m not sure what is most incredulous, the fact that they’d pay over 30 quid to just come 
and talk all through the gig or that they don’t seem to care that they are talking through 
what the rest of us have paid over 30 quid to listen to. It makes me so angry. I've tried 
asking people to stop but no one appears to like being told what to do these days. | ask 
people to keep it down and they tell me to fuck off. | really wouldn't want have to resort 
to anything more forceful and at 6’ 5” and 19 stone | am more than capable. But here's 
the thing, | wouldn't be that rude or inconsiderate, it's not what decent people do. 

| guess my only option is not to go to any more gigs, which unfortunately is what I've 
decided to do. I've got Saxon, Blackberry Smoke, The Temperance Movement and UFO 
to come and that will be it. | will retire along with Phil Mogg 


Graham Andrews, via email 


DON’T YOU CARE 
WHO YOU LET IN 


Hell’s teeth, how much more Led 
Zeppelin must you shove at us? 
Didn't you celebrate their 50th 
anniversary back in issue 6? Did we 
really need another 10 soddin’ pages 
on the most over-rated rock band of 
all time in ‘Zepptember’ too? How 
about you remove your heads from 
Jimmy Page's arse and write about 
some bands that would actually 
benefit from some coverage? 

Move on! 

Stewart Enstoll, via email 


PVE GOT NOWHERE 
TO CALL MY OWN 


KK Downing: bitter much? That 
interview (issue 10) was wild! 
The guy is a legend, a proper 
metal god, but given that he 
walked out on Priest why should 
he feel entitled to saunter back 
in just because poor Glenn 
Tipton is ill? That's not how the 
real world works! Fascinating 
interview, and well done to your 
writer Mark Blake. 

Erin Tulton, Coleraine 
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I KNOW YOU’D HAVE 
GONE INSANE... 


Were you guys deliberately trying to 
wind us up with that DC Top 40? No 
Money Talks? No Put The Finger On 
You? No Go Down? Anyone can list 
the greatest hits! And | don’t know 
ANYONE who thinks that Problem 
Child is the best DC song! 
Rosie forever! 

Bifter, via email 

Calm down, Bifter, it was 
just a nice way to celebrate 
the group's back catalogue 
via a genuine poll of the 
mag's 'DC heads. 
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From coldheartdman’s 
instagram: “Don’t often 
buy rock magazines 
anymore but when the 
cover matches your arm 
you kinda have to...” 


Shut it!: the 
hot new gig- 
going accessory. 


YOU DAMAGED MY 
MIND AND MY SOUL 


At the risk of sounding a little rude, at 
the best of times there are plenty of 
massive tits in your magazine — 
usually it's the lead singer or the 
guitarist in the band — but please 
enlighten me as to what happened 
on page 74 of the AC/DC issue, 
where one of Nazareth’s stripper 
friends appears to have her nipples 
covered with modesty-preserving 
stars (albeit 
see-through) 

while the other one 
doesn’t. Do you think 
we're children or 
something and 
might be corrupted 
by the sight of some 
perfectly natural and 
wholesome ‘Bristols’? Please, 
don’t be so prudish, then 
seemingly bodge up the job. 
Cyril Blaze, via email 


I’M HAPPY IN MY 
STRANGE NEW WORLD 


Brilliant to see Faith No More 
given their due in your pages 


INCLUDES YOUR RIFFINGS ON BOTHERSOME GIG-CHATTERERS, SHOVING 


MORE LED ZEP INTO THE MAG AND PRUDISHLY PLACED STAR SHAPES... MAIL@PLANETROCK.COM 


— and not before time. | remember 
just how awesome they sounded the 
first time | heard We Care A Lot — 
and how different from all the 
poodle-haired spandex schlock 
rubbish (Poison, Motley Crue, etc) 
that surrounded them. Although | 
always did prefer Chuck Mosley to 
Mike Patton, FNM were one of the 
most kick-ass bands | have ever seen 
live. The other being their 
contemporaries, Jane's Addiction, 
who were, if possible, even more far 
out in the boundaries they pushed. 
On that tip, is there any chance of 
PR taking a similar trip down manic 
memory lane to celebrate the 
Nothing's Shocking album of 1988 
and its astonishing cover art that 
was actually a sculpture made by 
Perry Farrell himself? | am sure there 
are more than enough good stories 
surrounding that release, the lyrical 
inspiration of Ted, Just Admit It being 
only one of them. 

Norah Perry, via email 


Congratulations to Howard Thorpe, 
the only PR reader to correctly identify 
that the mystery act in issue 10 were 
LA hard rockers KK Wilde. 
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Upfront 


net Rock listeners show us their colours. 


STATUS QUO BIRTH: 1981 WHEN RETIRED: 1988 
“Status Quo were the 
acceptable face of rock t 
parents because they app 
on Top Of The Pops. 
at Hammersmith O 
the ’81 tour and 
1+9+8+2 tour, 
was their 


Liz + Jon written 
i n the shoulders 
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favourite band « 
time. We saw thi 
together in 1983 | 
Hammersmith Ode 
Embarrassingly, | 
recall once sporting 
white leg warmers 
and white leather 
boots to try to imitate 
David Coverdale’s 
fashion sense. // _ fa 
But I never had the CS cacti snemaeaengs S 
hair... and I’ve even =_— 
less of it now!” 
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INTERVIEW: PAUL BRANNIGAN PHOTO: JAMES FORTUNE 


WHO: Iggy Pop 


WHERE: Whisky A Go-Go, 
Los Angeles 


WHEN: June 15, 1974 


IN 1969, when the 

Alice Cooper band 

moved to Detroit, we 

played a gigantic festival 
called the Saugatuck Pop Festival, and 
backstage I remember someone 
saying to me, “The Stooges are gonna 
come on.’ I was like, Who’s that? I’d 
never heard of them. The guy just 
said, ‘You'll see...’ We were used to 
playing with bands like The Doors 
and Love in LA, but The Stooges 
came on and here was this guy with 
no shirt on and no pants on, just in 
his underwear, with peanut butter all 
over him, standing out in front of 
150,000 people, going crazy. 

Back then I used to always say 
that I had no problem going on-stage 
after anybody, I knew what we could 
do. But when I saw Iggy I said, Oh 
boy, I just found my nemesis! I was 
thinking, Well, this is going to be 
interesting, because now I had to go 
on-stage and get that audience back. 
After that, neither Iggy or I really 
wanted to go on after the other. 

The Detroit scene was probably 
the best rock’n’roll scene anywhere in 
the world at that time. An artist like 
Donovan would not have gone over in 
Detroit. Savoy Brown were big there, 
and Fleetwood Mac when they were a 
blues band, and The Kinks and The 
Yardbirds: those were the bands 
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Detroit loved — loud, in-your-face 
rock bands. And then we had the 
MCs and The Stooges. I really loved 
Iggy and The Stooges. I thought they 
were the greatest thing ever. 

We got on so well. Our theatre 
was different than their theatre, their 
theatre was the most punk thing I’d 
ever seen in my life. They were pure 
Detroit. Musically, they weren’t The 
Yardbirds, but they were so effective 
with the three chords they played, 
and Iggy was such a great frontman. 
It was just raw sex and anger. 

Goodness knows what we were on 
when that photo was taken, it could 
have been anything. Back then we’d 
do whatever was around at the time, 
and probably do it to excess. But we’d 
still be very functional. Those were 
different times. Wild times. 

I'd still consider Iggy a friend. 
About 10 years ago he and I did a 
movie together called Suck, a vampire 
movie that was really fun to make. 
One day I sat next to him on a plane, 
and I talked to him for about 15 
minutes and got absolutely no 
reaction at all. I thought he was 
mad at me. Finally his girlfriend 
tapped me on the shoulder and she 
goes, Alice, Iggy is deaf in that ear, 
he hasn't heard a word 
you said.’ All those 
years hanging out 
and I had no idea! 


Listen to NIGHTS WITH 
ALICE COOPER every week night 
on Planet Rock. Monday nights at 7pm 
& Tuesday-Friday topm. 


HERE WAo Ths 
GUY WITH NO 
SHIRT OM 
AND NO 
PANTS ON, 
WITH PEANUT 
BUTTER ALL 
OVER KIM... 


Lost boys: Alice 
and Iggy, possibly 
plotting Motor 
City mischief. 


PAGE 


LENNY KRAVITZ 
Let Love Rule 
(on Let Love Rule, 1989) 


This album came out in 1989, just 

as I started high school. This was 
pre-grunge, and there was a kinda 
hippy thing going on in our school. 

I spent that summer in Los Angeles 
with my friend Sami Kuoppamaki, 
who’s now the drummer in our band 
and was then studying at the Music 
Institute in Hollywood, and we played 
this constantly while driving around 
LA. It really did feel like the whole 


world was in front of us. 


JOHN LENNON 

Imagine 

(on Imagine, 1971) 
If you're considering songs about 
peace and love I don’t think you can 
ignore this song. It’s one that’s always 
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Hippy sheik: the 
Von Hertzen 
Brothers with 


Mikko VH (centre). 


ELVIS COSTELLO 
(What’s So Funny 

’Bout) Peace, Love, 

and Understanding 

(on Armed Forces, US edition, 1979) 


You never saw this song on 
MTYV, and it really wasn’t played 
much on radio either, but for 
some reason it got played 
during our school discos, and 
the punch line always stuck with me. 
When Nick Lowe wrote this, the 
hippy movement was fading away 
and punk was in fashion, but he was 
saying, “Don’t ridicule those guys, 
what’s so funny about peace and 
love?” It’s actually a good idea. I’ve 
always been a hippy, and that line 
really struck a chord with me. It’s 
such a great song. 


DIRE STRAITS 
Brothers In Arms 
(on Brothers In Arms, 1985) 


| WATCHIN 
Ria THEVINED 

FOR BROTHERS 
WARNS 
GAVE NE 
GOOSEBUMPS 


If there’s one guitar player I admire 
as a storyteller, it’s Mark Knopfler, 
he’s a genius when it comes to 
conveying a story without words. 
When cable TV came to Finland 
and we finally saw MTV, this was one 
of the videos I remember most, it 
had such strong, powerful visuals to 
take in as a kid. I went and checked 
out the video again when I was 
researching for this and it brought 
back so many memories, 
it gave me goosebumps. 


JOE COCKER 
With A Little Help 
From My Friends 

(on Live At Woodstock, 2009) 

Growing up in Finland, not 

many families had a VHS 

player, and there were very 
few movies you could get. 

One was the Woodstock 

concert film, so we watched 
those over and over again. I 
don’t know what Joe Cocker 
took before going on-stage, 
but he was 110 per cent 
committed to the song. It’s 
the best song in the movie, 
with the idea we need to come 
together to face our problems. 


been close to my heart. When I was 
15, 16, I used to write out these lyrics 
to girls and they’re such poignant 
words even today. We called our 
current album War Is Over, and that 
was very much influenced by Lennon, 
kinda reminding people that we still 
need to find peaceful solutions to the 
problems we’re facing. 


PINK FLOYD 
Us And Them 
(on The Dark Side Of The Moon, 1973) 


Dark Side... is maybe the best album 
of all time for me personally, one of 
the biggest milestones in rock history. 
As a kid, I just liked the song, without 
thinking too much about it, but 
during my adolescence I realised that 
it was written during the Vietnam War 
and it was a really thought-provoking 
song, questioning the narrative. It’s 
like, who is them, who is us, why 
are we seeing the world in this 
way? As a kid I used to play 
piano, and this was one of 

my favourite songs to play. It’s 

a beautifully crafted 


piece of art. 


VON HERTZEN BROTHERS 

<>) tour the UK in December, starting 
with their appearance at Planet 
Rockstock on December 2. Their 
War Is Over album is out now. 


Sia 
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Upfront 


NY GUIDE TO LIF 


10M MURELLL 


THE RAGE AGAINST THE MACHINE AND AUDIOSLAVE GUITAR GENIUS ON EXOTIC DANCING, 
BRUCE SPRINGSTEEN, STAR TREK, BEING IN JAIL AND INSPIRATIONAL BOOKS ABOUT RABBITS. 


Follow your own North Star 
There was a time when I'd do 
anything to be a rock star. I had these 
insane Jheri curls, I wore spandex, 
had a bandana tied around my thigh, 
I was aiming for the black David Lee 
| Roth look, but was more like Lionel 
Richie at the time of Dancing On 
_ The Ceiling. When my first band got 
signed, we did everything the record 
company told us to do and we failed 
_ miserably. The day we were dropped I 
_ vowed I'd never play another note of 
music I didn’t believe in. So whether 
it was Rage Against The Machine, 
Audioslave, Prophets of Rage, The 
Nightwatchman, I followed my vision 
_ and let the chips fall as they may. 


The rent is not going to pay itself 
I did some crummy jobs —~ telesales, 

_ selling garbage bags, I was an exotic 
dancer. The Commodores’ Brick 
House will get you a long way to 
paying the rent. 


Aim high 

With {new solo album} The 
Atlas Underground 1 wanted 
to create a sonic conspiracy 
of artists of different genres, 
ethnicities, ages to forge a 
new kind of rock’n’roll, one 
that combines Marshall-stacks 
fury with huge EDM drops. 
There were no barriers. 


_ Each song on the album came 
together in a different way. Gary 

_ Clark Jr and I jammed for three hours 
_ at my house and from that I forged a 
three-and-a-half-minute song. Then 

| Marcus Mumford and I Skyped over 
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Let songs find their own path y 


ep 


YOUR CHILDREN 
ARE ROT YOUR 
PETS. THEY 
HAVE oOULa 
AND DESTINIES 
DIFFEREAT TO 
YOURS... 


a number of weeks playing acoustic 
guitars, which were then brought to 
life by Josh [Carter] of Phantogram. 
Bassnectar and I hit on a riff and sent 
it to Killer Mike and Big Boi to write 
their anti-police brutality poetic 
diatribe. My role on The Atlas 
Underground was not that of song- 
writer or guitar player but of curator. 


Screw you if you are not 

on board 

You've got to like what you like and 
be at peace with yourself. Whether 
that’s being a Kiss fan, a black heavy 
metal guitarist, a Star Trek fan — 
you ve got to be who you are, even if 
it isolates you. Star Trek’s got 
everything: the sci-fi excitement and 
a humanitarian heart. It had the first 
interracial kiss. It was put together 
during the Cold War and has got a 
Russian and a Vulcan getting on 
harmoniously on the bridge. It 
painted a picture of what the world 
could be one day if we got our shit 
together. I had a cameo in Star Trek 
Insurrection, I was a Son/a. 


Don’t be afraid to meet 
your heroes 
I toured with Bruce Spring- 
steen over six years as a part 
of the E Street Band, got 
to play with him at Pete 
Seeger’s goth birthday 
concert. Bruce’s commit- 
ment to excellence is well 
known but his open 
mindedness is also 
inspiring. We were playing 
Perth and the night before 
I visited Bon Scott’s grave. 
I went to the hotel bar after 


and said to Bruce, “Will the circle of 
the E Street Band ever intersect the 
circle of AC/DC for us to play a song 
tomorrow?” Bruce went to his room 
and later that night texted me: “Yes, 
Highway To Hell”, and we played this 
incredible version. 


Always have your kids’ back 

The lesson I learned from my mum 
was to give unconditional love, to 
make your child realise that no matter 
what happens you'll always love them 
and that they can always come home. 
You've got to recognise your children 
are not your pets, they are indepen- 
dent of you, they have souls and 
destinies different to yours, you've 
just got to help them be the people 
they are meant to be through 
empathy, kindness and determination. 


Jail sucks 

There’s this romantic notion about 
going to jail but let me tell you, being 
in jail really sucks. And I’m lucky, 
I’ve only been in for a short time. 
But you have to put your soul where 
your mouth is sometimes, and put 
yourself at risk. . 


Read Richard Adams’ 

Watership Down 

“What? You want me to read a book 
about rabbits?” But it’s so much more 
than that: it’s about friendship, 
solidarity, struggle — the whole of life 
is in this book. I go back to it every 
other year, never tire of it. 


TOM MORELLO’S The Atlas 


Underground is out now 
via BMG. 
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INTERVIEW LOIS WILSON 


This machine kills 
fascists: Morello in 


Rage Against The 
Machine pomp. 
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Motor-bicycle race: 

the Argentinian CHiPs 
chaps, aka FRiTAs, 
larking with Queen, ’81. 
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a. Don’t Stop 
. -¥ Me Now! 


Queen duo share the 
secrets behind the songs 
in Xmas radio special. 


QUEEN’S BRIAN MAY and Roger 
Taylor cheerfully admit that they had no clue 
what bandmate John Deacon was trying to 
achieve when the bassist wrote the band’s 
“immortal” 1980 hit single Another One 
Bites The Dust. 
“It’s fair to say we had no idea what on 
earth he was doing when he started this,” says 
May, as the Queen duo talk through the 
stories behind their greatest hits in 
a Queen special to be broadcast on 
Planet Rock radio over the 
Christmas holidays. “It’s one of 
Deaky’s masterpieces. I guess it’s 
part of the strength of the band 
that we had so many different 
influences. This is a direction in 
which Roger and I never would have 
gone, unless we were coerced, and it just 
turned out to be brilliant.” 
Taken from the band’s eighth studio album, 
el. The Game, Another 
‘_e © “ITWAS One Bites The Dust 


“ MICHAEL became Queen’s 


JACKSON WHO second US Number 1 


SUGGESTED __‘Single, topping the 
WE RELEASE charts for three weeks 


ecm October 1980. 


a “We weren't going to 
HE WAS NUTS! release it as a single,” 


admits Taylor. “It was 
actually Michael Jackson who suggested we 
release it. I thought he was nuts!” 

Queen’s Rockblock special will be aired 

as part of Planet Rock radio’s festive program- 
ming. Other highlights of the season will 
include a Led Zeppelin special, and a 
two-hour ‘Hairy Christmas’ show from 

the Hairy Bikers. Listen in to Planet Rock 

in December for more details. 


This shot of Queen in Argentina is taken from 
Neal Preston’ stunning photo book, Exhilarated And 
Exhausted. Available at REELARTPRESS.COM 
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INTERVIEW 
AS THE HARDEST-WORKING MAN IN MUSIC, 

HAS ALWAYS BEEN HAPPIEST 

LETTING HIS GUITAR DO THE TALKING. BUT NOW 
THE BLUES MAGUS FINDS HIMSELF AT A CROSS- 


ROADS, WITH SOME BIG DECISIONS TO MAKE... 
INTERVIEW BY MARK BLAKE. Portrait By ROSS HALFIN 
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OF ERIC CLAPTON’S OLD GIRLFRIENDS RECENTLY 
revealed that her musical ex was so emotionally repressed he only 
communicated through his guitar. When asked about his feelings, 
Eric often replied without words but by playing a lick on his 


WHldpenhagHQh$HUDIRXe, with a guitar across his lap. Joe’s a 
good talker, but before answering a question, he dispenses random 
notes, licks and what might be described in laymen’s terP's as 
‘mu\WLFDOLKLJJles’. When RRP DV V Bait VS X QF WXDQIE lan- 
swers with more of the same, it’s as if the guitar is interrupting him. 
Who exactly is playing who here? 
It’s a question Bonamassa himself is pondering. This former 
child star (who famously opened shows for BB King, JHGMVU 
QRZ) anGIDER X RARDONKDURIU Glet DG BNIZR UNLQJPIXSQGH YHUIROQ)YBA KNQHZ] 
DOEXRedemption, VKJJH VRWiltkacK HG@ipersonal crossroads. “What makes me great at my job 
makes me shit at other things,” he divulges later. 


Kls 15 QY HAHRUGVahGKis gig sheet is full until summer 2019. But does he ever rest? It would 


appear not. 

You must be pretty rich by now. through Poison — on the rock side. Of course, there 
According to the internet | am. [One wild online esti- Wee also Stevie Ray Vaughan, Robert Cray, 
mate places Bonamassa’s net worth at $20 million] Eric Clapton... 


I'm fortunate to make a living playing guitar, but I’m Not many of your classmates were listening 
not getting a// the money. On this tour we have to that stuff, though. 


a world-class band and 30 people in trucks and bus- 
es — it’s blindingly expensive. I’m not complaining ‘cos 
that’s the nature of the business. Also, we’re in the 
Opera House and U2 is over at the Arena tonight. 
Imagine what those cats are paying. They'd laugh if 
they heard me complain about my expenditure. 


No. | remember when Clapton put out that record 
[1992's Unplugged] and won every Grammy going, 
including Best Spanish Spoken Word or whatever 
(laughs). A guy at school came up to me and said, 
“What do you think of that new song, Layla, by Eric 
Clapton?” He was referring to the acoustic version 


If you could go back in time, what would you (plays the riff. | said, ‘Actually that song was 
say to your 12-year-old self? originally done in 1970.” And no one believed me. 
| wouldn't say anything, because my 12-year-old self But that's the problem with having 


would not be considering doing anything other than a one-track mind, ever since | was 
what he was doing. Back then, | was off playing gigs very young. 
at weekends [around Pennsylvania and Western 
New York as Smokin’ Joe Bonamassa] and making 
money. No intervention or committee thinking would No. I'm just thinner, | have a driver's 
have changed my mind. Even if Santa Claus showed licence and I'm slightly more mature. 
up down the chimney and said, “Ho! Ho! Ho! No pres- 

ents for you until you change your ways,” I'd have 


Have you changed? 
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The road to 

Redemption: 

(clockwise from 

top left) as 

‘Smokin’ Joe’ in 

manager, promoter early band 
and agent. Bloodline; with 
Beth Hart in 
Amsterdam, 2013; 
with hero BB King 


The arrival of pro- 
ducer Kevin Shirley 


beloved Gibson SG. In conversation with Joe Bonamassa, you for Bonamassa’s fifth in 1989: rocking 
wonder iIWK Htlition migkW EHO Wiou UW) solo album, 2006's You out on-stage with 
PHULF® hardest-ZRUNLQJRORH Ditidsm QM DEstagHIDWL & Me, was another Black Country 


Communion’s 


turning point. On Glenn Hughes; 


Shirley’s_]ZD WHKR HI young Joe; BBC; 
RYHUKGKIMP DH (centre) Sinead 
losWLZHLJRW U1 BQG Burgess. 
boXJKWIW KEWwhiVL 


RZMWDGRRINY HVKLWV SORBED 


R# MuddLiLNers.” 

This attention to detail and relentless 
touring paid off when 2011’s Dust Bowl and 
2012's Driving Towards The Daylight, brought 
Bonamassa’s canny fusion of blues and classic 


Still, the road and the studio have treated him well. Redemption is his 133th DOEXPORRXQWLOJidbckLQORWKHBEIRS ro. 


It looks like you and your manager had 
a game plan from the start. 
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You’re from the home of the bluesI but you 
love the British and Irish take on that musicW 
creel ZeppelinI Rory GallagherlI etc. 
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said, “Screw youl” This was my personal choice. nN 1994, the thirsty 18-year-old 
It must have been strange being around Bonamassa was playing with PETE WAY You've actually worked with maul 
other kids when you were already a profes- blues-rock ensemble Bloodline, Joe rehearsed with RodgersI was it hard to suppress i 
sional musician. alongside Erin Davis (son of jazz ret Lie your inner fanboy? | & 
Yes, | had a hard time relating to people my ownage | giant Miles) and Waylon Krieger] Sunad Ore ee fe OOOO A, OOO ° 
or younger. It's the same now. VWWHUWSUingf The RRUVREELD og whiz kid onto Paul ACO aOEAMOOAD OT ko | < 
In what way? LIORRGOineereLIP HDQWRLIEH  Kossoff with a mix tape | DOUanUeDDésal Oba OOO) | 2 
7 BonaP DVWEDking groXSSLEXWLf Free songs. “The first} =OOOOO0000000000s000000o eo 
iy Ten SNmtn a Keg Group Sr people, say 10 years \KHyent roJXIMGXPSHG Smkin’ — ack was mA Mover” OBIT] EwhispersF, | don't remember. So | E 
pes eneve sate MIMS eaihy ieee JoeLIQX4MRRNhe alternative rock minloneikgin , imagine me going to Paul Rodgers, | : 
sation. That's never been my strong suit. ; : “and | was blown away. : 
route instead — without much suc- Hey, when you were recording Tons Of | & 
If you were into BB King when your peers cess, as it turned out. SobsOOOsanbooaA De OOH! = 
were listening to, say, Vanilla Ice, there must Roy Wiseman, Bloodline’s handler, stuck OOeDO0OR00 yO platyOooanOOoooe 
Sil fcr kek earl with their eed guitarist and nae his DONINIOAOAIO 0A 00k HIN : 
Probably. | was born in 1977 so my cognitive years = OID ADAMO Os Asoo A anno anno < 
were pe wieen 1984 and 1990. In the 80s fee tUDsformaWT RLM arena OLQJDWiLV ii 
inundated with Madonna and Michael Jackson on | NothLQJMDVOINTWidKance, though, with | tho have you asked? | 2 
the pop side, or hair metal — anything from Van Halen | Wiseman essentially acting as Bonamassa’s fDIDaDOOOSNOOOOOOOOO ACOA | = 
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4 huge Fabulous Thunderbirds fan | said, “Hey 
Jimmy, that white Strat you used to play? Is that 
because you wanted to be like Cliff Gallup in Gene 
Vincent And His Blue Caps and all those other cats?” 
And he went, “Er, yes, | guess | did.” Sometimes the 
mystique we put on our favourite music is more 
interesting than the truth. We don’t always want to 
know the truth. 


There’s a great song called Self-inflicted 
Wounds on the new record. How easy do you 
find it writing your own material? 


| don’t consider myself a good songwriter. | consider 
myself a bloke who watches good songwriters and, 
like a clock, twice a day it works out and | get it 
right — like with Selt-inflicted Wounds. You have to 
write some real shit songs to get some good ones. 
Everybody has their share of misses. 


Do you ever worry you might be a 
bit too prolific? 


Probably. Our model has been to make 
a record when you feel like making a 
record. Every time we put one out, our 
fans are nice enough to buy it, until they 
don't (laughs). But until that day... 


Why have you released so many 
live albums? 


We've done a lot of live records based 
on venues and places we've played, but 
also because the songs develop on the 
road. | love live records, because they're 
the moment of truth for any artist 
Although these days you can’t count on 
what's live and what's not. There might 
be someone behind the curtain, like the 
fucking Wizard Of Oz. 


What are your favourite live albums that 
don’t have a wizard behind the curtain? 


BB King's Live At The Regal and Blues /s King, which 
| like better than Live At The Regal, because it’s kind 
of unknown. Also Humble Pie’s Performance: Rockin’ 
The Fillmore. | don’t think there was ever a better 
male rock singer than Steve Marriott. You could ask 
the best — like Glenn Hughes or Robert 
Plant — and they'll tell you Marriott in his 
prime was untouchable. He should 
have been a household name. 


In a way your career approach 
is the antithesis of someone 
like Marriott’s. He suffered with 
bad management and sub- 
stance abuse. 


Yeah, but you can't blame it all on 
that, because there's a lot of suc- 
cesstul junkies with bad manag- 
ers out there. It's more complex 

than that. | think fear of success 

affects some people. 


Is fear of success in music 
more common than _ people 
think it is? You seem 
very happy being on 
this rollercoaster, but 


t? 


WALNUTS 
Joe hates the things. 
“| don’t know anyone 

who likes walnuts,” 
he protests. “Nobody 
in the world ever 
says, ‘Oh man! | wish 
Planters would put 
more walnuts in this 
jar of mixed nuts. 


“WHAT MAKES ME GREAT 
AT MY JOB MAKES ME 
DALY AT OTHER THINGS.” 


there are other great musicians who just 
want to get off it. 

Or they just hated the fucking rollercoaster to begin 
with. That's OK too. We decided a long time ago to 
control our own destiny. That's been our strategy and 
it works for us, but may not work for others. Look at 
someone like Bobby Tench, who sang on those two 
great Jeff Beck records [Rough And Ready and Jeff 
Beck Group]. He had one of the best voices of the 
"70s. What happened? Why aren't we 
talking about Bobby Tench these days? 


Glenn “The Voice Of Rock’ 

Hughes, Jason ‘Son Of John’ 

Bonham and Dream Theater’s 
Derek Sherinian to form thunder 
ing hard rock ‘supergroup’ Black 
Country Communion. There have 
been four BCC albums to date. In 
2011, he released the first of three 
records made with Los Angeleno 
singer-songwriter Beth Hart. 


|: 2009, Joe Bonamassa joined 


” 


Communing: 
Glenn Hughes 
and Bonamassa 
launch BCC, 2010. 


Along the way, Bonamassa’s also found 
time to play guitar for ex-Rainbow vocalist 
Joe Lynn Turner, Ozzy Osbourne and Europe, 
and record Ooh Yea — The Betty Davis Songbook 
with Mahalia Barnes (the vocalist daughter 
of Aussie rock royalty Jimmy). That’s just a 
selection of his side projects, making you 
wonder if there aren’t more than 24 hours in 
Joe Bonamassa’s day. 


You’ve collaborated with a lot of other 
artists. What’s the appeal? 


| like mixing it up. There's no point in me fronting an- 
other band when | have a perfectly good solo band, 
so | like to get up with other artists, play my guitar and 
not have to worry about being the guy. A lot of people 
see me on-stage with Beth or Black Country and ask 
why I’m not wearing the suit. | tell them, because 
that's the other guy. I’m just here, being the sideman, 
there's no pressure. 


How does Black Country Communion work? 
Does one of you send the initial email or 
make the call -— “Want to make a record?” 


Yes. For the last record [2017’s BCC/V| | made the 
call. | reached out to them, and before that it tended 
to be a combination of [producer] Kevin Shirley and 
myself. We ask ourselves: do we have time? Does it 
make sense? 


You’ve said that some of your solo fanbase 
don’t get Black Country Communion? 


It's not for everyone. Black Country Communion is on 
the fringes of what | do solo. I’m cut from that Brit 
blues-rock cloth, so it's not a stretch for me, as | grew 
up with Ritchie Blackmore, Beck, Page and Clapton. 
Some people get it and some just don’t get it. That's 
tine. By far, though, the most successful collabora- 
tion | do is with Beth Hart, probably because that's 
closer to what | usually do on my own. 


What’s the longest you’ve ever gone without 
playing the guitar? 
Six months, in my late teens when | lost my record 
deal and didn’t have any prospects. | felt fine 
for that six months. We just had a month 
off between the summer run and this 
tour and | didn’t play much. Real life 
comes into it, and suddenly you find 
yourself thinking, “Shit | got to go to 
the bank and do this and do that,” 
and before you know it you're 
watching Nettlix all the time. 


Do you enjoy not working? 


| enjoy being at home now more 
than | did five years ago, | think, 
‘cos I’m older. When you come 
off the merry-go-round, even 
for a minute you go, Hey, this 
isn’t so bad. But at the end of 
the day | chose this life. I'm 
also not sure | believe it when 
people say they have this per- 
fect balance of career and 
family life. On paper it + 
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The best of Joe Bonamassa, by Joe Bonamassa. 


Suits you sir: JB at 
London’s Royal Albert 
Hall on May 4, 2009. 


~ BLUES DESPERATION- 


DUST BOWL 


(on Dust Bowl, 2011) 


“This is still one of my 
best,” offers Bonamassa. A 
marching blues built around a 
slinky four-note guitar figure (think: a 
swamp-rock take on David Gilmour’s 
signature intro to Shine On You Crazy 
Diamond), this also find its composer in 
the grip of whisky-induced romantic 
turmoil. “Diamonds and pearls/Ya that 
kinda girl/you size me up to break me 
down/While you’re sippin’ on your 
Crown Royal”. 


BLACK LUNG 
HEARTACHE 


(on Dust Bowl, 2011) 


Bonamassa plays the role of the rural 
dweller depicted on the cover of the 
Dust Bowl album. This hard-working 
man of the soil is worn down by 
poverty and old Mother Nature (“I’ve 
shed many tears/Seems | can’t 

shed no more”), while Joe and his 
band whip up a biblical tempest of 
heavy-footed Zeppelin-style blues. 


THE VALLEY 
RUNS LOW 


(on Blues Of Desperation, 
2016) 


A charming country-blues 


JOE BONAMASSA co-written with 
save buraLst Provects t Californian singer-com- } 
ly Ss ' poser James House 
— } (the brains behind hits 
. |, EE SAD / fora bunch of country 
e een - artists, including Dwight 


ASKING AROUND 
FOR YOU 


(on You & Me, 2006) 


“The first thing I’ll do before | meet my 
maker, I’m gonna ask around for you,” 
declares Bonamassa at the start of this 
graceful orchestrated number. The string 
section soars and sweeps before the boss 
breaks free with an explosion of stinging, 
sustained notes. “Apparently, this song gets 
played at both weddings and funerals,” he 
reveals. “It celebrates both sides of life.” 


SLOE GIN 


(on Sloe Gin, 2007) 


Composed by premier-league producer 
Bob Ezrin and top-drawer arranger Michael 
Kamen for Rocky Horror Picture Show star 
Tim Curry, this gut-wrenching blues later 
became Joe B’s calling 
card (though he swaps 
Curry’s 18-rated lyric “I’m 
so fucking lonely” for the 
more family-friendly “I’m 
so damn lonely”). “This 
was the first song 
anybody heard of me. It 
really connected with 


ee ad 


TIME —- LIVE 


(on Live From The Royal Albert Hall, 2009) 


Originally on Bonamassa’s 2002 release, 
So, It’s Like That, the boss favours this 
slower-paced take. Bonamassa’s on 
suspenseful, unhurried form, letting the 
guitar do the talking on an ode to a girl 
who’s “wild as eagles, sweet as honey- 
suckle”. “There are two different versions,” 
he explains, “and we’ve just bought this 
slow one back. People love it.” 


THE BALLAD OF 
JOHN HENRY 


(on The Ballad Of John Henry, 2009) 


“I have to include it,” says Joe, “as ’m 
flattered to get 25-year-olds coming up to 
me saying they learned to play guitar from 
hearing John Henry.” This 
modern twist on 
Mississippi John Hurt’s 
+ st ode to the hammer-wield- 
ing African-American folk 
hero distills the essence 
of Bonamassa: dextrous 
guitar runs, battering-ram 
drums and a lyric loaded 


JOE BONAMASSA-& 


. " _/ 
people on a bigger level.” ’ 7 =. f ¥ with pain and heartache. 
a a an “ 
a 


The Ballad of 


JOHN HENRY 


MOUNTAIN “mnie 


Yoakam). A trio of female 
backing singers add a 
gospel touch as Bona-mas- 
sa serenades the girl of his 
dreams (“I’m gonna 
wait/'Til | hear her 
calling”), though she’s 
forever slightly out 
of reach. 


SELF- 
INFLICTED 
WOUNDS 


(on Redemption, 2018) 
Bonamassa’s soul 

searching reaches 

breaking point on this 
fabulous, haunted blues. Is 
it the sound of his troubled 
subconscious? “It’s my 
favourite song on the new 
record,” he declares. 
Composed in Cuba during 

a pre-gig reconnaissance 
trip (“It never materialised, 
the place was a little shady”), 
the Earth-moving guitar solo 
at 4:04 might just be 
Bonamassa’s Comfortably 
Numb-style best yet. 


Minor fret: Joe 
Bonamassa with 
some of his treasured 
axes, at home in Los 
Angeles, May 2011. 


ROSS HALFIN 


44£ looks like a combination of, | dunno, [the 1950s 
US family sitcom] Ozzie And Harriet meets the 
Osbournes, but in real life? I’m not so sure. 


Other than Netflix, what do you do on your 
days off? 


(Long pause and much twanging) My hobby is 
collecting guitars (laughs), which | know is a stupid 
extension of what | do. 


That’s ridiculous. You’ve not really stopped 
working, have you? 


No. | really have not stopped. There's a reason why 
| have made so many albums. But what happens 
when you do stop is you start to see fissures and 
cracks in not just yourself but your relationship with 
others, and you think, “Man, I’m not as good a human 
being as | would like to be.” 


Are you in a relationship now? 


| have had the same girlfriend [Australian singer- 
songwriter Sinead Burgess] for four years and | love 
her dearly. But (longer pause, even more twanging) 
've ended up at a point where | am constantly on the 
go. You don’t know what you're chasing, but you're 
chasing something — the next show, the next record 
— because that’s how you're programmed. And ulti- 
mately you wake up one day and think, Uesus Christ, 
how many more guitars do | need?” And you realise 
you've become a_ part-time alcoholic and 
a part-time obsessive compulsive guitar collector. 


When did you start feeling like this? 


That's how | found myself at the tail-end of making 
this album. Looking back, some of the songs written 
before this grand self-realisation were almost a cry 
for help. It was my sub-conscious speaking. You can’t 
ignore the subconscious. | realised, “Holy crap! | am 
41 years old, and this behavioural pattern is unsus- 
tainable.” | had to throw this shit down or | was going 
to hit a brick wall. 


Let’s go back to the bit about being a “part- 
time alcoholic”. 


| was probably drinking too much earlier this year and 
| just stopped. It wasn’t court mandated. It wasn’t mea 
culpa — to weasel myself out of trouble when some- 
thing offensive | said on Twitter went viral: “Ooh, sorry, 
| was drinking too much.” No, If that ever happens it’s 
not alcohol, just me being cranky. The thing is, I’ve 
never done a drug in my life, but | probably indulged 
too much in other areas. My thing is never going on- 
stage and giving less than 100 per cent. But when 
you find yourself hitting the bar after the show and 
you're prioritising that, remember who put you there 
are the fans. So you owe them. 


How easy is it to stay sober on tour, though? 


Ultimately, | can’t abuse myself, and still show up at 
8 o'clock and hit the notes. Some people can fucking 
gargle Goldschlager all night, smoke like a chimney 
and then wheel themselves out on-stage and its per- 
fect. But that’s somebody else's constitution — not 
mine. If you want to know what's in front of me right 
now, there's a tray of vegetables, some hummus, a 
couple of bottles of water and some non-alcoholic 
beers. The party has no intention of starting here in 
Copenhagen tonight. 


“WILL BE DOING Tits 
INTO YEARG? TFL HAVE 
ANY FUCKING SAY, HD...” 


LITTLE OVER A WEEK LATER, and Joe 

Bonamassa is about to perform in Esch- 

sur-Alzette, Luxembourg. Another day, 

another dressing room and, presumably, 
more hummus and non-alcoholic beers. In 
two days, he’ll be playing the UK, and by the 
time you read this performing 
anywhere between Ottawa and 
Tucson, Arizona. 

Bonamassa has played gigs all 
over the world (“India was strange 
but cool,” he ventures). Next on 
his concert wish-list are South 
Africa and China. Today, he still 
has his guitar/security blanket on 
his lap, but it’s quieter than it was 
in Copenhagen. To begin with, its 
owner also sounds more subdued. 


I’ve just read one of your tweets 
- “politics is a cesspool” — but as 
a globe-trotting American, you 
must be asked to comment on 
politics all the time? 


Yeah, all the time. But there are two 
things. One, | have my political views and 
they're not what you think. [Bonamassa 
doesn’t answer when | tell him | have no idea what his 
political views might be.] And, two, America as a 
country is so divided, it's really 50/50. So when | go 
out in front of, say, 2,500 people | have to consider 
that 1,250 people hate Trump and 1,250 think he's a 
saint — and that’s in any state in America. Regardless 
of what | think, | have to remember I’m not selling 
what | think. A big part of my job is to offer escapism 
from all that. 


A lot of musicians would say you should 
voice your opinions. 


Yeah, | Know, and a lot of musicians are up their own 
ass. People don’t need to hear what | think about 
politics. (Starts strumming) The last thing the world 
needs is yet another idiot chiming in about politics on 
Twitter. You know, | am no different from the cashier 
at Tesco. So imagine you're at the checkout and I’m 
your guy. You've got a roast chicken, some Doritos, a 
bottle of cheap Chardonnay... 


Have you been looking at my shopping list? 


...some soya beans and some fucking, | dunno, 
mushy peas. Imagine | start scanning your groceries 
and suddenly launch into a tirade about Brexit. What 
would you say? Yeah, “Shut the fuck up!” My view on 
politics is like that. I’m the guitar-playing equivalent of 
the cashier boy. Shut up and play your guitar, Joe. 


BRUCE HORNSBY 
Bonamassa describes 
himself as “the biggest 
Bruce Hornsby fan 
on Planet Earth” and 
recommends his live 
aloum, Here Come 
The Noisemakers, to 
all non-believers: “If | 
wasn't this guy, I'd be 
running Bruce's fan 
club and sending our 
bumper stickers.” 


If you had a kid, would you encourage them 
to play the guitar? 

Not a chance. | think music is very important. It 
enriches lives, it helps people cope, helps people be- 
come more well-rounded and better in school. But as 
far as recommending a career — no. It's a very difficult 
and unsettled business, especially now. I'll say this — 
and you can use it as a soundbite — when | walk away 
from the music business and guitar playing, that's it, | 
will probably not play anymore. 


Really? 

The way | look at it, you're either in or you're out. OK, 

maybe I'll sit on the couch and blow through a yacht- 

rock version of Ballad Of John Henry for old time's 

sake. But my plan is when | retire is to take the same 

passion and drive that made we do this thing and put 
it into something else. 


What is that something else? 


(Long pause) | don't really know. 


OK. But will you still be doing this 
in, say, 10 years’ time? 

If | have any fucking say in my life at all 
— no. In the next three or four weeks I'll 
pass the 30-year mark of doing this. 
Some musicians have their ups and 
downs and their late-career resur- 
gence, but I’m not sure that's on the 
cards for me. | don’t want to sit around 
waiting for stuff to become nostalgia. In 
fact, | know I’m not a lifer. But, hey, there 
might be an act two, but with me doing 
something else. Ten years from now, 
people might say, “I don’t understand 
why Joe Bonamassa gave it all up to 
start a pumpkin patch.” 


HERE ARE NOISES in the dressing room 

other than the talent and his idly twanging 

guitar. There’s a soundcheck pending. 

Whatever misgivings Bonamassa may 
have about this life, they disappear when the 
house lights go down. “I enjoy what I do, I 
enjoy every night,” he insists. “It’s an honour 
and a privilege, and I owe the people 1,000 
per cent of my commitment.” 

Bonamassa says he’ll know when it’s time 
to hang up the guitar for good; when it’s time 
for more Netflix. “The minute I feel like I’m 
lying on a wholesale basis, T’ll quit,” he states 
emphatically. “Politicians can get away with 
that, and garner more support and popularity, 
I have a higher moral standard.” 

Is Joe Bonamassa finally making a political 
statement? He won't be drawn. “Listen, if you 
see me selling pumpkins three fora dollar 4 
the day after Halloween, you'll know my (ti 
time has come,” he laughs. 

JOE BONAMASSAS Redemption is out now 

on Mascot/F2R Records. 
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Fronted by the iconic Lzzy Hale, 
HALES TORM have spent 21 years 
building a cross-Atlantic audience for the 
singer’s raw, confessional songs 
exploring female sexuality and desire. 
Planet Rock joins the Pennsylvania 
hard rockers in Birmingham 
to uncover the secrets 
that have taken them 
to the cusp of 


arena stardom. 
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T IS AN UNSEASONABLY warm 
Monday evening in Birmingham and Riders on the ’storm: (main pic) 
the weekend feels like it’s years away, Joe Hottinger ana 
but inside the Oz Academy’s walls pe pa a front ote 
; ; ; rejay Hale; (below, from left) 
everybody is cutting loose. Fists are thrown Halestorm tournament 
high in the air and plastic cups of beer are faithful, Joe crashes out, and 
spilled as the crowd moves to a thrashing L. Hale, Hottinger, Smith and 
groove. Further back, older veterans and cou- A. Hale get Into squaata aaa 
ples with young children, some in small leather 
jackets, line the balcony and stairs, craning 
their necks to get a better look at the band. 
In the middle of a UK tour that sold out 
months in advance, Halestorm are blasting out 
Uncomfortable from their new album, Vicious. 
Each member of the Pennsylvania four-piece is 
locked into the riff, but all eyes are firmly fixed 
on the woman wielding a Gibson Explorer at 
the front. 
Standing tall in studded heels and a tas- 
selled black leather jacket, Lzzy Hale stares 
down the first few rows like a lion eyeing its 
prey. “I do it ’cos you fight it,” she belts out. 
“And I know you don’t like it when I open up 
and talk about sex.” Far from intimidated, 
young men and women at the barrier roar 
their approval. 
It’s a far cry from the reception Halestorm 
received at their first show. 
“Honestly, we were quite the spectacle at 
the time, because I was 13 and my brother was 
10,” Lzzy explains in their dressing room, a 
warm smile spreading beneath her tousled 
black fringe. Reclining on a worn leather sofa, 
her manner is less fiery than it is on-stage, 
but she’s still pumped up as she describes the 
fateful events of August 9, 1997. Armed with a 
Casio keyboard and an original ballad entitled 
Love Is Power, Lzzy and her drumming broth- 
er Arejay took the stage for a talent show at 
Schuylkill County Fair. The response was 
somewhat less than rapturous. 
“The girl who won first place was a 
tap-dancing cowgirl,” she says. “The eight-year 
old girl who came second place was singing a 
song from Little Orphan Annie. And then 
there’s us at third place.” 
She lets out a throaty laugh. “Honestly, we 
have had so many Spinal Tap moments!” 


LIZABETH MAE HALE was 

always a bit different. She 

= knew it as early as the age 

of 11, when other girls at 

L | sleepovers would fawn over 

bubblegum hits from Backstreet Boys and 

TLC, then slam the eject button when 

Lzzy put on Holy Diver by Dio or Alice 

Cooper’s Love It To Death. At 15, she was 

already playing rock shows with Arejay 

and getting into trouble at school for 

handing out copies of Halestorm’s first 

recordings, a cassette auspiciously entitled 
A Forecast For The Future. 
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“Tt was one of those things where all 
of a sudden you get into the principal’s 
office and you have to defend your right 
to rock,” grins the now 35-year-old front- 
woman. “Everything that made me 
me was wrapped up in this idea that 
I could do this music thing. So I really 
became obsessed with it and it became 
so much more to me than a career 
choice, even. It was something that I 

could say was mine. 

“Tt must have been strange to meet me as a 
teenager because I would meet people and say, 
I'm Lzzy Hale... and I’m in a band called 
Halestorm! We made up cards and would hand 
them to complete strangers. I was hiding 
custom picks in shoes in Walmart thinking 
somebody who buys that shoe will see the pick 
and look up our band.” 

Fortunately for the siblings, their parents 
were more supportive than the school teachers 
who wanted to know where God figured in 
their songs. Their mother would book and 
drive them to shows, while their father, a tour- 
ing musician himself in the "80s, joined the 
band on bass for a spell. As memorable a sight 


“TWAS HIDING CUSTOM 


PICKS 1M SHOES IN WALMART 
THINKING SOMEBODY 
WHO BUYS THAT SHOE WILL 
LOOK UP OUR BAND.” 


LZZY. HALE 


as this hard rockin’ family band must have 
been, what with Arejay performing on a home- 
made rotating drum platform, it was clear the 
duo’s ambitions extended beyond covering 
Skid Row and Heart in bars lenient enough to 
let the underage pair play. 

A revolving door of bassists and guitarists 
came and went until the band relocated to Phil- 
adelphia and found their match with guitarist 
Joe Hottinger and bassist Josh Smith. Hottinger 
joined in 2003 through an audition; Smith 
a year later via brazen intimidation. 

“T was in another band at the time when I 
first saw Halestorm play at the old Grape 
Street pub,” recalls the bassist, whose neat 
shirt and Martini-dry wit convey the air of an 
upscale bartender. “Lzzy hops off stage during 
a song, comes right up to me in the middle of 
the room and stares at me like she’s singing 
through me,” he says, his eyes widening at the 
memory. “So I was like, What the fuck is this? 
It was very unexpected and something I had 
never seen around Philadelphia.” B 
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+& “We were trying to work out how we 
could get him in the band,” chips in Hottinger. 
“Td call him and say, We need you to fill in for 
a show, can you do that? We'll give you 20 
bucks and a smack on the ass!” 

“Fifteen years later and I’m still the tempo- 
rary bass player!” laughs Josh. 

The pair and Lzzy crack up, before Lzzy 
regains her composure and the tone of her 
voice shifts to cards-on-the-table seriousness. 

“Just to clarify from my perspective — and 
Arejay will tell you this too — we never felt like 
this was a four-piece,” she states. “As Josh so 
eloquently described it, we were aggressive 
teenagers. Our attitude was we're going to 
intimidate you into submission or otherwise. 
We had a hard time finding people our own age 
with a similar drive, and it really wasn’t until 
the four of us were jamming for the first time 
that my brother turns to me and says, ‘Oh my 
God, this is our band.’ And we still have that 
dynamic now.” 

With the band line-up _ solidified, 
Halestorm were cooking on gas. They were 
spotted shortly DIMUn 2005, at a residency at 
legendary Greenwich Village hangout Don 
Hill’s, leading to a deal with Atlantic Records. 
Both 2009's self-titled debut and 2012’s The 
Strange Case Of.. received heavy rotation on 
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Double vision: 
Lzzy applies 
her warpaint. 


American airwaves and went gold, tapping 
into a renewed appetite for raucous and catchy 
hard rock after successive waves of grunge and 
nu-metal. Their second album also spawned 
the single Love Bites (So Do I), which won a 
Grammy award for Best Hard Rock/Metal 
Performance in 2013. 

“Arejay goes running up for the mic, ’m 
chasing Arejay and the guys are running after 
me shouting, ‘Don’t fall!’, because I’m wearing 
a dress,” recalls Lzzy of their win over fellow 
nominees Iron Maiden, Megadeth and 
Anthrax. “It was total chaos!” 

The gong now holds pride of place on the 
mantlepiece in Lzzy and Joe’s shared home in 
Nashville, Tennessee — right next to that third- 
place trophLIQURW he Schuylkill County Fair. 

The band subsequently warmed up arenas 
for Megadeth, Disturbed and Shinedown, 
and have also proven they’re unafraid of 
preaching to the unconverted by 


Game of cones: 


across, loudly. 


Lzzy gets her point 


“blowing a few cowboy hats off” when touring 
as main support for country megastar Eric 
Church in 2014. 

Soon their close rock’n’roll pals included 
Cinderella’s Tom Kiefer and late Pantera/ 
Damage Plan drummer Vinnie Paul. Their first 
encounter with the latter at a festival in Dallas 
circa 2009 also proved an induction into 
rock’rroll debauchery. 

“We see Vinnie in full snakeskin outfit: 
hat, shoes, jacket, everything,” Hottinger 
recalls with a chuckle. “Like a man-snake, sur- 
rounded by his whole posse. He starts singing 
a song from our record at us and goes, ‘I got 
three of yer records: one in Vegas, one in 
Dallas and one in my limo! You’re comin’ with 
me, we’re goin’ to the Clubhouse!” 

On arrival at the Pantera man’s strip club, 
Paul ordered the DJ to play Halestorm’s first 
single, I Get Off, detailing the gratification a 
woman gets from exposing herself to a voyeur. 
And then the strippers came out. 

“The funniest thing is in my naivety. I 
knew I was kind of writing a sexy song,” Lzzy 
giggles. “But it doesn’t click until you watch 
a stripper dance to it that, Oh yeah, this is 


totally a stripper song!” 

V tours. Over the course of a 

highly regimented schedule of 

—__......! soundchecks, busy meet-and- 
greets and grabbing a bite to eat from catering, 
today the loaded beer fridge in the band’s 
dressing room receives little attention — unlike 
the stack of tour posters atop it, patiently 
awaiting signatures. 

When Joe is not warming up his favourite 
guitar — a sparkling, glitter-finished number 
affectionately dubbed ‘Stripper Farts’ — he can 
be found drawing up set lists on his iPad, swap- 
ping songs in and out to keep it interesting for 
fans that follow the tour. Typefaces are lifted 
from the iconic bands of each city the tour 
hits, with tonight’s design taken from — what 
else? — the gothic font of Black Sabbath’s epon- 
ymous debut. Joe pushes his Jesus locks out of 
the way as he shows us set lists for Sheffield 
(Def Leppard) and London Gex Pistols). 

Yet, while not evident in Birmingham, 
the pleasures of the flesh are a feature of 
many Halestorm lyrics, and nowhere has 

Lzzy been more candid about her own 
sex life than on their latest album’s cen- 
trepiece, Do Not Disturb. Propelled by 
a slithering bass groove, the song 

recounts a threesome the singer had in 

Holland — one of many such encoun- 

ters, she assures us — laden with 
tongue-in-cheek hooks like, “I love 
your accent, I wonder what it’ll sound 
like when you come.” B+ 
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ce As a songwriter raised on Mick Jagger 
boasting about getting his rocks off and 
Robert Plant begging somebody, anybody, to 
squeeze his lemon, Lzzy understandably sees 
no distinction when it comes to writing lyrics 
about her own pleasures. 

“In my experience girls think about sex just 
as much as, if not more than, guys,” she says 
nonchalantly with an arch smile. “But with 
songs like I Get Off I started getting ap- 
proached with, “This is really weird.’ And ’m 
like, Well, why is it weird? Screw it, ’m gonna 
do it anyway! And truly, it’s just an extension of 
me and I think anybody who has met me or 
spoken to me, even online, understands that. 

“It’s a big reason why I decided very early 
on to be open with our fans, because it’s hon- 
estly easier. It’s easier to be unapologetically 
myself than to try and put up this facade. And, 
if anything, the whole rock star and being cool 
thing, the reason that I got into rock music is 
because I wasn’t cool.” 

As if to emphasise this point, Arejay makes 
his entrance into the dressing room carrying a 
pressed white shirt and a pair of bright green 
shorts emblazoned with red popsicles. They 
are one of several retina-damaging outfits that 
he wears on-stage during this tour. As Lzzy’s 
longest-serving partner in rock, it seems an 
appropriate moment to ask him if his big sister 
is right about being uncool. 

“T dont think either of us were ever cool,” 
he chirps, hanging the clothes on a nearby mir 
ror. “But if being cool is trying your hardest to 
be the best person you can be, then, heh, yeah.” 

Whatever one might think of these self- 
effacing statements coming from a group 
endorsed by Ronnie James Dio, Joan Jett and 
Smashing Pumpkins’ Billy Corgan, there is a 
grain of truth in there. What you see with 
Halestorm is, in fact, what you get, and it is 
their quiet determination that has assured 
their steady ascent and place in the hearts of 
fans around the world. With talks in play for an 
arena tour in their own right next year, the 
road ahead is still wide open. 

“T think it comes down to, Can you make a 
moment?” muses Hottinger of their appeal. 
“Something where people go, ‘Fuck yeah! That 
goes beyond genre and language. Just, ‘Fuck 
yeah!” He pumps his fist in the air and smiles. 

“That’s all that matters.” 


HE SHOw later is full of such 

| moments. Lzzy opens with a 
T rousing a cappella of I Get Off 
that is equal parts Tina Turner 

| and Ronnie James Dio, slipping 
seamlessly into Do Not Disturb’s lascivious 
grind. Arejay later produces comically over 
sized sticks and lays into a drum solo that is so 
Spinal Tap you half expect him to go the way of 
all "Tap sticksmen and spontaneously combust. 
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They stretch I Miss The Misery into a 
smoking blues jam before inviting opening riff 
rock duo Rews on-stage to close the evening 
with a huge singalong of Here’s To Us. As the 
crowd disperses, multiple Lzzy Mini-Mes, 
dressed in leather jackets and sparkling shoes, 
give their ecstatic smiles. 

“That to me is probably the coolest,” says 
Smith back in the dressing room as Arejay 
pushes liberal plastic cups of Jameson into 
open hands. “We had some openers in Ireland 
who had female singers and they both said the 
same thing, that they started singing because 
of Lzzy. It’s crazy to see these people you're in- 
fluencing. But it’s funny, too, because that 
dates us a little bit, like, Oh shit! We’re old!” 

“I’m super proud that I’ve been in this band 
longer than I haven't been in my life,” muses 
Lzzy. “My little brother and I talk about this a 
lot lately, that this is kind of our legacy, man, 
and I don’t really see an end in sight. We’ve 


eS | 


in muh 


meme mT a 
ad 


e° ° 
Brum enchanted 


evening: Halestorm.bid 
Birmingham farewell. 


probably had twice the career that a lot of 
bands have had and we’re still moving forward.” 

Bus call isn’t for another 20 minutes, but 
there is a small crowd of fans still waiting out- 
side the back of the shoebox-like venue and it 
will take the band that time to make their way 
the 15 feet or so from the Academy’s load-in 
doors to the coach. 

It is now past midnight. Lzzy wraps a scarf 
around her head, lipstick still immaculately in 
place and says, “The way I see it, everybody 
feels that electricity when you get up on-stage 
and people are listening to you. I still do, every 
time. What matters is what you do with it.” 

She smiles, then turns and strides towards 
her people. As the four muscians spend their 
last minutes chatting to new fans and embrac- 
ing those recognised from previous shows, you 
can sense an excitement that has propelled 
them this far and will no doubt keep on push- 


ing them to higher ground. =f 
HALESTORMS current ee Vicious is out 


Only a fool or a Schuylkill County 
Fair judge would bet against them. 
now on Atlantic Records. The band are ontour  : 
in the US through to December 16. 


2 Ie MNASAES ZESIEN ZINE AISLES iN? 


- 
. ‘ 


* * on 


— 


PLANET ROCK 


52 


SANDRA SORENSEN 


Gifts! 


*K 


> 
Magazines make the in| AEDSMIN AELANALEET J LOMAS 


with a personal touch. Choose fromover P LANET ROCK 


* 70 magazines for 


Anglinglimes 
Somme 


aye apa aa rm Ms 
Wea 


rearte it hte ‘ 


Order today in just a few minutes 


Big selection of titles, there’s something for everyone! 
No crowds — order online V Free e-card with every order 
‘Post Christmas delivery 


OR CALL 01858 438884 QUOTING 


Terms & Conditions: The amount of issues for £24.99 will vary by title, you cannot renew any existing subscription on this offer. Payments can be made by credit/debit card or PayPal. 
Offers close on 27th December 2018. Offers cannot be used in conjunction with any other offer. Calls from a BT landline will cost no more than 4p a minute. Call charges from other 


landline providers or mobile phones may vary. Order lines open 8am-9.30pm (Mon-Fri), 8am-4pm (Sat). UK orders only. For overseas orders please phone +44 (0)1858 438828. BGK 
Calls may be monitored or recorded for training purposes. For our full terms and conditions go to http://www.greatmagazines.co.uk/offer-terms-and-conditions. CREAT ES. Co. U K 


YUS 
= oh 
ES 5 
022 
=) 
65% 
Se) 
Oat op 
cas 
> oO 
Fre 
7) 

ae 
aa) 
2. 

DH s 
<= 


=—DEes)><L.. |] 


tee 


a 


Aerosmith 
Toys In The Attic 


a 
— 


lan Dickson 4) 


PLANET ROCK 55 


S STEVEN TYLER remembers it, he was backstage 
at the HIC in Honolulu, awaiting the delivery of 
a sackful of blow, when he heard the riff. Since 
the days when the five members of Aerosmith 
lived together under one roof at 1325 Commer 
cial Avenue in Boston, the singer had appointed himself the group’s Lick 
Diviner — “my skill was to isolate the magic,” he declares — and in the 
circular, New Orleans funk inspired figure Joe Perry was toying with 
on-stage during the soundcheck in Hawaii, Tyler heard a nugget worth 
excavating. Running from the dressing room, he grabbed a set of drum- 
sticks, leapt himself behind Joey Kramer’s kit, and settled into a groove. 

“And the rest,” says Tyler, with a typically flourish, “is history.” 

Except, it’s not quite that simple. When Walk This Way broke into 
the US Top ro in January 1977, a full 21 months after the release of its 
parent album, Toys In The Attic, in April 1975, it was only the second Aero- 
smith single to do so. Had Tyler’s slow-burning power ballad Dream On 
not become a hit one year earlier, Aerosmith were set to be canned by 
their record label. Before that single charted, and ahead of making 1974’s 
Get Your Wings, their second album, the Boston band had been given 
a very clear vision of the future by CBS: “If your next record doesn’t do 
really well,” they were told, “then you’re not recording artists anymore.” 

Get Your Wings ultimately peaked at Number 74, hardly a statistic to 
get champagne corks popping, but just enough to keep the band on the 
payroll. With Toys In The Attic, then, there was still much to prove. 

“We didn’t know Walk This Way would become iconic, to us then it 
was just a quirky little song that I wrote because I was into New Orleans 
funk music, and it was fun to play,” says Joe Perry. “Back then we 
didn’t think, Wow, this is going to take us to the top, this is 
going platinum! You just tried to make the best record you 
could so you could survive, so you could hit the road. 
Whatever anyone might say now, any more than that 
was dreaming.” 

Steven Tyler knew better than anyone else that it 

would be hard graft not dreams that 
would make Aerosmith stars. He’d 
been drumming that message into 


nie en Joe Perry’s head from the day they 

olls: Tyler 

antiioe Petry, met m the summer of 1966. Perry 

aka ‘The remembers Tyler as “a perfectionist”, 

Toxic Twins’, recalling the singer forcing Perry and his 

Madison bandmates — guitarist Brad Whitford, bassist Tom 
aueie Hamilton and d Kramer ~ to pl 

Garden, NYC, amilton and drummer Joey Kramer — to play songs 
December 3, over and over and over again, “until it was right to his 
1975. ears”. When this writer asked Tyler if his methods ever 
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crossed the line into bullying, he evaded answering directly, but 
answered, “How the fuck else do you get a bunch of teenagers to stop 
what they’re doing and just focus?” 

“Tt’s hard being in a band,” shrugs Tyler, himself already a six-year vet 
on the circuit before Aerosmith formed. “But the difference here was 
that nobody left, nobody went to go to college, everyone dug in. And 
then we were off.” 


HEN PRODUCER JACK Douglas met up with Aerosmith at 
a converted barn in Ashland, Massachusetts in January 
1975 for pre-production on what was to be their third long 
player, he found a young band eager to impress and 
tightly bonded by nine months of solid touring. The 
Bronx-born producer had already gained the quintet’s respect with his 
work on their aptly named second album, Get Your Wings, on which, says 

Tom Hamilton, he “lit the band’s creative fires”. 
“We'd hear songs like Same Old Song And Dance coming out 
of the speakers and we thought we were sitting on a mountain 
of gold,” Brad Whitford would recall. “And then when 
Dream On started hitting on radio, our confidence was 

sky high.” 
So, too, were expectations this time around, 
given that, on the road, the quintet had been smoking 
an headline acts such as Slade, The Guess Who and 
Mott The Hoople. Turning down an offer to work 
with the band on Get Your Wings, Alice Cooper pro- 
ducer Bob Ezrin had pronounced Aerosmith “not 
ready”. This time would be different. 

“This was the watershed for us in becoming recordings 
artists,” says Perry. “It was the first record we had to start from 
scratch as far as writing goes — the second record still had a few 
covers and songs we'd been playing out on the road from early on — but 
I was really starting to get into the momentum of it, in terms of writing. 
I was really starting to pull riffs from the air.” B 
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Dream on: 
Steven Tyler and 
Brad Whitford on- 
stage, June 1975. 
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“DRUGS WERE PART OF OUR LIFESTYLE, 
BUT SLEEP DEPRIVATION WAd JUST 
AD IMPORTANT...” 
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+@ “We were a band who were still trying to prove ourselves, and we 
were conscious that whatever music we wrote, we'd be playing it on the 
road for the next year. So the consideration was, How is this going to go 
down live? We wrote everything with that in mind, and with the fans in 
mind. As a songwriter you start thinking in terms of, If I was sitting in 
the audience, what would I want to hear? That gave new focus to the 
songs that ended up on Toys... 

“Joe is the master at throwing out riffs,” says Tyler. “When we lived 
together in Boston in 1971 he’d sit in his room and get stoned and play 
guitar with his amp on and, I swear, more great shit would come out of 
his fingers in one night than we ever collected in 30 years!” 


ORK ON THE album began in earnest in 
mid-January at the Record Planet in 
New York, the facility in which Jimi 
Hendrix’s Electric Ladyland and the 
New York Dolls’ debut album were 
tracked. The band put in 16 hour days, six days 
a week, feeding off one another’s energy and the 
room’s storied history. “The juices were flowing and 
stuff was happening the way you wanted it to — on the 
fly,” Brad Whitford recalled. “Put it up and if it works, 
great, and if it doesn’t, just move on.” 

“The Record Plant was our little castle,” says Tyler. “We'd 
sit down with Jack and get an arrangement in seven or eight 
hours and go and record it the next day with an arrangement so 
fucking good that the songs almost sang themselves.” 

Walk This Way was still just a riff and a groove at this stage: 
knocking it into shape was proving difficult. While Perry 
worked on the song, Tyler, Whitford, Hamilton, Kramer and 
Douglas nipped out of the studio to see the new Mel Brooks 
film, Young Frankenstein. When they returned, the band mem- 
bers were cracking up re-enacting one scene from the film 
where Marty Feldman’s character, Igor, encourages Dr. Freder- 
ick Frankenstein (Gene Wilder), to follow him. 

“Walk this way,” Feldman instructs, and in one of cinema’s 
least subtle but most hilarious visual gags, Wilder does just that. “Hey, 
Walk This Way might be a great title for the song,” Jack Douglas suggest- 
ed. Inspired, that same night Tyler wrote the lyrics, about a father offer- 
ing his chronic masturbator son some advice on losing his virginity. 

“But on the way to The Record Plant to record it,” he recalls, “I lost 
all the lyrics to the album in a yellow cab. And so that night I had to 
rewrite the lyrics from memory. The reason it came across as kinda a rap 
more than singing is that I really didn’t have time to get into bed with the 
lyrics, they were hot off the press, so I just threw it down, speaking more 
than singing. But I think it worked out just fine, didn’t it?” 

Other songs began to come together in the bleak mid-winter. Tom 
Hamilton donated the brilliant Sweet Emotion. Whitford chipped in 
with Round And Round. The band’s drug dealer introduced them to Big 
Ten Inch Record, and a cover of that was cut. 

“We were basically just doing it as a two-guitar, rock and roll 
approach,” Whitford told SongFacts.com. “We were listening very heav- 
ily to the original version of the song [and] decided, Let’s actually make 
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it sound a little more period. Let’s have the horns on it 
and make it sound more like the original version that we 
heard. So that was quite a transformation, going from this 
straight-ahead guitar thing to almost a big band sound. And 
it really worked.” 

The album’s other stand-out track, You See Me Crying , was 
another Tyler ballad in the Dream On vein. “That was an idea 
Steven had banging around in his head for years,” Perry recalls, 
“and when he brought it to the band we fleshed it out, and then 
the orchestration was added. We’d been through the same 
process with Dream On but we felt much more comfortable 
this time around.” Years later, while making the Done With 
Mirrors album, a strung-out Tyler heard his masterpiece on the 
radio, and, without realising it was a song he himself had 
penned, suggested a cover to Perry. “It’s us, fuckhead,” came 
the brusque reply. 

“The story of Aerosmith’s drug use is kinda done in the 
press,” Tyler sighs. “Che drugs were part of our lifestyle then, but sleep 
deprivation was just as important here, with me sitting in a dingy hotel in 
Hell’s Kitchen writing the lyrics after a long day at the studio, back when 
42nd Street was full of hookers and pimps and shady bars.” 


OYS IN THE Attic was released on April 8, 1975, emerging 

to generally positive reviews. Rolling Stone magazine 

hailed the band as one with “almost unlimited potential”, 

while writer Robert Christgau observed “These boys are 

learning a trade in record time — even the sludgy numbers 
get crazy. Too bad the two real whompers are attached to rock star lyrics, 
albeit clever ones, because Steve Tyler has a gift for the dirty line as well 
as the dirty look.” 

Tom Hamilton’s Sweet Emotion gave the band a Top 40 hit, and 
although Walk This Way failed initially to replicate this success, flopping 
upon its release in August 1975, air play did help push its parent album 
to Number 11 on the Billboard chart, some 63 positions higher than B+ 
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+« Get Your Wings at its peak. The band hit the road hard, with the likes 
of Foghat, Ted Nugent and REO Speedwagon in support: by December 
their momentum carried them all the way to New York’s fabled Madison 
Square Garden. 

For Tyler, who'd long dreamed of appearing at the iconic arena, 
the success was bittersweet. 

“We were worked to death,” he recalled. “We were seen as a cash cow. 
We did three shows a week and we were kept on blow. No one ever once 
said, ‘You guys had better take a break.’ At any time I could have had 
a heart attack and people would have looked away and 
said, “Well, we didn’t know what they were doing.’ Bullshit! 
Everybody knew what we were doing and we were a mess.” 

Nonetheless, in the midst of the madness, the singer 
knew that his band had finally the album that would make 
them stars. 

“T knew we'd made it,” he wrote in his autobiography 
Does The Noise in My Head Bother You. “I was the kid 
who put my initials in the rock ’cos I wanted the aliens to 
know I was there. It’s a statement of longevity. The record 
will be played long after you’re dead. Our records would be 
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up there in the attic, too, with the things that you loved and never want- 
ed to forget. And to me, Aerosmith was becoming that.” 

Speaking to this writer in 2017, Joe Perry was, typically, 
a little more measured than his old pal, in his assessment of 
the record, sales of which then stood at 32 million copies 
worldwide. 

“Well, those songs still resonate with the fans, that’s for 
sure,” said Perry. “With the early records, we'd play almost 
every song live, and you quickly learn which ones the 
audience likes, those songs rise to the surface for a reason. 
And I think maybe with this album, and with {1976's} 
Rocks, we came closest to making the perfect ff 
Aerosmith album.” 


Sight for sore eyes: 

Joe Perry and his Corvette 
Stingray, Waltham, 
Massachusetts, 

August 10, 1975. 
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In 1986, thanks to a call 

from Run-DMC, Aerosmith 
unexpectedly found themselves 
pioneering the crossover 


between rock and hip hop. 
By Mark Blake. 


IN 1985, Aerosmith were, if not dead, 
then floundering. That year’s Done With 
Mirrors LP failed to revive their career, 
and Steven Tyler and Joe Perry were 
bouncing between drug binges and 
spells in rehab. Meanwhile, the hotly 
tipped US hip hop trio Run-DMC were 
making a new album, Raising Hell, when 
their co-producer Rick Rubin played 
them Toys In The Attic. 

After encouraging them to rap over 
Walk This Way, Rubin called Aerosmith’s 
manager Tim Collins to ask if Tyler and 
Perry would guest on Run-DMC's cover. 
“Um, Rick, what is rap?” asked Collins. 

Still, the promise of $8,000 for the 
session was enough to lure the recently 
Toxic Twins to the studio. “They’d made 
a loop of the song,” Tyler recalled, “and 
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they were rapping over it. 
| thought, What's this gonna be?” 

In Walk This Way, the libidinous Tyler 
swaps masturbation for “going down on 
a muffin” and manages to bed a cheer- 
leader, her sister and her cousin. The 
bragging lyric and the rolling cadence 
of the vocal lent itself to a hip hop treat- 
ment. Strip in Jam Master Jay’s hypnotic 
drum loop and Joe Perry's slashing guitar 
riff — and the results were irresistible. “It 
had a swagger our version didn't have,” 
admitted Tyler later. 

It was the video, though, which com- 
pounded how revolutionary this fusion 
was in 1986. Symbolically, Run-DMC 
were shown in one studio, Tyler and Perry 
in another, both parties banging on the 
dividing wall in protest at the noise the 
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other is making. Then Tyler batters his 
way into DMC's studio to howl “Walk 
this-a-waaay!” through a hole in the 
wall, and the sparring factions are united 
on-stage. 

Run-DMC's Walk This Way became 
a Top 10 UK and US hit; Run-DMC 
saw Raising Hell reach Number 1, and 
Aerosmith gained a new young with 
1987's Permanent Vacation LP, their 
biggest hit yet. By the turn of the ’90s, 
the likes of Faith No More and Red Hot 
Chili Pepper had further broken down the 
barriers between rock and hip hop, and 
Public Enemy and Anthrax were unveiling 
their thrash/rap love-in 
Bring The Noise. 
But the journey 


started here. and Run-DMC 


Clash: Aerosmith 


at Magic Venture 


Studios, NYC, 
March 9, 1986. 
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It’s been another thrilling 
year for rock music, with 
legends returning and 

a rait of fabulous new 
talent emerging. We asked 
Planet Rock’s presenters 
and writers to nominate 
their favourite albums of 
the year, and having totted 
up the votes we now unveil 
the results. Fancy winning 
them all? Step this way... 
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New noise: Myles 
Kennedy and 
(below) angelic 
upstarts Turnstile. 


\ ’ 


«al 


Y 
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Howlin’ Rain 
The Alligator Bride 
(SILVER CURRENT) 


The fifth full-lengther 
from these West 
Coast blues-rockers 
eras and Rick Rubin's 
former protegés 
delivers a whisky 
barrel-load of weeping slide guitar 
and poetic story-telling from mighty- 
bearded preacher man Ethan Miller. 
What, though, in Lucifer’s name, is an 
alligator bride — would you marry one, 
and what would happen on the 
wedding night? 


li 
serasain 


Ain’t Always Easy 
(SPINEFARM) 


The West Midlands 
foursome’s second 
album sports riffs 


= larger than the 
why testicles of the North 
Pacific right whale, but 


also the tunes to match. You could strip 
paint with the guitars on Worth 
Fighting For and still have a smoochie 
first dance to the lighters-aloft power 
ballad Home. Straight outta Walsall; 
next stop, the world. 
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Stone Broken 


Blackberry Smoke 


Find A Light 
(EARACHE) 


Flesh And Bone, the 
? ~ | first song on Find A 
: ) £ } Light, suggests a 
a ’ 4} monster truck 


, ’ 


NAC KMENRY Sanur 
Du 


bumping across the 

: 3 New Mexico desert, 
steer horns on the radiator grille, 
Skynyrd on the radio. The wheels keep 
turning, on 12 more nuggets of 
Southern-fried rock'n'roll, as loud and 
proud as Smoke frontman Charlie 
Starr's woolly-mammoth sideburns. 


Myles Kennedy & 
The Conspirators 


Living The Dream 
(SNAKEPIT/ROADRUNNER) 


ra SH. Slash might have 
bsttieensemen been welcoming us 
St eee back to the jungle in 
. Se 2018, but Living The 
° “Dag EB Dream disproves the 
ssi == notion that Myles K 
and his Conspirators are Slash's 
Sunday-morning kickabout team 
after Guns N’Roses’ FA cup final 
squad. Hell no! Instead, this third 
collaboration between the rock vets 
offers up a banquet feast of spit- 
and-sawdust rockers and head-back, 
crotch-forward ballads. Truly dreamy. 


Stone Temple Pilots 


Stone Temple Pilots 


(RHINO) 
a¢ 

8 frontman Scott 

Weiland’s tragic 

demise. New boy Jeff Gutt’s radio- 
friendly roar fits the brief like an old 
pair of Docs, and the San Diegan 
grunge survivors’ comeback LP is an 
embarrassment of whirling-dervish, 


Naming a new album 
after the band itself 

suggests STP making 
a fresh start following 


Movement 


A Deeper Cut 
(EARACHE) 


TM frontbloke Phil 
Campbell (below) and 
his men’s sturdy Brit 
take on the blues just 
gets bigger and better, 
even after 

weathering some pesky 
line-up changes. 

A Deeper Cut shimmies 
and pimp rolls, like 

their former touring 
partners The Rolling 
Stones, with Built-In 
Forgetter boasting the 
finest riff Keef'n’Ron 
forgot to write. 


Myles Kennedy 


Year Of The Tiger 
(NAPALM) 


Myles Kennedy’s 
spot on the Outlaw 
Country Stage at 
2018’s Ramblin’ Man 
Fair showed his 
willingness to step 
away from the full-throttle 


demands of his arena-rock day job. 


This debut solo album was 
inspired by the death of Kennedy’s 
father, a Christian Scientist who 
refused medical treatment on 
religious grounds, when his son 
was just four years old. Myles 
strives to make sense of it all on 
songs such as Blind Faith and 
Ghost Of Shangri-La. By allowing 
acoustic and slide guitars and 
subtle string arrangements do the 
hard graft, he lets these deeply 
personal songs breathe. It’s not all 
navel-contemplation introspection, 
though. There’s a quiet optimism 
to Year Of The Tiger, and a sense 
of nostalgic fun to one song, 
Haunted By Design, where 
Kennedy — accidentally on 
purpose? — sounds more like an 
early ’80s David Coverdale than 
the man himself on Whitesnake’s 
Come An’ Get It. 


Therapy? 


Cleave 
(MARSHALL) 


= Angry slightly older 
men alert! Impending 
= middle age hasn't 
smoothed off 
Northern Irish 
power-trio Therapy?'s 
barbed edges. Cleave provides another 
outlet for mouthpiece Andy Cairns’s 
fuck-the-world rhetoric (“Do you feel 
let down? 'Cos | feel so let down,” he 
announces on Kakistocracy) amid a 
warmly familiar barrage of bulldozing 
drums and guitars. 


Idles 


Joy As An Act Of 
Resistance 
(PARTISAN) 


I's not every year Brit 
punk gets sonically 


Ww 
‘ol, reinvented and given 
a. “™ asingular new voice, 
) Ber Wei but that's what's 
happened thanks to 


Joe Talbot's discombulating 
Bristolian noisemen, Idles. 
Grown-up man-angst — about 
his stillborn child, the perils 
of fighting men with perms, 
immigration — is set against 
tierce guitarscapes, equally 
thrilling consumed live or 
on your living room hi-fi. 
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Halestorm 


Vicious 
(ATLANTIC) 


Frontperson Lzzy Hale 
leads her group back 
to more familiar 
territory after 2015's 
glossy left-turn /nto 

. The Wild Life. Here, it’s 
all sandblasting riffs and unbridled 
rage, while Hale lets rip like a petulant 
teenager who's just had her PlayStation 
controller confiscated by Dad. 


Turnstile 
Time & Space 
(ROADRUNNER) 


Second time around 
for these troubled 
young men of 
Baltimore, Maryland. 
On Time & Space's 
signature songs — try 
the bullish opener Real Thing or the 
disembowelling bass-driven | Don’t 
Want To Be Blind — hardcore punk 
meets heavy metal power. 


Massive Wagons 
Full Nelson 
(EARACHE) 


wey 'n which the burly, 
A ee oS whiskery men of 


¥ ee . e | Lancaster bring their 
aos re uniquely now take on 
a ©) old-school metal to the 
Bete) masses. With songs 

about how crap Facebook is (China 
Plates) and a 101-year-old skydiver 
(The Ballad Of Verdun Hayes), there's 
warmth, wit and genuine emotion in 
these barmily infectious hard rock songs. 


Greta Van Fleet 


Anthem Of The Peaceful Army 
(REPUBLIC) 


Partly composed in a 
remote cabin in the 


eo | 


(eee. Wilds of Chattanooga, 
a Se lennessee, the 
el millennial mini-Zep 
explore ecology and 
the ruinous state of the planet, as well 
as the usual love and sex, on this debut 
album; irresistibly swinging through the 
likes of Lover, Leaver... and killer 
single When The Curtain Falls. 


Clutch 


Book Of Bad Decisions 
(WEATHERMAKER) 


Finding the sweet 
spot between bluesy 
stoner-rock, metal 

and “weaponised 
funk”, this 12th release 
from Maryland's finest 
is full of gems. Neil Fallon’s growl and 
fuzzed-up guitar propel the swaggering 


title cut and the blaring horns-assisted 
In Walks Barbarella over the finishing 
line — and back out for a victory lap. 
Very few bands have matured with 
such class. 


The Magpie Salute 


High Water | 
(PROVOGUE) 


Shake your 
moneymaker, again. 
Former Black Crowes 
Rich Robinson and 
Marc Ford salute the 
old band but also 
stamp their own identity on this debut 
studio aloum. There’s sweet southern 
soul, folk, honky-tonk and psychedelia, 
with West London singer John Hogg 
flavouring the mix with a some 
irresistible Brit rock grit. 


Deafheaven 
Ordinary Corrupt Human Love 
(ANTI-) 


| The fourth studio 

» album by these 
angst-ridden San 
Franciscans splices 
its black-hearted 
riffs with moments 
of genuinely beautiful, jawdropping 
sublety and a title borrowed from 
Graham Greene's novel, The End 
Of The Affair. Prepare to be stroked, 
then, by Near and You Without End 
and have your face melted by most 
of the rest. 


Alice In Chains 


Rainier Fog 
(BMG) 


The One You Know, 
the opening track 
here, has a riff so 
brutally repetitive it's 
the musical equivalent 
of Chinese water 
torture. So far, so vintage Alice, then. 
Rainer Fog (with vocalist William 
DuVall in for the late Layne Stayley) 
is thrillingly on-message: doomy, 
introspective and shot through 

with soaring melodies. 


A Perfect Circle 


Eat The Elephant 
(BMG) 


On their first album in 
14 years, Maynard 
James Keenan and 
Billy Howerdel's 
sporadic, on-off 
supergroup join the 
dots perfectly between mournful 
balladry, slashing hard rock and 
nouveau prog. With lyrics drawing on 
death, politics, religion and the chaos 
and uncertainty of the modern world, 
you wonder what took them so long. 


Judas Priest 


Firepower 
(COLUMBIA) 


be These are 
= : ' challenging times 
4 © for the Priest. 

Following 

ee (: Firepower's release, 
= Se it was revealed that 
guitarist Glenn Tipton had been 
diagnosed with Parkinson’s 
Disease and was retiring from the 
road. His replacement was 
announced as the album’s 
co-producer, ex-Sabbat man Andy 
Sneap. Yet despite the difficult 
circumstances surrounding its 
birth, Firepower had more of that 
precious fire in its belly than any 
other Judas Priest album released 
this century. The involvement of 
co-producer Tom Allom (the 
engineer on British Steel and other 
’80s Priest records) suggested a 
nod to the past. So too did 
Firepower'’s cover art, evoking the 


Caning it: Rob 
Halford and the 
Priest unleash a 
“truly great” LP. 


bastard robotic offspring of 
Screaming For Vengeance’s hellion 
and that phallic joystick on the front 
of Turbo. 

It succeeds by sounding as if 
its songs might have been written 
in the 1980s but were recorded 
this side of the millennium. Despite 
helping define heavy metal in all 
its uncompromising glory, Priest 
have what many of their disciples 
lack: namely, an innate sense of 
melody. There are riffs aplenty here, 
but choruses too. The punishing 
title track immediately takes up its 
place in a roll of honour alongside 
other great Priest LP openers, 
Exciter, Rapid Fire, etc; Never The 
Heroes is a socially conscious 
mid-tempo call-to-arms with an 
earworm hook; and Lighting Strike 
contains the silliest (read: greatest) 
Priest lyric since forever. When Rob 
Halford declares, “I'll bring you the 
head of the demon, I’m peeling the 
skin from his face”, you know you’re 
in the presence of a truly great 
Priest album. B 
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1a HIGHEST HOMO 


WE ARE TRULY PLEA 
PRESTIGIOUS AWARD 
NOT BE POOSIBLE IF | 

BELIEVERG AND 
THANKS TO EAC 


D GRATEFUL FOR Til 
COGHISE THIS WOULD 
PT FOR GHOSTS LOYAL 


RY OME OF YOU. ae ie, 


Ghost 


Prequelle 
(HO WAMVISIE) 


“It’s hard to imagine a more 
compelling or audacious metal 
album being released in 2018,” 
read the final line of Planet 
Rock Editor Paul Brannigan’s 
review of Prequelle in June. 
Facing some uncertainty over 
the future of his band, with ex-members having filed a legal 
suit against him, Ghost mastermind Tobias Forge dug deep 
to create an instant classic, a collection of life-affirming 
Satanic spirituals rooted, paradoxically, in doom, death and 
darkness. From the Black Death-inspired Rats through to 
the walk-with-me-in hell hymnal Life Eternal, Forge conjures 
up a fantastical, spectral phantasmagoria through which 
star-crossed lovers, bewitching demons, vengeful spirits and 
the mysterious, omniscient Cardinal Copia glide. Truthfully, 
one might argue whether Prequelle is actually a metal album 
at all, drawing as it does from ’80s stadium rock, classical 
waltzes, Ennio Morricone soundtracks and liturgical arias, 
but, by popular assent, it’s inarguably the boldest, most 
fearless, sui generis rock album of the past 12 months. 


WIN ALL 20 ALBUMS! 


Let’ keep this simple. Send a postcard (with your full contact 


details) to Planet Rock Magazine, Academic House, 24-28 Oval Ghoul’s night out: 


Road, London NW1 7DT with the headline GIMME ROCK Ghost’s Cardinal 
PLANET ROCK! and well select one lucky winner at random. Copia at London’s 
Closing date: January 23, 2019. The usual T&Cs apply. Royal Albert Hall, 


September 9, 2018. 
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SCOTTISH MUGGERS? DISORDERLY CONDUCT? 

A DRUNKEN NIKKI SIXX’S TOXIC URINE? 
AMERICA’S GREATEST INDESTRUCTIBLE GOOFBALL 
ROCKERS HAVE SURVIVED IT ALL - 

AND STILL REFUSE TO GIVE UP. “WE’RE TOO 

DUMB TO QUIT,” THEY TELL 


*,*,", eee ee” fan ne a" an ee ee a8 8 One eS ee ee ne se ee ee ea vn ee 
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Trick shot: Cheap Trick 

in 1978 (clockwise from 
top) Tom Petersson, 
Bun E. Carlos, Robin 
Zander, Rick Nielsen. 


GETTY 


HEAP TRICK’S _ lead 
singer Robin Zander 
was attacked the first 
time he visited the UK. 
It was the early ’70s and he’d just been to see 
Black Country glam rock hooligans Slade play 
at a bingo hall in Edinburgh. 

“Oh God,” he sighs. “I'd grown up 
near Chicago and never had a problem, 
but the first week I lived in Scotland I 
was mugged by these kids.” 

It was middle of winter and Zander 
returned to his freezing cold flat on 
Princes Street. “There was no hot water 
and you had to go down three flights of 
stairs to put...” he pauses, “a shilling in 
the meter.” Zander hasn't uttered those words 
in a while. 

Robin and his teenage pal, Brian, played in 
a duo and were staying with a Scottish friend 
and hoping to get signed to a British record 
company. “But they all told us to go home and 
practise some more,” he admits. Zander had 
gone to The Beatles’ homeland to seek his for- 
tune, but what he was looking for was actually 
right there at home in Rockford, Illinois. 

The first time Zander saw fellow Rockford 
native and future Cheap Trick guitarist Rick 
Nielsen, he was playing with a group called 
The Grim Reapers. Nielsen had yet to adopt 
his trademark costume of baseball cap and 
bow tie, but he was already a little peculiar. 

“Rick had a strobe light flashing on him,” 
Zander recalls, “and it was his birthday. He was 
playing a keyboard with one hand and throw- 
ing a birthday cake in the air with the other, 
catching the bits as it fell down and eating 
them. It was pretty, er, far out.” 


HE ODD couPLeE found each 
other in 1973, when Zander 

T joined Nielsen’s new group 

Cheap Trick. “When I first 
—________—_ heard Robin I realised I'd found 
the voice for the songs I was writing,” says 
Nielsen today. Completed by bass player Tom 
Petersson and now ex-drummer Bun E. Carlos, 
Cheap Trick would go on to make 19 studio 
albums of earworm-friendly heavy pop, and 
the breakthrough live document Cheap Trick 
At Budokan. 

Heaven Tonight, Dream Police, Lap Of Luxury 
and Woke Up With A Monster (remember that 
one?) have charted Cheap Trick’s dizzy highs 
and occasional lows — and all points in be- 
tween. “What’s the secret of staying togeth- 
er?” ponders the 69-year-old Nielsen, in a voice 
grown gravellier with age. “You don’t have to 
like what you do, but you've gotta love it. We 
have fun and we're still... pretty good.” 
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CHEAP TRICK 


‘ 

Cops and rockers: 
promoting the 
Dream Police 
album in Tokyo, 
Japan, March 1979. 


- A 
_ Necks appeal: Rick - 


t Madison Square 


arden, July 29, 1988 


“YOU GET FULL OF YOUR- 


Cheap Trick never split up, and became a 
touchstone for groups as varied as Motley 
Criie and Nirvana, Green Day and Bon Jovi. 
They've also watched other bands get big 
by re-purposing elements of their sound. In 
December, Cheap Trick support Def Leppard 
on their UK arena tour. “They’re good guys 
and fans of ours,” Zander offers graciously. 
Though you cant help wondering if he’s 
secretly gritting his teeth. 

As a teenager, Rick Nielsen, the son of 
opera-singer parents, was an obsessive collec- 
tor: records, guitars, copies of Melody 
Maker which he had airmailed from 
the UK. “When The Beatles and The 
Kinks came out, that was 7t,” he says. 
“American music was awful. I 
couldn’t stomach all that West 
Coast stuff.” 

“Everything on American radio 
was so boring,” adds Zander. “We 
just latched on to the UK. The 

Who, The Move — those groups 
were more exciting.” 

Cheap Trick’s 1977 debut 
sounded like Midwestern kids 
weaned on TV and trash-pop 

culture trying to play The Beat- 
les’ Magical Mystery Tour. Not much has 
changed. “We don’t change,” Nielsen points 
out. “We’ve never... progressed.” The guitarist 
pronounces the last word as if he’s never said 
it before. 
The LP’s front cover set their image in 
stone. Zander and Petersson looked like rock 
star gigolos en route to the Playboy Mansion; 
Bun E. Carlos, with his cigarette and droopy 
tache, like he should be running an illegal 
gambling den, and Nielsen like the class clown 
pulling faces in a school photo. 
“The look was an extension of who I was 
as a kid,” explains Nielsen, who'd been the star 
of his school orchestra until he called its direc- 
tor “an incompetent, drunken fool” and was 
kicked out. “I’d never have admitted I was the 
class clown, but I was.” 
Cheap Trick played every bowling alley 
and sports bar in Illinois and Wisconsin. Niel- 
sen was the anti-rock star. He dressed like 


SELF, START TOMCATTING 
AROUND AND THINKING 
YOU’RE A BIG SHOT.” Robin Zander 


a dweeb in checkerboard sweaters and a 
bowtie and hid his retreating hairline under 
a flipped-up baseball cap. He was a hyperac- 
tive performer, gurning, windmilling and 
scissor-kicking, while Zander looked calm and 
collected in a shirt and waistcoat, an image 
he’d lifted from Bowie and Bryan Ferry. “I only 
steal from the best,” he insists. 

Cheap Trick’s blend of heavy riffs and 
sugar-sweet melody continued on ’77’s In Color 
and ’78’s Heaven Tonight. Today, Nielsen com- 
pares this yin and yang combination to “Mari- 
lyn Manson meets, I dunno... Shania Twain.” 
They also stuck with the cartoon image. 
In Color’s sleeve showed Robin and Tom strad- 
dling Harley-Davidsons on the front, and Rick 
and Bun E. perched on kids’ push bikes on the 
flip. It was knowing and comical, but it wasn’t 
enough. Cheap Trick played with everybody: 
from AC/DC to Lou Reed, from The Kinks to 
Rush to Kraftwerk (yes, Kraftwerk), and still 
couldn’t get a hit. Then came Japan. 


N THE NEVER-ENDING pub 

debate about the greatest live 

t albums ever, there’ll always be 

someone rooting for Cheap 

—_ Trick At Budokan, alongside 

Strangers In The Night, Live And Dangerous, etc. 
And rightly so. 

By 1979, America hadn’t succumbed to 
Cheap Trick, but the Far East had. Zander re- 
calls their manager suggesting they spend their 
final “10,000 bucks or whatever” on making a 
live record in Tokyo. “We were broke and it 
was our last attempt to make something hap- 
pen. Our manager said, ‘Don’t worry, it’s just 
for Japan, no one else is going to hear it.” 

Cheap Trick At Budokan arrived in 1979, 
and America suddenly and unexpectedly 
succumbed. It went Top 5 and also made the 
UK Top 20, where it was issued on so-called 
‘Kamikaze yellow vinyl’. “Yeah,” winces 
Zander. “No racism intended there. It was the 
record company’s idea.” 

Even now, the singer seems bemused by it 
all. On the night, Cheap Trick only included 
their infuriatingly catchy pop song I Want You 
To Want Me because the promoter at the B+ 
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maintain the pin-up/nerd ratio, but the music 
lost some of its sparkle. 

“Our label [Epic] kept asking, ‘When are 
you going to do another I Want You To Want 
Me?” sighs Zander. When Heart started scor- 
ing hits with songs by outside writers, Epic 
suggested Cheap Trick try the same. Until 
now, they'd written everything themselves, bar 
the odd cover version. 


+ Budokan told them they needed to pad 
out the set list. I Want You... became a huge 
hit and remains their most famous song. 

“Maybe we'd been thinking too hard be- 
fore,” admits Zander. “We'd just thrown this 
thing together — and it sold.” 

Cheap Trick had their fourth album ready 
to go, but it was put on ice as Budokan kept 
selling. When it finally appeared, Dream Police 
compounded the success with a hit-single title 
track and the big ballad Voices. It also saw 
Nielsen and Carlos re-promoted to the front 
cover and the whole group looking like the 
oddest, campest law enforcement officers ever. 

Suddenly Cheap Trick were superstars in 
their homeland. Nielsen with his daft sweater 
and cap and outlandish, five-neck guitar (in- 
tended as a gentle piss-take of Rush’s Geddy 
Lee and Alex Lifeson, who both played twin- 
neck axes) had become the biggest cartoon 
rock star in America. 

The band also realised one of their teenage 
dreams when they recorded 1980’s All Shook 
Up with The Beatles’ producer George Martin. 
Nielsen had just missed the birth of his son 
Daxx to play, along with drummer Carlos, 
on John Lennon’s Double Fantasy sessions. “If it 
was Paul McCartney I’d have gone to the 
hospital,” he jokes. 

Nielsen, Carlos and Lennon toasted Daxx’s 
arrival into the world and even planned to 
work together again. 

“John Lennon was talking about playing 
live and he wanted Cheap Trick to be his 
band,” claims Rick. 
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Cheap thrills: the Trick 
in 1985 (from left) Jon 
Brant, Rick Nielsen, Robin 
Zander, Bun E. Carlos. 


All Shook Up didn’t sell as 
well, and illustrated Cheap 
Trick’s greatest problem: they 
were too quirky for the heavy 
metal crowd, too heavy for the 
pop kids and too old for the 
‘new wave’. As the 1980s got 
underway, cracks began to 
appear. 

“You get full of yourself 
when the money starts to pour 
in,” admits Zander. “You start 
tomcatting around, thinking 
you're a big shot, then you get 
arrested and thrown in jail.” 
Cheap ‘Trick were touring 
with Heart in 1980 when 
Zander was nicked. “It was for 
disorderly conduct without 
violence,” he divulges. 

Zander didn’t get much 
support from his bandmates: 
“We were all getting too big for 
our britches. Being from a 
small town like Rockford kept 
us anchored, but the 1980s was 
a strange time.” 

Change was perhaps inevi- 
table. Tom Petersson left to 
start a group with his then wife, 
a German fashion model, and 
fellow Illinois musician Jon 
Brant played bass on Cheap 
Trick’s next four records. Brant 
was good-looking enough to 


Trick And 
Treat 


Four great underrated, 

under-loved CT songs. 
He’s A Whore 
(on Cheap Trick, 1977) 

Se “This girl, 

f a’. >So she’s a joke, 
¥e a she’s a 
joke,” 
implores 
a frantic 
Zander, as the Trick 
out-Ramones the Ramones 
on this peerless garage-rock 
tear-up. 


Southern Girls 
(on In Color, 1977) 

. Cheap Trick 
m sound like a 
zonked-out, 
hard-rock 
Beach Boys 
on this 
homage to a group of 
friendly female Trick fans 
from Southern Canada, 
apparently. 


The Way Of 

The World 

(on Dream Police, 1979) 

» The 
orchestral 
strings? The 
jangling 
guitar riff? 
= : _ The 
nursery-rhyme lyric? It’s the 
best song ELO’s Jeff Lynne 
never wrote. 


Anytime 
(on Cheap Trick, 1997) 
CO} Trick The Trick 


‘go grunge’ 
, eS a or else 
Hh bf ep pastiche 
Cs "23m grunge. 
se] Take your 


pick. Either way, their teen 
spirit is strong. 


The 1986 blockbuster 
movie Top Gun turned Tom 
Cruise into a superstar, and 
Kenny Loggins’ Danger Zone 
and Berlin’s Take My Breath 
Away into worldwide hits. But 
who recalls the soundtrack’s 
third single, Cheap Trick’s 
Mighty Wings, co-written by 
Harold ‘Beverly Hills Cop’ 
Faltermeyer? “I could write 
shitty songs on my own, 
thanks,” deadpans Nielsen. “I 
didn’t need anyone to help me 
do it.” 

Cheap Trick’s 1986 LP, The 
Doctor, didn’t fare much bet- 
ter. “Have you listened to it 
lately?” growls Nielsen. “Coup- 
la good songs.” Cheap Trick 
wanted Def Leppard’s produc- 
er ‘Mutt’ Lange, but he was 
busy making Hysteria, so they 
ended up with his colleague, 
Tony Platt, instead: “We were 
told, “Hey, this guy is just as 
good.’ Well... Guess what?” 

Things could only get 
worse. That summer, Cheap 
Trick supported Métley Criie 
in Britain, and found them- 
selves playing the same 
theatres they'd once head- 
lined. During a_ late-night 
boozing session, the Criie’s 
Nikki Sixx dropped his trou- 
sers and urinated on Nielsen’s 
jacket. Rick was wearing it 
at the time. It seemed like a 
metaphor for Cheap Trick’s 
desperate situation. 

Meanwhile, Tom Peters- 
son’s new group had fallen 
apart. One night, he ran into 
his ex-bandmates at a party 
thrown by Julian Lennon. Any 
awkwardness disappeared 
when Petersson tripped and 
spilt a pitcher of beer in Niel- 
sen’s lap. He re-joined Cheap 
Trick soon after. 
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“It hadn’t been the same without him,” 
admits Zander. 

Petersson’s reappearance for ’88’s Lap Of 
Luxury strengthened the Cheap Trick brand, 
but Epic gave them an ultimatum: have a hit 
single — or else. It worked. The Flame, a Zip- 
po-waving power ballad written by hired guns 
Bob Mitchell and Nick Graham, gave Cheap 
Trick that much-needed US Number 1. 

UberIrick fan Billy Corgan once said: 
“The Flame was probably the beginning of the 
end or the end of the beginning.” Neverthe- 
less, it saved his heroes’ career. “Hey, that’s the 
business,” states Nielsen. “It is what it is.” 


F AS ROBIN ZANDER suggests 

“the 80s was a strange time”, 

| then the 1990s were stranger 

still, Cheap Trick split with 

| Epic and released just three 

albums in that decade. The last, 1997’s Cheap 

Trick, had the same title as their debut, and 

appeared on the independent Red Ant 

Records. A loud, messy rock’n’roll album, it 

illustrating their influence on Weezer and Foo 

Fighters, but Red Ant went bust about 10 min- 

utes after it came out. “Nobody bought that 
record, but I really dug it,” says Nielsen. 

Cheap Trick have been more prolific this 
century, even though Bun E. Carlos disap- 
peared in 2010, to be replaced by Nielsen’s 
son, Daxx. The party-line was Carlos had back 
problems, making him unable to perform a full 
set. Carlos denied this, and filed a lawsuit to 
ensure he remained an official member and 
retained his stake despite no longer touring. 
The matter was settled out of court. 

The four originals performed together 
when Cheap Trick were inducted into The 
Rock and Roll Hall of Fame in 2016. But rela- 
tions seem tense. “I haven’t spoken to Bun E. 
since then, but we never chatted much any- 
way,” Nielsen insists. “Daxx has been with us 
eight or 10 years now.” 

Cheap Trick prove the theory that if you 
stick around long enough, eventually you'll get 
re-discovered. In 2007, the Illinois Senate 
passed a resolution naming April 1 official 
Cheap Trick Day. Meanwhile, their songs had 
become cultural shorthand for film and TV 
producers who grew up in the ’70s and ’8os. 

Besides Top Gun, Cheap Trick’s music has 
turned up in many movies and TV 
shows: from Guardians Of The Galaxy: 
Volume 2 to South Park. In one episode 
of The Simpsons cartoon, Asian store- 
keeper Apu was seen washing his car 
and crooning Dream Police. “I like it,” 
Zander laughs. “I think it’s cool.” 

A couple of years ago, Rick Nielsen 


“WE HAVE LIVES OUTSIDE 
CHEAP TRICK. NOT MUCH 
OF A LIFE, BUT LIVES 


NEVERTHELESS.” 


attended a launch for rock’n’roll chef Anthony 
Bourdain’s new book. The culinary world’s 
enfant terrible told him Cheap Trick was the 
soundtrack to his youth. “I think Anthony 
liked the heavier stuff,” suggests Nielson. 

It wasn't an isolated incident. These days, 
people often stop Zander and tell him they 
lost their virginity or had their heart broken to 
one of his songs: “It started around 15 years 
ago, and it’s usually I Want You To Want Me, 
but also Voices, Mandocello and Surrender, of 
course.” 

Surrender, Cheap Trick’s second most 
famous song, is a wry, self-referential tale of 
a kid seeing his “mom and dad rolling on the 
couch” while listening to their son’s Kiss 
records. “There’s a generation of moms and 
dads that were rolling on the couch - or in the 
back of a Chevrolet — listening to Cheap Trick 
and they’ve all got kids now,” says Zander. 

Cheap ‘Trick’s Beatles obsession finally 
peaked in 2007 when they performed Sgt Pep- 
pers Lonely Heart Club Band in full with the 
Hollywood Bowl Orchestra. They went on to 
perform it again in Las Vegas, overseen by The 
Beatles’ former engineer Geoff Emerick. 

“We did 70 shows and Geoff did them 
all with us,” says Nielsen proudly. Does it 
get any better for a kid who once collected 
Beatles’ records? 


The flame still 


burns: Cheap 
Trick in 2018, 
with Daxx 

Nielsen, right. 


Rick Nielsen 


Probably not, but Rick gives the impres- 
sion Cheap Trick keep going because it’s all 
they’ve ever done. “We like working,” he says. 
“We all have lives outside Cheap Trick... Not 
much of a life, maybe, but lives nevertheless.” 

Nielsen has been married to wife Karen 
since 1969. They honeymooned in London, 
where he tells me they saw the original Yes at 
the Marquee. Zander, meanwhile, lives with 
second wife, former Playboy playmate Pamela 
Stein. What does he do when he’s not playing 
with Cheap Trick, you wonder? “Nothing I’m 
prepared to tell you about,” he laughs. 

Four days after talking to Planet Rock, 
Cheap Trick will play Japan and then Australia. 
Four days after coming off tour with Def Lep- 
pard, Rick Nielsen turns 70. He’s celebrating 
by taking a month off before going back on the 
road, starting with a gig at the Casino Resort 
in Niagara Falls. 

“Tt’s just what we do,” Nielsen insists. “The 
future? We sort of plan ahead, but what am I 
gonna say? Hey, we’re planning world domina- 
tion. We’re gonna be the next big thing, No, 
we're not. But we’re too dumb to quit.” 

It sounds like the best reason in the 
world for Sees Trick to carry on. 


CHEAP TRICK four ihe UK with 


DEF LEPPARD 72 December. 
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houlish punk rock, 
heavyweight stoner 
jams, a seductive 
ancefloor hymn, 
and the ultimate 
wedding song... 


DAVID DRAIMAN 


ILLUSTRATION BY ITLMASS 


AVID DRAIMAN LAUGHS long and hard when asked to expand upon 

his belief that, with their seventh album, Evolution, Disturbed have 

made their version of Metallica’s phenomenally successful ‘Black’ 

D album. “People love that quote!” he chuckles. “I guess it sounds 
pretty cocky. But, quite simply, this is our strongest body of work.” 

Having landed five consecutive Billboard 200 chart toppers — 

from 2002's Belzeve through to 2015’s Immortalized - one might think 

that the Chicago band have already courted the mainstream. But having scored a huge 

hit with a dramatic re-reading of Simon and Garfunkel’s The Sound Of Silence on their 

last studio set, Draiman considers 2018 a new year zero. “We now have the courage to 

create unreservedly and without limitations, as my favourite artists always have...” B+ 
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Holidays In The Sun 
(on Never Mind The Bollocks, Here’s The 
Sex Pistols, 1977) 


When I was first intro- 

duced to punk, the very 
first record that I listened to was 
Never Mind The Bollocks... This is 
the first track on the record, a 
ball-buster, so amazingly 
in-your-face and rebellious and 
all the things you want from 
punk. The Sex Pistols defined 
punk, and this song is like a 
rallying cry to me. I was into 
a lot of punk at the time — 
Buzzcocks, Ramones, Misfits, 
Operation Ivy — but the Pistols 
were such an important band in 
my life. I know a lot of what 
they were singing about was 
specific to Britain, but rebellion 
is universal, and this made total 
sense to me back then. 


THE CURE 


Disintegration 
(on Disintegration, 1989) 


~~ The Cure paint such a 
beautiful musical land- 
scape in this song. This might 
sound strange, but it’s so 
beautifully depressing. I love 
the whole vibe of it, and it kinda 
puts you in a place where you’re 
able to come to terms with your 
emotions. That’s what it did for 
me at the time when I first 
heard it as a teenager. My 
friends at the time were very 
into punk and new wave and I 
discovered The Cure through 
them. People don’t give Robert 
Smith enough credit, he’s 
absolutely brilliant and through 
him The Cure created a world of 
their own. If I was going to doa 
Disturbed version of a Cure 
song I might do Never Enough. 


dOURREY 


Open Arms 
(on Escape, 1981) 


~ This is a special song 
wie between my wife and I. 
I’m sure it’s a special song 
between a lot of guys and their 


wives, but I actually sang this to 
my wife at our wedding. As 
sloppy and drunk as I was at the 
time, she was touched. Journey 
were huge for me back in the 
day. I couldn’t get enough of 
Steve Perry’s voice and the 
anthemic nature of all their 
songs, I was absolutely enam- 
oured by them. Sadly I never 
got to see them when Steve 
Perry was fronting the band, 
but the songs I’ve heard from 
his new record Traces show that 
he’s still got it. 


MOAT 


Last Caress 
(on Beware, 1980) 


as I loved the Misfits. Them 
and the Ramones are the 
two most melodic punk bands 
to me. Glenn Danzig really is 
the Dark Elvis of the genre, his 
voice is so powerful and unique, 
and I loved how he could make 
punk sound so harmonious. This 
song is the perfect example, but 


there’s so many great ones — Die, 


Die My Darling, 
Mommy CanI & 
Go Out And Kill 
Tonight?, the list 
goes on. Who hasn’t 
worn a Misfits shirt at some 
point in their life? 


DEPECHE MOD 


Personal Jesus 
(on Violator, 1990) 


wp There used to 
be a really 
strong industrial 
music scene in 
Chicago when I was 
growing up and 
although Depeche 
Mode aren’t an industrial band 
this got a lot of airplay in the 
industrial clubs, because of the 
feel of it. I love Depeche Mode 
in general, just about their 
entire catalogue, right back to 
songs like Just Can’t Get 
Enough. But back in the day 
when I went to clubs like the 
Limelight and the Crowbar in 
Chicago, I’d always get a little 
more amped and a little more 


crazy when this tune would 
come on and that groove 
started up. 


THE BOOK 


Break On Through 


(To The Other Side) 
(on The Doors, 1967) 


ep I loved what The Doors 
embodied, and the vibe 

of what they created. This song 
just typifies what The Doors 
were, they were all about 
breaking through to the other 
side. Jim Morrison was an 
amazing frontman, you can’t 
help but have tremendous 
respect and admiration for what 
he did and the artist that he was. 
For some reason, The Doors 
don’t seem to be held in the 
same high regard as a lot of the 
classic rock bands and I don’t 
know why that is. It seems 
unjustified to me. 


BLACK OABBATH 


Sweet Leaf 
(on Master Of Reality, 1971) 


~¢ Speaking about my drug of 
@p choice! My first exposure 
to Sabbath was the We Sold Our 
Soul For Rock'n'Roll compilation 
and this song in particular — 
with the groove, and that 
amazing riff and progression 
plus the incredible hook that 
Ozzy wielded — I just loved. Did 
I have my own little stoner rock 
crew then? I have my own little 
stoner rock crew now! (Laughs) 
Whenever I hear this I can’t 
help but break into a smile. 
Ozzy is one of the men I respect 
most in the world: he’s an 
amazing man, with an amazing 
family, and what they’ve done 
for the genre in general is 
incredible. 


THE SMITH 


Please, Please, 
Please, Let Me 


Get What I Want 
(on Hatful Of Hollow, 1984) 


6s (Sings) “Haven't had a 
dream in a long time...’ 
I love that song, I love The 
Smiths, and I love Morrissey’s 
voice and incredible wit and 
lyricism. The Smiths were so 
different and unique, they didn’t 
follow any playbook, and 
the directions their 
songwriting took was 
incredible. In my 
little clique, The 
Smiths kinda fell 
into the new wave 
category, and 
they were a 
comfortable fit 
for us. Can’t 
say I ever 
stuck any 
gladioli in 
4 my jeans 
pockets, 


" 


DISTURBED new album 
Evolution is out now 
on Warner Music. 
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but | 
The Smiths were § 
heroes to me. 
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VONNA VET YOU, NO MATTER HOW FAR... 
With tales of run-ins with the ‘Old Bill’ pub toilet 
blow-jobs and a mutant mascot, STEVE HARRIS 
- revisits his old East End stomping grounds to chart 
the riotous early pears of a true national treasure. 
© Words: PAUL BRANNIGAN iilustration:] ASON REDWOOD 
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Maiden’s voyage: (clockwise from top right) The band’s 

first photo session for Sounds, Leicester Square, 

zy ~=London, October 1979 (from left, Doug Sampson, Paul 
- ‘DrAnno, Tony Parsons, Dave Murray, Steve Harris); 
Wennis Stratton in 1980; Steve Harris on-stage during 

se Killer World tour, 1981; Harris and Di’Anno backstage 

3 in Holland, October, 1980; SING E Burr i in 1980. 
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IN LATE 1978, STEVE HARRIS DIPPED INTO THE MONTHLY WAGE PACKET 
he earned as an architectural draughtsman to pay for a small box ad in 
the Classified section of Melody Maker. The 22-year-old East Londoner 
wanted the world to know that, following a six-month break, the band 
he managed, booked, wrote for and played bass in was back in business. 

“Tron Maiden are not only the best visual, high-energy, original, loud 
but talented, good-looking, tasteful, heart-breaking, hard-hitting, blood- 
sucking, mind-blowing, hard rock band in London!” the notice read. 
“We're also very nice blokes, kind to fans and our families, hostile to 
other any but above all we’re brilliant, ace superstars and we’re honest 


AGENTS, PROMOTERS, FINAN CIERS, AND ABLE YOUN G 
LADIES, WATCH THIS SPACE FOR DETAILS” 

If the tone of the ad was unusually brash, sassy and shameless for the 
level-headed, hard-grafting Harris, it was easy to understand his grand- 
standing. Over the past 18 months, much to Harris’s huge frustration, 
Iron Maiden, the band he’d started in his Leytonstone bedroom on 
Christmas Day 1975, had parted company with their vocalist, a drummer, 
a keyboard player and no fewer than four guitarists. A further kick in the 
balls was delivered in the winter of 1977 when the band’s truck and 
£12,000’s worth of equipment was stolen. Much like the unfortunate 
miscreants strapped inside the medieval torture devices which inspired 


his band’s name, Harris must, at times, have felt like Maiden was 


suffering a slow, painful death caused by insufferable pricks. In one of 
his band’s earliest songs, Burning Ambition, the bassist had written 

about having “something burning inside me”, but locating co- 
conspirators with the same fire was proving challenging. 

“T just wanted to play music that was fast and « 
ageressive but with melodies,” he remembers. 
“But finding like-minded people who wanna ride 
the train through to the end is the toughest part 
of being in a band at the start. It was a fucking , 
pain, to be honest.” 

New impetus would come from an unlikely 
source. By his own admission, 19-year-old Paul 
Di? Anno had spent much of his teenage years 
“acting like a right cunt”. “I loved to go out on 
the piss,” he recalled, “get into a fight, ruin the 
evening for the maximum number of people, 
and then do my utmost to pull some bird that | 
was already with someone.” A Small Faces- | 
worshipping Mod with precious little initial 
interest in heavy metal, the lairy, mouthy | 
D?Anno had fronted a punk band called 
The Paedophiles, and thought Iron Maiden 
were “a joke” when he first caught them 
in action at the Cart & Horses pub in 
Stratford, East London in 1977. 
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THE EVENING FOR 
THE MAXIMUM 
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PEOPLE” 


Paul Di'Anno 


esate Geb 


“Their old singer [Dennis Wilcox} had this silly sword and fake 
blood dripping from his mouth and me and my mate were pissing our 
selves laughing,” he recalled. “When I got introduced to Steve I couldn't 
keep a straight face. And when he talked about me going for an audition 
I thought, Bleeding hell, I don’t fancy prancing around with a sword! 
I didn’t really want to know.” 

“T didn’t exactly press-gang him into joining, but he took a little per- 
suading,” Maiden’s iron-willed leader admits, four decades on, recalling 
a conversation at The Red Lion in Leytonstone during which he 
convinced the “shit-hot” singer to sign on. “I think he was a little unsure 
of himself. He had a good voice, and was really talented, but he didn’t 
have the confidence yet. Plus he had things going on in his personal life. 
I wasn’t interested in any of that, I just wanted him to get on-stage and 
bloody sing for us.” 


F DPANNO WAS INITIALLY UNSURE about committing to Harris’s 
band, the aftermath of his debut bow at the Cart & Horses sealed the 
deal. “Two different birds gave me a blow-job in the toilets,” he 
marvelled. “That’s when I realised that something different and 
exciting was happening in my life.” Never a man to do things by halves, 
the singer literally threw away his old punk records and set to the task of 
becoming East London’s premier metal frontman with typical gusto. 
“Paul was great,” Harris says warmly. “He’s a bloody nuisance some- 
times, but a likeable nuisance, a lovable rogue. You need a bit of 
attitude to be a frontman, even if it rubs people up the wrong way.” 
With Di’Anno’s laddish, cheeky bonhomie proving an instant 
hit with Maiden’s growing constituency of Headbangers, 
Earthdogs, Rivet Heads and Hell Rats, Harris saw 
the potential of expanding his group’s touring 
circuit beyond the East End triangle of the Cart 
& Horses, The Bridge House in Canning Town 
and the Ruskin Arms in East Ham. 

Aware that he would require a calling card to 
introduce his band, the bassist began scouting 
out studios for their debut recording session, 

with plans to commit set favourites Prowler, 
Invasion, Strange World and signature anthem 
Iron Maiden to tape. A deal was duly brokered 
with Gary Lucas at Spaceward in Cambridge 
for £162.50 for a two-day session, commencing 
roam on Saturday, December 30, and taking in 
two shifts, 10am to 1pm and 2pm to spm, on 
New Year’s Eve 1978. 
“It was only available because obviously no 
one else wanted to be there,” Harris admits. 
“But it was the only slot we could afford. We 
knew what we needed to do, it was just a 
question of getting it done in time.” » 
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+€ Well-drilled by their ever-attentive leader, Maiden — rounded 
out by guitarists Dave Murray and Paul ‘Mac’ Cairns and drummer Doug 
Sampson — blazed through the four tracks in record time. As the first 
session drew to a close, Harris’s thoughts turned to where he might 
billet his troops for the night. 

“We didn’t have any money for a hotel, so we were just gonna kip in 
a friend of a friend’s van,” he recalls. “But it started snowing, and it was 
bloody freezing! Lucky enough Paul, as he did in them days, got chatting 
to a nurse in a pub. She had her own little studio flat, and the next thing 
you know we're kipping there instead.” 

There’s a brief pause while father-of-six Harris weighs up exactly 
how much detail to disclose here. “Maybe if I write a book one day I'll 
tell exactly what happened, but it’s probably best not to mention any- 
thing right now,” he concludes with a laugh. “At the end of the day it was 
just one of those crazy situations, but it did us a favour for the night, and 
that’s all that mattered at the time.” 

The band drove back to London in time to hear Big Ben’s chimes 
ring in the New Year. Harris’ resolution was to return to Cambridge 
when he had money to buy the master tape of the session, which he 
intended to clean up and mix. To his dismay, however, when he revisited 
Spaceward, Maiden’s reel-to-reel recording had been wiped, overlaid by 
another band’s session. Harris didn’t know whether to laugh or cry. 


HE DECOR RESEMBLES DODGE city, American B-movie 

Western style, but with alternating flashing lights/darkness your 

eyes never really adjust to notice that much detail. The music 

that’s played there is very much a present day reality, no matter 
what the fashion pundits might tell you. And to me, and a goodly num- 
ber of other punters, it’s like a little bit of heaven on Earth.” 

With these words, written in August 1978, Sounds journalist Geoff 
Barton introduced his readership to The Bandwagon, aka The Heavy 
Metal Soundhouse, a 700-capacity heavy metal disco in the Prince Of 
Wales pub in Kingsbury, northwest London. Launched in 1975, for DJ 
Neal Kay the Soundhouse wasn’t just a nightclub, but the epicentre of a 
holy crusade to celebrate and tirelessly promote heavy metal. Kay wasn’t 
interested in championing the genre’s past, focusing instead upon show- 
casing new artists. Following Barton’s article in Sounds, bands from all 


over the world began sending demo tapes to the DJ. In recognition of 


this, and the venue’s importance to the burgeoning scene, Barton 
arranged for Kay to submit a Heavy Metal Chart, based upon the 
requests Kay received behind his decks, to run weekly in Sounds. 
In January 1979, Harris approached the DJ, pressed a copy 
of Iron Maiden’s freshly-minted demo cassette ‘ 
into his hands, and said, “Do me a favour mate: 
take this home and give it a listen, will you?” 

“Yeah, you and half the world mate,” Kay 
laughed. “You'll have to wait.” 

At home later that same night, however, 
the DJ played the cassette and was blown 
away by what he heard. 

“T thought, Shit, this is really happening! 
Man, I was so rude to this bloke. He’s got it.” 

In the February 17, 1979 issue of Sounds, 
Iron Maiden’s Prowler was listed at Number 
20 on Kay’s Heavy Metal Chart. By April 21, 
the song had moved up to Number 1. It 
stayed there for weeks. The following 
month, Kay booked his new favourite band | 
as part of a three-act Tuesday night bill at 
the Music Machine in Camden, sand- 
wiched between openers Angel Witch and 
headliners Samson. Bruce Bruce, 
Samson’s vocalist, now better known by 
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his real name Bruce Dickinson, ventured out of the dressing room on 
the evening of May 8 to check out the competition, now operating as 
a four-piece again, with Dave Murray as the sole guitarist. 

“T stood at the back and watched them and it was obvious to me that 
they were streets ahead of everybody else on the bill,” Dickinson later 
told this writer. “I got goosebumps watching them, it gave me the same 
feeling I got as a kid listening to Deep Purple In Rock for the first time. 
I remember thinking, Wow, this is like Purple for the 80s. Being young 
and not backwards in coming forward, I was looking at Paul thinking, 
I should be up there. I thought, I could sing with those guys, I could 
really do something with that band.” 

Others in the music industry were beginning to have similar 
thoughts. In the spring of 1979, Maiden’s demo landed on the desk of 
Yorkshire-born booking agent/manager Rod Smallwood, and by the 
summer, Smallwood was sufficiently intrigued by the buzz around the 
band to call Steve Harris to make arrangements to see the band live. 

“Rod refused to come and see us in the East End- I think he thought 
he was going to get mugged — so he arranged a couple of shows out 
West,” says Harris. “The first one [scheduled for July 3, at the Windsor 
Castle pub on Harrow Road] got cancelled because I told the guy at the 
pub to stick it up his arse because he was being totally disrespectful. So 
then a second one was lined up for The Swan in Hammersmith...” 

Hardcore Maiden fans were already filing noisily into The Swan 
when Steve Harris was informed that his singer had been arrested. “Paul 
had a little flick-knife, and knowing him, he was outside the pub flashing 
it around, messing and joking about,” says Harris. “Next thing you know, 
someone’s come up to me and said, “Paul’s been taken to the local nick.’ 
I was like (oud sighs), Oh great. It wasn’t totally a surprise, but... Christ. 
So then I had to tell Rod that we’d fucked up again. To be honest, 
I thought Rod would walk away, because we were too much grief.” 

“But Rod said, ‘Do you know the words to the songs?’ I said, Yeah, I 
wrote the bloody words! He said, ‘Can you sing?’ And I said, Not really, 
but [ll have a go.” 

“T was very impressed,” Smallwood told Maiden biographer Gary 
Bushell. “I'd never seen a band who looked the audience straight in the 
eye and obviously enjoyed themselves like they did. It was obvious to me 
just on that first impression that they seemed to be a band who could go 
a long way, because they had a good built-in attitude, a lot of integrity, 
and the charisma on-stage just from Steve and Davey was very, very 
powerful. I think it was their honesty that impressed me most.” 
“And then Paul rolled up for the last 20 minutes, bold as brass, 
as if nothing had happened, and finished the set,” laughs 
Harris. “You couldn't make it up. But Rod loved it, 
. he loved the attitude. We are what we are and you 
either love it or you don’t.” 


ITH SMALLWOOD’S muSCLE behind 
them, Maiden began to score headline 
shows at both prestige London venues 
(the Marquee, the Music Machine) and 
around the country — Nottingham, Gwent, Man- 
chester, Tonypandy, Aberdeen, Blackpool. 
“Those gigs were mad,” Di’Anno recalled. “We 
were starting to find that we had fans all over the 
country. It was totally bewildering to me. I’d go 
back to work and piss people off by talking 
about it all day.” 
The Yorkshireman also began inviting A&R 
men to check out his protégés. CBS passed on 
the band, deciding their material wasn’t strong 
enough. Warners passed too. A&M never even 
showed up. But on October 27, when Maiden 
§ appeared on the cover of Sounds as an B+ 
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Eastenders: Iron Maiden at 
their rehearsal room in 1979 
(from left) Clive Burr, Paul 
Di’Anno, Dennis Stratton, 
Dave Murray, Steve Harris. 


Innocent exiles: 
Maiden on-stage at 
Groenoordhallen, 
Leiden, Holland, 
supporting Kiss, 
October 5,1980. 
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+ unsigned band, the industry woke up. Geoff Barton’s article posi- 
tioned the band as the leaders of a reborn British Heavy Metal scene. 
Typically forthright, Harris took issue with the notion that metal had 
ever disappeared underground, bluntly telling the writer, “Once we 
started playing at the Ruskin [Arms] we discovered we were able to pull 
in loads of people just like us who love heavy metal and don’t want to 
know about New Wave... There were still thousands of kids into the 
bands, it was just that the press didn’t recognise it or write about it. It 
was unfashionable, uncool to do features about heavy metal.” 

Di? Anno, whom Barton famously singled out for his “roughly hewn 
stable lad charm”, was equally keen to stress that this newfound media 
attention would not change the band. “I’d hate for us to become too 
earnest and intense,” he insisted. “I mean, I fall over on me arse, make 
cock-ups, and that’s what it’s all about, innit? When we get time off we 
go and see West Ham play and J act like an ’ooligan. I can’t ever see that 
changing. It’s like AC/DC, they've become successful, but they’ve still 
managed to remain honest, regular sort of guys. They're our sort of 
group, a no-nonsense get down and just do it group.” 


N NOVEMBER 9, DUE TO mounting public demand, Maiden 
decided to release three rough reference mixes of Prowler, 
Invasion and Iron Maiden from their Spaceward session as 
an EP on their own Rock Hard Records label, with sleeve art 
hand-drawn by Steve Harris. As a measure of the excitement around the 
band, 3,000 of the 5,000 copies pressed were sold within one week. 
When the remaining 2,000 were snapped up, HMV and Virgin offered 
to take 20,000 copies for retail. Maiden said no, insisting this release 
was for fans only. They never relented. 

This uncompromising attitude was equally apparent when it came 
time for the band to record their debut album. If their attitude to sign- 
ing a record deal with EMI was stubborn — Smallwood insisted upon a 
three-album deal, and demanded £35,000 of the label’s promised 
£50,000 advance immediately — Harris was equally hard-nosed when it 
came to his band’s own personnel: just one month before the album 
sessions were due to commence, drummer Doug Sampson was let go in 
favour of Clive Burr, and guitarist Tony Parsons was replaced by Dennis 
Stratton. “If people don’t know whether they want to be there or not, 
then they can’t be there, as far as ’m concerned,” says Harris now, 
reflecting on the changes. “You can’t mess around. I was gung-ho to 
make a go of this, and you can’t have someone just hanging on the 
coat-tails, there has to be commitment.” 

The same arguments naturally applied when it came to 
permitting outsiders to work upon Maiden’s ‘ 
music. Producer Gary Edwards was given two 
days to prove himself before being dismissed. 
Sweet guitarist Andy Scott was shown the door 
even quicker by Harris, after an argument where 
Scott tried to persuade the bassist to play with 
a pick, “because Steve Priest [Sweet bassist] 
plays with a pick”. 

“TI was like, I don’t care what he does, I 
don’t play with it, and if you don’t like it you 
can fuck off,” Harris laughs. “Why would we 
even entertain someone like that? If he’d told 
anyone else in the band to play in a certain 
way, I wouldn’t have put up with that either. 
So that was that, he fucked off.” 

Next into the firing line, as suggested 
by EMI, was producer Wil Malone, who’d 
previously worked with Black Sabbath and 
Todd Rundgren. The January 1980 
sessions at Kingsway Studio were fraught 
from the start. 
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“W/il Malone was just a nightmare, really,” says Harris bluntly. “Right 
from the start I was thinking, This guy doesn’t seem to know what he’s 
doing. I thought he must know, because he was put forward by the 
record company... but you quickly realise that plenty of people at record 
companies don’t know what they’re doing either half the time. 

“He'd just sit there with his feet up on the mixing desk, reading 
Country Life, smoking wonga — which we hated as well, because we 
hated the smell of it — and doing fuck all. Everything was wrong about 
him. Luckily for us we'd already written and arranged the songs, and 
been playing them live for a long time, so we didn’t need producing.” 

To his dying day, Steve Harris will probably be unhappy with the 
sound of Iron Maiden’s debut album. The guitars “aren’t heavy enough”, 
he insists, the production is “weak... non-existent, really”. But on the 
strength of the songs alone — Prowler, the punky Running Free, the 
technically thrilling, deliciously macabre Phantom Of The Opera, the 
haunting Remember Tomorrow and the ferocious statement of intent 
that is the title track — for just £12,000 Maiden had produced a classic. 
“Iron Maiden is deadly,” raved Geoff Barton in Sounds. “HM for the ’8os. 
Its blinding speed and rampant ferocity making most plastic heavy rock 
tracks of the ’60s and ’70s sound sloth-like by comparison. A safety-pin/ 
loon pant hybrid? In many ways, yes!” 


LTIMATELY, THOUGH, it would not be reviews which would cause 
thousands of metalheads to pick up Iron Maiden on its first week 
on sales. The importance’s of the album’s artwork cannot be 
over-estimated. First glimpsed, in the shadows, on the cover of 
Maiden’s pre-album single Running Free, artist Derek Riggs’ cadaverous, 
mad-eyed ghoul gave the band a visual image, effectively a trademark, 
they would run with to the present day. Named Eddie after the crude 
skull face mask the band used as a backdrop at their earliest shows, the 
mutant became Maiden’s mascot, the terrifying ‘face’ of the band. 

“The band didn’t have a Mick Jagger,” Rod Smallwood reasoned. 
“We needed a symbol, and that was Eddie.” 

Released on April 14, 1980, Iron Maiden entered the UK album charts 
at Number 4. When a rep from EMI broke the news to the band in 
a pub, they ran out into the streets screaming with joy and disbelief. 

“Tt was outrageous, incredible really,” says the ever-unassuming Steve 
Harris. “We were obviously pleasantly surprised. We knew it would 
chart in some way, but maybe somewhere lowdown. To go in that high 
was amazing. No one could say we hadn’t put the grunt work in.” 

By the end of 1980, Iron Maiden had sold 350,000 copies 
worldwide, establishing the East Londoners as the undisputed 
leaders of the New Wave Of British Heavy Metal. 
_ It introduced Eddie, and gave Steve Harris’s men a 
platform to take on the world. Iron Maiden were 
coming to get you, no matter from how far... 

“The strength of the songs and the attitude of 
the band comes through,” says Harris today. “I 

know people that absolutely love the album, 

and I love it too, but I just know that it could 
have been better. Having said that, it has a charm 
about it, because it’s so raw. Maybe those prob- 
lems we had with the producer gave us a bit of 


extra attitude and edge, which turned a i 


negative into a positive. Every band has to 
start somewhere, and it wasn’t a bad start.” 


A remastered reissue of IRON MAIDENS 
self-titled debut album, along with remasters of 
Killers, The Number Of The Beast and Piece 
Of Mind are out now on CD as the first instalment 
of The Studio Collection — Remastered series. 
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EMI, April 1980 


“Won’t you come in to my 
room, | want to show you all 
my wares...” Steve Harris’s 
original vision for Maiden was 
to combine the complexity of 
Yes and Genesis with 
Wishbone Ash’s twin-guitar 
harmonies and the melodi- 
cism of Free. But the East 
Londoners’ debut album 
offered much more. Running 
Free, with Paul Di’Anno’s lyric 
about embracing the chaos of 
youth, is an early escapist 
anthem, Phantom Of The 
Opera stands as Harris’s first 
attempt to fuse high and low 
culture in epic form and 
Remember Tomorrow sets a 
template for moody 
minor-key balladry which 
Metallica have mimicked from 
Fade To Black onwards. Had 
Maiden held back the brilliant 
Wrathchild from 1980’s Metal 
For Muthas compilation and 
swapped that and Sanctuary 
in for, say, Transylvania and 
Dave Murray’s off-colour 
Charlotte The Harlot, they 
might just have made the 
finest heavy metal debut 
album of all time. 


EMI, February 1981 


Released on February 2, 1981, 
Maiden’s second album is 
perhaps most significant for 
a) marking the beginning of 
the band’s working relation- 
ship with producer Martin 
Birch and b) for introducing 
former Urchin frontman 
Adrian Smith as Dave 
Murray’s guitar foil, the pair 
having been pals since the 
age of 14. Their telepathy is 
evident throughout an 
ambitious, ridiculously 
underrated album 
which pivots much 
closer to prog 
than punk. The 
six-minute 
Prodigal Son 
nods towards 


How’s Maiden first four 
albums paved the way 
for their global success. 


The Who, Murders In The Rue 
Morgue and Innocent Exile 
channel the spirit of Edgar 
Allan Poe and the title track 
is one of Paul Di’Anno’s most 
dramatic performances. 
Curiously, Killers was 
savaged by former champions 
Sounds, who awarded the set 
just one star, and damned it 
as “more of a failure than a 
triumph”. While it peaked at 
UK Number 12, the album 
sold 750,000 copies 
worldwide, 150,000 of those 
in the US, giving Maiden a 
platform for a tilt at Stateside 
glory. Sadly, Di’Anno wouldn’t 
last long enough to unleash 
his Cockney charm on 

the colonies. 


EMI, March 1982 


From the outside, firing fan 
favourite Paul Di’Anno in the 
summer of 1981 looked like a 
bold move for Maiden, but 
once the vocalist’s lifestyle 
choices began fucking with 
his ability to do his job, his 
days were numbered. Steve 
Harris then faced the 
prospect of writing an album 
from scratch in just four 
weeks and blooding new 
vocalist Bruce Dickinson. 
With their backs to the wall, 
Maiden delivered their finest 
album to date. Adrian Smith’s 
blossoming songwriting 
partnership with Harris 
delivered two storming cult 
faves in The Prisoner and 22 
Acacia Avenue, while the 
galloping Run To The Hills, 
the philosophical doom of 
Hallowed Be Thy Name and 
the diabolical title track are 
three of metal’s all time 
classic anthems. Released on 
March 29, 1982, the album 
debuted at UK Number 1, and 
broke the Top 40 in America. 
“Before The Number Of 
The Beast we were 
part of the New 
Wave Of British 
Heavy Metal,” 
noted manager 
Rod Smallwood. 


Beastie boy: Bruce 
Dickinson on-stage at New 
York’s Madison Square 
Garden, October 2, 1982. 
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“After it Maiden was a 
worldwide major act.” 


EMI, May 1983 


Though Piece Of Mind rarely 
polls high in any list of 
all-time great metal albums, 
Steve Harris actually 
considers it the finest of 
Maiden’s first four releases. 
“Piece Of Mind is just 
special,” he says. “We felt 
like we were on a high, and 
you can hear that mood on 
the album.” With live-wire 
ex-Trust drummer Nicko 
McBrain replacing Clive Burr 
on drums, Maiden’s ‘classic’ 
five-piece line-up assembled 
here for the first time, and the 
improved chemistry in the 
unit was tangible in the nine 
songs taped with Martin 
Birch in the Bahamas. Having 
been tied up in legal red tape 
on TNOTB, Bruce Dickinson 
delivered a mouth-watering 
taste of his compositional 
skills with the G.K. Chester- 
ton-referencing Revelations, 
and kicked off what would 
prove to be a superb 
songwriting partnership with 
Adrian Smith on the soaring 
Flight Of Icarus. While the 
Crimean War-themed The 
Trooper is undeniably the LP’s 
most celebrated track, its 
hidden gem is the gently 
hypnotic Still Life, a rare 
co-write between Harris and 
Dave Murray. 
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hirty-eight shows, 
24 countries. 750,000 fans. 
And the most jaw-dropping 
heavy metal production ever SCCts 
he sheer joyous spectacle of The 
Legacy Of The Beast tour makes 
our Band of 2018. 
Vocalist BRUTE DICKINSON and 
assist STEVE HARRIS take 
Wr diigo into the heart. 


IN THE BAR OF MANHATTAN’S MAYFLOWER HOTEL, [ron Maiden frontman 
Bruce Dickinson is holding court with a beer in his hand. It’s been four 
months since the British heavy metal legends announced the return of 
prodigal sons Dickinson and guitarist Adrian Smith to the fold, and even 
with just three dates of the reunited band’s sold-out Ed Hunter tour under 
his belt, the 40-year-old vocalist is already bullish about what lies ahead. 

. “TI don’t want to equal people’s expectations,” Dickinson states, “I 
| want to exceed them. This band is far better now than it was at its 
supposed peak. We’re building up such a head of steam. We’re going 
to be unstoppable.” 

It’s fair to say that history has borne out the truth of Dickinson’s 

' words from two decades ago. In that time, Iron Maiden have 

released five studio albums, the most recent of which, 2015’s 

The Book Of Souls, topped the charts in 24 countries, 

including the UK, where it became the Londoners’ 

fifth Number 1 album. The supporting tour, the 
band’s longest with Dickinson on vocals since 
the 1986/87 Somewhere In Time trek, saw 


Maiden play 117 shows across six continents, 

ferried across time zones in their own Ed 

Force One plane with qualified pilot Dickin- 
son in the cockpit. 

Yet before that tour climaxed back in 
New York last July, Maiden were already 
making future plans. Even by their own lofty 

standards, The Legacy Of The Beast tour, 
named after the comic and mobile game 
released by the band in 2017, was a stagger 
ingly successful endeavour. Since Dickinson 
and Smith’s return, Maiden have alternated 
between new album tours and ‘History/Hits’ 
tours. Using the interlocking worlds’ from 
the game as an anchor, this was another 
chance to showcase a four-decade-deep 
catalogue. Some 750,000 fans across 24 coun- 
tries showed up for a staging The Guardian 
called “a classic of the genre” and which this 
magazine hailed as an ”outrageously extrava- 
gant production”, taking in, as it did a flying 
Spitfire, flamethrowers, a huge illuminated 
crucifix, swordfights, a 12-foot 
Mad hatter: Bruce Eddie, inflatable demons and 
in scary mask during more costume changes than 
Fear Of The Dark, a Cher Las Vegas residency. 


Berlin, June 13; Steve “The Root OF Souls tour 
Harris and Dave 


STEEP ELM owas pretty bloody awesome, 
August 7, 2018. 
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Flash of the blade: 
Eddie and Bruce 
cross swords in 
Birmingham. 


and when we came to the end of it, I was like, 
Wow, I could go on for a couple more 
months,” says Dickinson, speaking to Planet 
Rock from Australia, where’s he on a spo- 
ken-word tour in support of his best-selling 
autobiography, What Does This Button Do?. 
“We wanted to stay in the moment of that 
really successful situation, so we started 
thinking ahead. We wanted to go even bigger.” 
For the record, both Dickinson and Maid- 
en band leader Steve Harris are keen to credit 
the band’s manager Rod Small- 
wood with conceiving the con- 
cept of the show, a 16-song, 
three-act morality play, themed 
around war, religion and hell. 
“T got a bit of a bollocking 
from Rod for suggesting that 
the idea was Bruce’s,” laughs 
Harris, speaking from his 
home in Florida, just days 


before hitting the road again with 

his progressive rock band British 

Lion. “He was like, (affects spot-on York- 

shire accent) ‘Eurgh, bloody hell, I bloody 

came up with that!’ At the end of the day, 

whoever’s idea it was, it was a bloody good 

one. But Bruce’s enthusiasm for this tour 

really gave it a life of its own. Bruce loves 

hamming it up... a bit of the old wannabe 

actor coming out! He’s always excited about 

the next thing before we’ve finished the thing 
we're doing.” 

“Tnitially, I was bit appre- 

hensive about it,” Dickinson 
admits. “Mainly because I 
thought The Books Of Souls 
tour was so good. But we start- 
ed plotting ideas before that 
tour ended. Once we had the 
idea of having a near full-size 
flying Spitfire on-stage that 


vt 


blew my top off straight away. After 

that, it seemed anything was possible. 

Once we started putting the layers togeth- 

er for what we thought the show should be, I 

started thinking about how to not just sing it, 

but also how to present it, because I knew it 

was going to be pretty theatrical. Coming out 

in a sweatshirt and pair of cargo pants just 
wasn't going to cut it.” 


T WAS IN PRE-PRODUCTION for the tour 
in Paris that the possibilities of the show 
began to coalesce in Dickinson’s mind: 
“When I saw the inflatables for the first 
time I was like, Oh God!” he laughs. Such is 
the 60-year-old vocalist’s enthusiasm that he 
can make band discussions about backdrops, 
lighting and staging sound genuinely fascinat- 
ing — “We decided not to go the way that 
everyone else is going with technology,” he 


=| explains, “We’ve never been fashionable.” B+ 
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Holy smoke: Dickinson 
torches Stockholm during 
Flight Of Icarus, June 1. 
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+€ But it was when he was pre- 

sented with a “dressing up box” by 

Maiden’s wardrobe girl that he began 
to plot out the set pieces]AMI4 00400 
LOMH@FVsée panel on page 97) from 
Sweeney Todd, Iron Man, The Exorcist, 

Monty Python, Braveheart and Maiden’s own 
storied past. 

“There was a pair of fake leather pants in 
there that I’d never worn before, and straight- 
away I felt that could summon up the spirit of 
Jim Morrison,” he explains. “Then I found 
a theatrical store that had lots of costumes, 
anything before the turn of the century, and 
I found what looked like a Jack The Ripper 
outfit, with a top hat and a weird mask, and 
thought, Right, I’m having that. You start to 
plot out a storyline, and bit by bit it comes 
together. Or you hope it does...” 

“Things fall into place with experimenta- 
tion. Like, I was going to use a flamethrower 
for the song Sign Of The Cross: my idea was 
that I’d make a sign of the cross with the 
flames. But because the flames don’t really 
persist in the air, it wasn’t really clear what 
I was doing. Then someone pointed out that 
I looked like the Hunchback of Notre Dame, 
with my cloak, and I thought, Screw that! But 
then I thought, Wait a minute, wasn’t Eddie 
carrying a flamethrower on the sleeve of [1983 
single} Flight Of Icarus? And of course he 
was, so I was like, Thats when we use the 
flamethrower! Suddenly it made sense.” 


N MAY 26, 2018 Iron Maiden 
debuted the new production 
in Tallinn, Estonia, in front of 
a 10,500 crowd at Saku Suurh- 
all. Steve Harris insists he had no first 
night nerves — “I don’t know whether the 
absence of butterflies in the stomach is 
a good thing or a bad thing,” he 
muses, “but I was more ner 
vous in the early days when 
you're wondering, Will anyone 
actually show up?” — but asked 
the same question, Dickinson 
replies, “Oh, I definitely do 
have nerves, absolutely.” 
“Those nerves continue 
right the way through the first 
shows,” he admits. “ It’s quite 
challenging. One of the first 
shows {on June 3] was a festival in Trondheim 
in Norway, and it was outdoors, raining, 
windy as fuck, and bloody cold. Obviously, 
there’s things that you can’t do in daylight, in 
terms of reveals during what are supposed to 
be blackouts on-stage, without looking like 
a plonker. But that show ended up being fan- 


tastic. I came off-stage and said, Right, if thiVW 
show works in broad daylight, in a howling concert for props, pyrotechnics 


gale, when it’s pissing down with rain, it'll 


bloody work anywhere! And it 
did work everywhere. Better 
than I ever imagined it could.” 


LQGLFahe scale of the under- 
taking. The Legacy Of The Beast tour played 
to 48,689 in Madrid’s Wanda Metropolitano, 
37,221 in Stockholm’s Tele2 Arena, 30,794 in 
Paris, 30,617 in Krakow, 30,000 in Ha- 
nover... But the figures only tell 
a fraction of the tour’s success 
story. “Should an award be creat- 
ed for the best heavy metal 


and pure pantomime musical 
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theatre, then Iron Maiden’s current 

audio-visual show, that batters the sens- 

es into sweet submission, would demol- 

ish all contenders and pretenders alike 

before they caught sight of the red carpet,” 
the man at the Express gushed. 

Both Harris and Dickinson will confess 
to mixed emotions when the tour climaxed 
with two sold-out homecoming dates at 
London’s Oz Arena on August ro and 11. 

“T felt like I could crack on right around 
the world,” says Dickinson. “Having said 
that, we do need to take a break, because it’s 
a very intense show, and your body does need 
some recovery time. I’m the youngest in the 
band and I’m bloody 60!” 

“It’s always a little sad,” Harris agrees. “I 
love playing live, and sometimes the gaps 
between Maiden tours feel too long to me. 
But that’s one of the compromises of 
being in a band. And for me, that’s 
when I can cram in my British 

Lion tours. It helps keep me 
grounded. One minute I’m on- 
stage with Maiden, with a fuck 
ing plane going over my B+ 
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Doors to manual: 
Iron Maiden take 
flight with Aces High, 
Madrid, July 14. 


+«@ head in front of 50,000 people, and 
maybe two days later I’m playing 
in front of 400 people in a venue that 
doesn't even have a shower. But I like 
that. The yin and yang keeps me 
balanced.” 

Already back on_ tour, | 
admittedly a very different 
type of tour — “The book isn’t 
a sex, drugs and rock'n'roll 
memoir, and so I get to talk 
about all sorts like a Pound- 
land version of Billy Connol- 
ly!” Dickinson laughs — the 
singer admits that he'd “love 
to get stuck in again”, adding, 
“You never know your luck, 
eh?” Asked if that’s a hint of 
more shows with this production he 
laughs and affects not to have heard me. 

“I could tell you,” he says, “but I'd 
get the mother of all bollockings! Let’s 
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just say that the world is going to be 
happy. But sometimes it’s nice to 
keep the surprise. I don’t think 
this show is going to lose any 
of its impact in Rio next 
year [at Rock In Rio, on 
October 4, 2019], or any- 
where else that we might 

take it.” 


“T think people 
know that we’re not 
just going to do the one 
gig already announced,” says 

Steve Harris, “but Rod will beat me up if 

I say anything more. In this day and age, 
it’s very difficult to keep any mystique, so 
I’m hardly gonna tell you, am I?” 

“When Bruce came back to this band, we 
all agreed that Maiden wasn’t going to be 
resting on our history,” Harris adds. “All I care 
about is how this band feels now. The Legacy 
Of The Beast tour was a nice way of telling 
the old stories in new ways. 

“But I think we're all already excited 
at the thought of starting some new 
stories too...” 


IRON MAIDEN take their The Legacy Of The 
Beast tour into North and South America in 2019. 
See IronMaiden.com for details. 
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Bruce Dickinson and Steve Harris select some etait 
highlights from The Legacy Of The Beast tour set list. 


Steve Harris: “Always 
a great set opener. Even now, when 
I hear Churchill’s speech starting 
up | start to get goosebumps, 
and that’s a good sign, because 
hopefully the crowd is feeling that 
too. | must admit, starting off with 
this and with a Spitfire screaming 
above us we did wonder, How are 
we going to follow that?” 


BD: 
“We’ve always been surprisingly 
prescient about political issues. 
2 Minutes To Midnight was spot-on 
with what was going on in 1984, 
and with what’s going on now. 
You've got all the big powers 
selling arms, genocide across the 
world, private wars costing the 
lives of thousands — all happily 


bankrolled by the States, ourselves, 


the Russians and the French.” 


BD: “I have a 
sword fight with Eddie in The 
Trooper, which is the next song up, 
so I got a claymore to use on The 
Clansman, as a nod to Braveheart. 
We had a few Spinal Tap moments 


where the claymore was covered up 


too well and I had to rip half the set 


down trying to find the damn thing!” 


SH: “This is the 
sort of aggressive, adrenaline- 
based songwriting we were good 
at in the early years. | think every- 
one knows that I’ve never taken 
a drug in my life, but | feed off 
adrenaline, and when that runs out, 
I guess Ill have run out! It’s a song 
about the Crimean War, but sadly 
it seems like there’s always a new 
conflict to write about.” 


SH: “Could we play 
an Iron Maiden gig without this? 
I mean, we could, we’ve more than 
enough songs to make it work, but 
since the very early days we’ve 
always ended our main set with 
this, so it’s a traditional thing now, 
and | think the fans expect it. It’s 
always a highlight of the night.” 
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Bruce 
Dickinson: “We wanted to use the 
intro music from the movie, as we 
did years ago, but it’s a different 
century now, and now you need a 


personal letter from Clint Eastwood 


to authorise that. So we made our 
own intro tape. The Spitfire crash 
is actually the sound of a Stuka.” 


ACES HIGH 


WHERE EAGLES DARE 


___2MINUTES 
> CLANSMAN 
TROOPER 


REVELATIONS 
GREATER GOOD — | 
WICKER MAN i 


~~ 


SIGN OF THE CROSS 
FLIGHT OF ICARUS. 
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THE EVIL THAT MEN DO 


HALLOWED 


\ 


/RUN TO THE HILLS — \ 


BD: “I tried 
to repurpose this song on this 
tour to make it more scary, with 
the Jack The Ripper-style outfit. 
Originally, | wanted to have LED 
lamps embedded in my palms, like 
Iron Man, so that I could be like a 
human searchlight. We got some 
lamps, but they weren’t working for 
me. Then we got one on a bracket, 
like the hermit with his lamp on the 
Tarot card. Scary, gothic, dramatic, 
a bit of smoke — perfect!” 


ae 
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BD: “Run To 
The Hills is a reminder that you 
should never take yourself too 
seriously. Rather than try to 
recreate the serious topic of the 
song, | mime galloping on an 
invisible horse, which is my tribute 
to Monty Python And The Holy 
Grail. | also have a virtual apple in 
my back pocket so I| can give my in- 
visible horse a pat on the head and 
a munch of invisible apple. These 
little details amuse me.” 


Nostril-damus: 
Steve Harris and Nicko 
McBrain at Atlético 
| | Madrid stadium, 
July 14, 2018. 


pe 


BD: “I always liked 
the lyrics from O God Of Earth And 
Altar by G.K. Chesterton, and it 
really suited having some rock-style 
chords underneath it. It’s a song 
about religion, but not conventional 
religion, the occult and alchem- 

ical side of it, which is a theme 

I’ve always been interested in, as 
explored in The Chemical Wedding, 
my album about Blake, and the 
movie I| did about Aleister Crowley.” 


SH: “I’ve always loved my 
prog rock, | grew up on it. Having 
songs like this in the set, the big, 
epic, dramatic songs, offers a 
good counterpoint to the more 
aggressive songs. We do a two- 
hour set every night, so you have to 
have different dynamics, because 
neither us nor the audience can be 
jumping around the whole time.” 


BD: “The great 
thing about doing The Wicker Man 
is that it kicks into touch this idea 
that we stopped writing catchy 
songs in 1987. People think we only 
do prog-style songs since | came 
back [in 2000], but we’ve had a lot 
of catchy songs and The Wicker 
Man is one. It’s a great crowd 
favourite. | was blown away by how 
well it went down every night.” 


SH: 
“Adrian [Smith] wrote the opening 
riff, | wrote the chorus and Bruce 
chipped in too. | remember he 
thought that the bridge should be 
the chorus, and | said, It’s a bloody 
good bridge, but it’s not the chorus, 
we need something to lift the song 
again. When we play it live now, it’s 
obvious that | was right!” 
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+ ALBUMS YOU NEED TO HEAR RIGHT HOW! 


Your hand-picked selection of essential 

releases... Greta Van Fleet, Smashing 

Pumpkins, The Virginmarys, | 

Jason Becker, Dan Reed Network, — 

Amigo The Devil, Nita Strauss, © 

Mother Feather, Architects, John 

Garcia, Jon Spencer, Jawbone, | 

Accept, Beth Hart, RHR, Skunk 

Anansie, Straight Arrows, Bernie 

Tormé, Volbeat, Chris Cornell, — 

Creedence Clearwater Revival, — 

The Jimi Hendrix Experience, Rush — 

Jethro Tull, REO Speedwagon ~ 

ls = Steven Wilson, AC/DC, | 

Roger Daltrey, Eric Clapton, © 

Led Zeppelin All... === Glenn 
Hughes, John Fogerty | = 
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Open-hearted debut 


trom the most talked-about 
rock band of 2018... 


PRISSY. DULL. Monotonous. Weak. 
Unimaginative. Overdone. Unconvincing. If 
you've spent much time online over the past 
month, you might be forgiven for imagining that 
these adjectives represent the edited highlights 
from reviews of Greta Van Fleet’s Anthem Of The 
Peaceful Army. In fact, they’re all taken from Roll- 
ing Stone’s March 1969 review of Led Zeppelin’s 
debut long-player, a collection which writer John 
Mendelssohn considered an inferior rip-off of an 
earlier set, namely the Jeff Beck Group’s Truth 
album. Whatever happened to those Zeppelin guys anyway? 

The last thing that Greta Van Fleet need is yet another comparison 
to Jimmy Page’s band but there’s a salient point here: as with Zeppelin 
and Rush and Black Sabbath and Deep Purple before them, it will not 
be music critics who ultimately decide the fate of the Frankenmuth, 
Michigan quartet but the people. People such as the 39,000 
ticket-holders who'll brave the cold in New York, Chicago and Detroit 
in December to help the Kiszka brothers — vocalist Josh, guitarist Jake 
and bassist Sam — and their best friend Danny Wagner sign off on an 
extraordinary year. No other rock band in history has pulled off con- 
cert numbers like this in advance of the release of their debut album. 
And if there’s one thing that music critics really hate, it’s the idea of 
a street-level musical revolution happening without their permission. 

Of course, discussion of GVF’s musical merits and debt to past 
masters have not been restricted to snarky blogs. From the release of 
their very first single, the swaggering, cocksure Highway Tune, current- 
ly sitting on over 28 million plays on YouTube alone, questions have 
raised about the quartet’s authenticity, their appropriation of their 
past, the sheer chutzpah of their nods and winks to the canon. It’s 
a measure of the accelerated culture that we live in that so many people 
have already copper-fastened their opinions on the band based solely 
on the strength of just two EPs. From their earliest interviews, how- 
ever, the quartet promised that their debut album would be the point 
at which it would become clear that they had no desire simply to stand 
on the shoulders of giants. And now judgement day is here. 

It would be foolish to imagine that Anthem Of The Peaceful Army will 
strike down all the naysayers. There are times indeed, not least when 
Josh Kiszka shamelessly lays on the ‘Baaaaaybeeee’ and ‘MamaMama- 
Mama’ Percy-isms, or when opening track Age Of Man references 
“lands of ice and snow”, when you wonder if Greta Van Fleet aren’t 
mischievously trolling their haters. But this isn’t The Darkness: irony 
and post-modern archness were never 
going to be much use to these boys as they 
entertained at Midwest biker chapter 
parties from their mid-teens. 


IELUSTRATION BY 
PANiK 


BY PAUL BRANNIGAN 


GRETA VAN FLEET 


Anthem Of The Peaceful Army 


EMI 


KkKKK 


Instead, what’s on offer here is a warm, loose, 
and wholly unreconstructed mix of folk-rock, 
blues, psychedelia and gritty hard rock, as charm- 
ing as it is unabashed. There’s much to admire, 
even love. Mountain Of The Sun boasts a 
star-scraping chorus and deliciously infectious 
slide guitar riffing from Jake Kiszka, the folksy, 
sweet You're The One is a beguiling, wide-eyed 
campfire love song, the languid Lover, Leaver 
(Taker, Believer) winds, bends and grooves with 
the same unhurried, self-assured confidence that 
Jeff Buckley brought to his own Zeppelin-tinged wig-outs on Grace. 

Here, and on the hypnotic Watching Over, there’s a sense of a band 
getting high on their own supplies, utterly immersed in the magic of 
creation, happily lost in the music. In conversation with this writer 
recently, Josh Kiszka likened the making of this album to “children 
playing in a pool full of stars”: your tolerance of such poetic sentiments 
will likely speak to your willingness to embrace the vibes throughout. 
However, there’s steel, too, beneath the surface mysticism. Lyrically, 
much of Anthem Of The Peaceful Army is protest music, albeit of the 
‘flowers-in-the-barrel-of-an-M16’ variety, rather than ‘Fuck The Man’ 
Molotov chucking. Just as early single Black Smoke Rising was a subtle 
call-to-arms (“It’s the new age crisis and we will 
stand up in the cold”), so songs such as Age Of 
Man and the ominous Brave New World reject 
the status quo and encourage the development 
of new paradigms to elevate humanity. The 
New Age hippy sentiments get a bit much on 
the patchouli-flavoured album closer Anthem 
(“the world is only what the world is made of”, 
indeed), but in truth more cynical listeners will 
have long since tuned out by then. 

It’s far too early to say where Greta Van 


Fleet go from here. But this is an enchanting TRACKS 
first step on their journey. Critics can eat their Age Of Man 
dust: at the time of writing, the group sit above The Cold Wind 


When The Curtain Falls 
Watching Over 


Lover, Leaver (Taker, 


Lady Gaga at the summit of Billboard’s Artist 
100 chart, making them the hottest musical act 
in America. It’s a been a long time, been a long 


time, been a long, lonely, lonely, lonely time Believer) 
since a (tie) dyed-in-the-wool rock band could You're The One 
lay claim to such a feat. Ramble on, boys. The New Day 


Mountain Of The Sun 
Brave New World 
Anthem 


BEST TRACKS: When The Curtain Falls, 
Mountain Of The Sun, Lover, Leaver 
(Taker, Believer) 
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90s, selling tens of millions and topping charts 
around the world with 1995’s landmark Me//on Collie 


phosphorescent guitar force, with Corgan and fellow 


different parts that welded together into one indis- 
tinguishable assault. 

Backed by vastly underrated drummer Jimmy 
Chamberlin, and blending influences from ’7os rock, dream-pop, 
goth and even classical overtures, theirs was a sound that was fiercely 
intelligent yet remarkably human. It was the romantic charm of their 
starry-eyed odes to rockets, spaceboys and bullets with butterfly wings 
that locked so well into the cannon of MTV escapism, outsider lulla- 
bies and shoegazer fairytales for a generation that dared to dream. 
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The glory of their past 
in Stereoscopic wonder... 


Glittery serenades: 
the mostly reunited 
Smashing Pumpkins. 


Tenth studio album from partially BY AMIT SHARMA In contrast to the anarchic teenage angst and fad- 
reunited alt.rock figureheads. ed flower power of their grunge-era contemporaries, 

a \ f a i ' i the Thin Lizzy and Zeppelin-worshipping alt.rock 
TRYING TO pinpoint precisely what made Smash- misfits chose to exist almost entirely in a fantastical 


ing Pumpkins one of the biggest rock bands of the F IMP K ; c world of their own making. That they surpassed most 


of their peers in terms of both sales and ambition 
unquestionably irritated the genre’s self-appointed 


And The Infinite Sadness, isn’t as easy as you might Shiny And Oh So Bright, gatekeepers. But when Corgan boasted that the dou- 


think. At the forefront was Billy Corgan’s emo-kissed Vol.1/LP: No Past. ble-disc Mellon Collie... would be Gen X’s answer to 
vocals, a high-pitched effeminate whine that projected No Future. No Sun. The Wall ahead of release, he was right to do so. 
pain, heartache and vulnerability. Then there was the NAPALM By the end of the ’90s, however, the Pumpkins 


were falling apart. Chamberlin was given his march- 


six-stringer James Iha finding new ways to play * * * * ing orders for being arrested with heroin following 


the overdose of touring keyboardist Jonathan 

Melvoin: he returned in 1999 just before Corgan fired 

bassist D’arcy Wretzky for being what he would later 
call “a mean-spirited drug addict who refused to get help”. By the close 
of 2000, the band was no more. 

Then, following a six-year absence during which Corgan and Cham- 
berlin released one album from new project Zwan, Smashing Pumpkins 
were reborn. Truth be told, though, the excitement that surrounded 
their glory heyday has waned with time. Rumours of an original line-up 


fe 


j 
/ 


LINDA STRAWBERRY 


reunion album and tour were, therefore, 
welcomed with open arms. While Iha’s return 
wasn't entirely unexpected — he made a guest 
appearance on-stage with SP in 2016, and con- 
tributed guitar DQGUHOORtren Mick on 
Corgan’s 2017 solo album Ogz/ala — the prospect 


enticing. It was not t0EHU 

Ll ving her first intervLH@QIQear two 
decades_DWWheginning of thLVIHar, the 
estraQJH@labsist criticised her former friend 
for excluding her. “It would have been awe- 


TRACKS 


Knights Of Malta 
Silvery Sometimes 


(Ghosts) 
TRavalis some,” she noted. “But Billy will never do it. 
Solara Not in this lifetime.” Corgan denies her claims. 
itenaeton The Pumpkins wouldn't be the Pumpkins 
Marehin® On without drama and intrigue. 


Keay Soineelay This tenth fud@Hnethset, producHGEy 


Seek And You Shall 
Destroy 


Ogilala) serendipitR XY Ges in with tKH Rup’ 
30th anniversary and ushers the arrival of the 
next chapter in their history. Alongside Corgan 
and Tha, long-serving axeman Jeff Schroeder remains, pitching in for 
a triple guitar assault that, as evidenced at their recent one-off UK 
show at London’s Wembley Arena, can range from delicately textured 
to deviously heavy at the flick of a switch. 

There is little of this metallic majesty apparent, however, during 
the album’s introductory segments. Opener Knights Of Malta is a 
piano ballad that unfolds through aLVSiralof_VLIPSKRQVHihgsDQG 


_ FRunty swLQJSHSSHUMGWkversed HeQGULLUD QiaahRPBHM 


6helter-style[BaF king vocals. Silvery SRPetimes (Ghosts) then trades 
that wholesome vintage rock for hi-fi crunch, its jangly chords sitting 
right at the breakpoint of clean, before Travels puts Corgan’s master 


_ signature — powerful simplicity — to good use. 


Lead single Solara is where it all changes. The pounding drums and 


_ distorted single-note guitars could just about make it Smashing Pump- 


kins’ answer to Enter Sandman, before Corgan calls out, “Tear down 
the sun, bring down the sun, I’m not everyone!”, during the climatic 


chorus. Marchin’ On gets H YBKIHD Y, BIAXQ Ditof thrashPH W DOBQW 


sity IXUNLQ}imStive} insLGHWitial warm glow RIMizzy and fuzzy 


_ URFkjabbling in muscular manifestations the group have never dared 
_ to try before. Space psychedelia worms its way into Travels, Alienation 


and closer Seek And You Shall Destroy. Though Corgan has always 
dominated the band’s songwriting, it’s here that the returning presence 
of Iha, most recently a member of on-off art-rock supergroup A 


_ Perfect Circle, is most keenly and powerfully felt. 


| Dalla béaleléOUUu 


will lead them to next 
_ is anyone’s guess, but this 


_ talents. Shine on. 


If not the full band reunion longstanding fans crave, 
Shiny And Ob So Bright... is the sound of Smashing Pump- 
kins reWUHDGLQdiiifieF WGlory of their $DVWIH 


stereoscopic coQWPporary wonder_] 
kaalIUOUaAOUEWOOI si 


P DWUIKorches Wed and 
glittery serenades. Where 
the great contrarian Corgan 


album stands as a welcome 
reafhirmation of their singular 


BEST TRACKS: Knights 
Of Malta, Travels, Solara, 
Marchin’ On 


~ 


\ to Specsavers 


of10 DUBLdstoratioQhkOWe line-upLZD VI 


Rick Rubin (who ZRUNHGEtA Corgan RQ 


Should have gone 


The Virginmarys. 


Albums 


They throw in 
new influences with 
varying degrees 
OT SuCCeSS... 


BY JAMES HICKIE 


THE VIRGINMARYS 


Northern Sun Sessions 
MASOCHISMO 


KKK 


Familiarity breeds 
content on British 
rockers’ flawed 
third album. 


THE VIRGINMARYS have 
teetered on the edge of bigger 
things for several years, 
though neither of their first 
two albums, 2013’s Kind Of 
Conflict and 2016's Divides, 
ever quite distilled their 
formidable fire as a live act. God loves a trier, though, and while the 
Macclesfield duo don’t right the wrongs here, they do throw a multi- 
[] tude of new influences into the mix with varying degrees of success. 

Opener Look Out For My Brother is a shape-shifter, both musically 
and in terms of Ally Dickaty’s vocal, which flits EH WMHvhooping and 
wailing; it feels familiar, though pinpointing its inspirations proves dif- 
ficulWIRU Be Two OIB8/V, meanwhileZHDU VidWurs more HLUSOigitl 
with DJWizzledvocal DQ@ching blu H VLIEXLIMDidcDOOLQJEMthan 
WhigVIQG while there’s nothing wrong with hat-tipping, there are 
several points it becomes a little on the nose — Dave Grohl’s nose to be 
precise. As well as having seemingly been named _ using 
a clichéd-song-title generator, Eye For An Eye and Blind Lead The 
Blind are faux Foo Fighters, with the latter a direct lift from the rock 
giant’s track The Sky Is a Neighborhood. 

It’s a shame, because these moments dis- 
traF Wim theLRQeswherelz] KH VeinmaryVU 
SURudl oF FXSLIW KdwhlhQHbK Htthe-wolRID © ~ © 
: DQQL BreeLDQGOBP are HHODmples. >. 


TheL] IRUPHULVL a_ loose DLPEHGIHut 
increasinglLJL] UDMroated stomp, 
while the latter finds flailing 


guitars married to decidedly 


7 British couplets (Six years 
sober, I’m still hungover/My 
face on the edge like the a 
white cliffs of Dover”). It’s hence ed 
during those highlights that eit 


you can't help wishing they'd 
delivered more of this, or to 
think about what might have 
been if they had. 


Eye For An Eye 
For The Two Of Us 


Blind Lead The 
Blind 


Get Me Back Home 
Northern Sun 
Wanna Be Free 


BEST 
TRACKS: 


Look Out Flags 
For My Step Up 
Brother, All Fall Down 


Flags. 
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He doesn’t want pity, just 
a motnent of your time... 


Guitar whizz overcomes adversity to steer 
all-star cast on ambitious project. 


AGED JUST 16, guitarist Jason Becker had it all. 
This child prodigy teamed up with Marty Friedman 


BY SIMON YOUNG 


JADON BECKER 


Using a series of eye movements to communicate 
through a system created by his father, Jason contin- 
ues to write music despite his diagnosis. Trzumphant 
Hearts is one such example of his unswerving resolve 
to satisfy his creative urges almost three decades on. 


and formed Cacophony, a formidable duo who signed Triumphant Hearts As he once said: “[MNDI. has crippled my body and 
with Shrapnel Records and released two albums in Hie eR onesie las speech, but not my mind.” 


quick succession — 1987’s Speed Metal Symphony and 
Go Off! the following year — establishing themselves 
as bona fide guitar heroes before they were even old 
enough to drink in bars. After the release of his solo 
debut album Perpetual Burn, he was tasked, in 1989, 
with the unenviable task of replacing Steve Vai as 
guitarist in David Lee Roth’s band. 

But life has a habit of being cruel. Several years later, this shining 
talent’s career was cut devastatingly short. He was diagnosed with 
Motor Neurone Disease, an incurable condition which leaves those 
affected with a drastically shortened life expectancy — sometimes just 
five years. Despite being unable to walk, talk or breathe unaided, his 
sheer determination to continue to make music was chronicled in Jesse 
Vile’s award-winning documentary Jason Becker: Not Dead Yet. 


Brave heart: 
the inspiring 
Jason Becker. 
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To help him realise his vision for this, his seventh 
solo album, Becker enlisted a team of similarly prodi- 
gious guitarists: Uli Jon Roth, Chris Broderick, Joe 
Satriani, Paul Gilbert and Joe Bonamassa all step up 
to make his ideas burst into life. And Becker’s finger 
prints are all over the recordings, too, splicing archive 
recordings into the ambitious 14-track project. 

The opening track, Triumphant Heart, is a stirring orchestral 
passage, featuring a soaring solo by one-time Cacophony cohort Marty 
Friedman, plus the talents of the celebrated violinist Glauco Bertagnin 
and Becker’s wife, cellist Hiyori Okuda. It follows with the vocal-led 
Hold On To Love, a song which originally began life as an instrumental. 
Becker, however, was moved to write lyrics, sung by Codany Holiday. “I 
knew I had to tell my story, to explain how I can continue living with- 
out feeling hate,” explains the guitarist. The delicate Once Upon A 
Melody features a recording of Becker playing the guitar aged three 
and Cacophony-era solos, all tied together in an extraordinary piece. 

The track that will have guitar aficionados salivating, however, is 
the epic nine-minute Valley Of Fire, a sort of 
fantastical Ennio Morricone piece fed through 
a number of guitar pedals and amps. It features 
The Magnificent 13, a stellar cast which 
features Friedman, Steve Vai, Joe Bonamassa, 
Paul Gilbert, Neal Schon, Michael Lee Firkins, 
Mattias Eklundh, Greg Howe, Jeff Loomis, 
Richie Kotzen, Gus G, Steve Hunter and 
Ben Woods. Equally, the fretboard histrionics 
of Taking Me Back and Tell Me No Lies will 
delight fans of David Lee Roth, featuring as 


TRACKS 


they do unreleased outtakes from 1991's A Little 
Ain't Enough. 

Such moments mark Triumphant Heart as an 
inspiring and bittersweet release, but it’s also 
an incredible feat of resolve in the face of sheer 
adversity. Not that Jason Becker wants your 
pity, just a moment of your time. 

“Some people feel sorry for me,” he says, 
“and I understand that. I really feel lucky, 
though. I don’t miss playing guitar anymore. 
I’m sure that’s out of necessity, but I am grate- 
ful for so much more.” 

Jason Becker, then: a true guitar hero. 


BEST TRACKS: Taking Me Back, Valley Of Fire, 
Once Upon.A Melody 


Triumphant Heart 
Hold On To Love 
Fantasy Weaver 
Once Upon A Melody 
We Are One 
Magic Woman 
Blowin' In The Wind 
River of Longing 
Valley Of Fire 
River Of Longing 
Taking Me Back 
Tell Me No Lies 
Hold On To Love [Chuck 
Zwicky Remix] 
You Do lt 


PAUL HAGGARD 


Reed's brand 
of funk rock-lite 
has not aged 
particularly well... 


Funk-rockers mine the source and invite 
fans along for the ride. 


BACK IN the late ’80s, early ’90s, Dan Reed Network 
were hotly tipped as rock’s Next Big Thing. They had 
a string of successful albums, and support slots with 
the likes of Bon Jovi and The Rolling Stones, while 
their silken-tressed frontman graced magazine covers 
of the time. Despite the hits and hype, however, they 


DAN REED 
ET WORK 


Origins 


ZERO ONE ENTERTAINMENT 


So far, so zeitgeist: \ 
Dan Reed Network — 
in “immersive global 
event” mode. 


those attending were also given the opportunity to appear in the 
Network’s new video. Reed said they wanted to “break down the bound- 
aries between those who love creating music and those who love enjoy- 
ing it”, updating some of their hits and allowing the fans to contribute to 
the new compositions. 

So far, so zeitgeist. Unfortunately, Reed’s brand of funk rock-lite has 
not aged especially well. Opening track Fade to Light — featuring back 
ing vocals from the assembled throng of fans — is among the new 
recordings and, while it hinges on a big radio-friendly hook, the overly 
glossy production ensures it neither funks nor rocks. Ritual, the first 
single taken from their eponymous album in 1988, retains most of its 
original energy, while Right In Front Of Me breezes along on an 
insistently poppy melody. 

Forgot To Make Her 
Mine, another favourite from 
their live shows over the 
years, sees the band dig into 
their funkier side, but again 
the synth-heavy and pristinely 
polished mix __ effectively 
neuters any remnant of gritty 
edge. Rainbow Child, taken 
from 1989 release Slam and 
the band’s biggest hit in their 
heyday, is still the strongest 


Ww 7 
DAN REED MEIWERE 


Bis 


never quite scaled the heights of rock stardom, with 
the advent of grunge pushing them out of favour. Their 
increasingly disillusioned singer stepped away from 
the music business in subsequent years. 

Following their 2016 comeback LP, Mght Another 
Day, Dan Reed Network are maintaining momentum with Origins, 
an eight-track collection of new songs and reimagined older material. 
Recorded across studios in Manchester, New York, Portland and Stock- 
holm, the band turned the sessions into an “immersive global event” by 
inviting their fans to witness, and indeed partake in, the making of the 
new record. As well as seeing the creation of a track from start to finish, 


showing here, its rousing 
chorus bolstered by the live 
audience in the studio. 
An album for die-hard 
DRN fans, the invited guests, 
and those that prefer their funk without any 
menace or sass, then. Reed has often cited 
Prince as a major influence in the past, but sadly 
this is decidedly more beige than purple. 


BEST TRACKS: Fade To Light, Ritual 


PLANET ROCK 105 


Tribal energy: 
Mother Feather, 
with Ann Courtney 
(far right). 


AMIGO THE DEVIL 


Everything Is Fine 


REGIjE INCLjEjBRAN 


Rising singerJsongman’s 
compelling first outing. 

>» OOUADOADOOOa0bloI 
¥ Slipknot and Glassjaw’s debuts, 
Ross Robinson excels at locat- 
ing raw-nerved artists and poking them in the 
studio until something extraordinary occurs. 
Or rather erupts. Singer-songwriter Danny 
‘Amigo The Devil’ Kiranos is an ideal candLU 
GDAWIRU he RobLQVRQEHAWPHnthe mall 
WIRMWHtwea roFNIRONhd oXQWEK Wis! 
throXJKOLQHUIULEOORR GO Hartidgnaca- 
bre humour. Though Rage Against The 
Machine’s Brad Wilk is present on drums, 
this debut is largely an arresting, slow-burLL] 
DDir marrying acoustic passages with a life- 
time’s worth of regrets on Cocaine And Abel 
and I Hope Your Husband Dies. At 15 songs, 
though, it is a little bloated. George Garner 


BEST TRACKS: Cocaine And Abel, First Day Of 
The End Of My Life, I Hope Your Husband Dies 
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MITA OTRAUGS 


Controlled Chaos 


SUMERIAN 


Alice Cooper’s fiery 
guitar player lets rip 
on solo debut. 


“Tve spent most of my career 
playing other people’s songs... 


now I want to show the world what I’m all 


about,” read the mission state-  ® 


mHQVROUILWDLOWxwWe) © 
h4ADOOGOOOWIOoo 
WKGYIEX WISINQRZ 

6] HJa MWUDGIRUL 


stint in DOLTHPDOHUL wa te 


EDVHGE&BKML) KHOURQI 
MaidensIUUOUMOAal Anal 
RYHIURXUdds Rils¢rvice in | 
the Alice Cooper band, the 
blonde gunslinger is the very 
embodiment of a modern- 


Blonde 


day guitar hero. At the 
beginning of 2018, she 
made history as the JU 
THPDQGHiY VRWHDZDUG 


gunslinger: 
Nita Strauss. 


her RZQULJQD WiXHELIDSDQH Vat D FL 
WXUHDQHadd ends the year on another 
high — the undiluted realisation of her thrill- 
ingly accomplished fretwork, playing up to 
a musical lineage that stretches back to her 
legendary ancestor Johann Strauss. But in 
DPRQJDOKABFHREODV Vlas PIK HUTA 
SRFkes RIO XHBfiliD QHEIP ploying san- 
guinH X QMbends VLPLORGIASh’s cK RIEL 
OOUADUaaOOh aU ADO, on Hope 
Grows, the same heavy-hearted romance kin- 
dled on Slowhand ballad Wonderful Tonight. 
As instrumental albums go, this is a goody. 
Amit Sharma 


BEST TRACKS: Alegria, Here With You, Hope 
Grows, Lion Among Wolves 


MOTHER FEATHER 


Constellation Baby 
MbqJLOLOab 


pUADOOOOO00000 

» BUDalOBDOEWeAD ACO 
OADDOOUROMOKO 

pret First there’s the album cover: 
RS ag Ann Courtney and Elizabeth 
Catens daubed in psychedelic witchy eye 
make-up cut a dramatic dash — there are hints 
of Siouxsie Sioux, Strawberry Switchblade, 
Kiss and the New York Dolls. Then the 
music, equally bold and colourful with grung- 
ey guitars and powerful drums, the whole 
thing tribal in itsLHQHUJURGKEBLIRVKXDU 
9 DOOHEALhreeLP ROW KOYWUOR Raval] 
oLVVLRQG6RAQGHDOOMBNIGlassL] DOOU 
WKMHBQGDOEXROLNHID = =VHOTF titled 
predecessor, stands and falls on leader Court- 
ney’s performance. A true spectacle, she loses 
herself completely, reaching deep 
inside tRMWWDGHAoher|GHPRQWM | 
songs written at a low point, Ua UU 
OIDOUUU THU al 4 anata 
GDQFLQsdHIPSRZHUPHRaAwwHL 
DQ@biberation. The entrepiece is 
the title track, a veritable tour de 
force, that she calls “a feminist 
prayer of super connection... 
I want women to be free and 

I want to be an example.” 
She is8X6 DJJteat ondlll 
DWWKDWL 

Alice Clark 
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IbpqgbU hp: 
Totally Awesomel 
Constellation BabyI 
Red Hot jetal 


ROB BLACKHAM, ESTER SEGARRA, LARRY LH 


ARCHITECTS 


Holy Hell 


EPITAPH 
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Kighth album spurred on 
by their guitarist’s death. 
There are moments on Holy 
Hell that feel uncomfortable to 

' , listen to, such is their complex- 
ity and rawness. Over time, however, Archi- 
tects’ eighth album, their first since the tragic 
passing of founding guitarist Tom Searle on 
August 20, 2016, reveals just what a special 
and staggering record it is. Grief and love and 
hurt and defiance mark every moment. 
There’s the smothering heft of Hereafter, the 
piercing strings and viciousness of the title 
track, or the open-wound honesty of Dying 
To Heal, all finding vocalist Sam Carter in 
devastating form. The atmosphere, tension 
and expulsion of pain all build to a poignant 
closing one-two, with Doomsday and A 
Wasted Hymn featuring lyrical and guitar 
contributions from Tom. Only the Brighton 
five-piece will know how they've picked up 
the pieces to record this towering and fitting 
tribute to their fallen brother, which confirms 
their status as the premier British metal band 
of their generation. David McLaughlin 


BEST TRACKS: Hereafter, Dying To Heal, 
A Wasted Hymn 


JOHN GARCIA 


ohn Garcia And The Band Of Gold 


NAPALM 


Kk 


‘) The ex- Kyuss singer 

: . doing his thing in style. 

Of all the members of legend- 
ary desert rock kings Kyuss, it 
’ is frontman John Garcia who 
has continued to jam on that fuzzy, sun-baked 
boulevard. While guitarist Josh Homme has 
found fame and fortune with Queens Of The 
Stone Age, and bassist Nick Oliveri has struck 
out as a punk troubadour, the singer has 
always had dusty riffs and his smooth, Robert- 
Plant-if-he-was-from-Palm-Desert vocals at 
the core. The Band Of Gold throws up very few 
surprises, but continues to tap into that spe- 
cial place that remains elusive to so many 
copyists, where hot-red sand meets languid 
grooves and tequila drunk straight from the 
bottle. The start of winter is probably not the 
best time to release such sunny fare, but then 


~ 


\ 


again, few can transport you to hot-blooded 
climes quite like big John. Nick Ruskell 


BEST TRACKS: Jims Whiskers, Chicken Delight 


JOW SPENCER 


Spencer Plays The Hits 


IN THE RED 


Kk 


Blues Explosion man 

unleashes solo debut. 

« Most veteran artists beginning 
ja solo career try something 
radically different. However, 
Jon Spencer’s maiden solo voyage re-runs his 
back-pages, evoking the overdriven greaser 
riffs of his Blues Explosion and the gothic 
menace of Boss Hog, adding a soupcon of 
Heavy Trash’s swaggering holler, and — thanks 
to the use of an old Chevy gas tank as percus- 
sion — the post-industrial clatter of Pussy 
Galore. The blues-punk noise is of a generally 
high standard, while the lyrics find Spencer 
particularly exercised, with a number of 
tracks — the poisonous slink of Fake, the righ- 
teous stomp of Do The Trash Can — aimed at 
Donald Trump, though it’s fitting that Spen- 
cer’s ire is fiercest on Beetle Boots: “Imitation 
leather/With a plastic zipper”. Rest assured: 
Spencer is still the real thing. Dave Harrington 


BEST TRACKS: Fake, Overload, Alien Humidity 


More spark 
required: session 
men Jawbone. 


fhibums 


JAWBONE 


Jawbone 
JAWBONE RECORDS 
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Session players make 
Little Feat/The Band- 
inspired debut. 
London-based, classy new 
four-piece Jawbone have 
aoe with the likes of Eric Clapton, Robert 
Plant and Ronnie Wood. Their musicianship 
— particularly that of Hammond/piano ace 
Paddy Milner — shines on this warm, beauti- 
fully produced record and, with Milner and 
guitarist Marcus Bonfanti sharing able 
lead-vocal duties, they ooze relaxed confi- 
dence. Built on wee-small hours electric 
piano, and packing an impeccable groove, 
Two Billion Heartbeats gives a rough estimate 
of our lifetime’s ration, then ponders how we 
should live and whom we should spend time 
with as they elapse. This debut’s other stand- 
outs — rootsy rocker Get What You Deserve; 
bucolic country waltz The Years Used To 
Mean So Much ~ sound similarly slick in the 
best possible sense, but thus far Jawbone lack 
that outlandish spark of imagination and that 
one knock-out song that could transform an 
extremely capable backing band into true 
contenders. James McNair 


BEST TRACKS: Two Billion Heartbeats, 
The Years Used To Mean So Much 
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ACCEPT 


Symphonic Terror 
— Live At Wacken 2017 


NUCLEAR BLAST 


The re-energised German 
rockers, plus orchestra, 
play al fresco in their 
homeland. 

In recent years, metal titans 
Accept have undergone something of a renais- 
sance. Though they cut a swathe through ’80s 
metal with classic albums like Balls To The Wall, 
Metal Heart and Restless And Wild, the last 
decade or so has seen guitarist Wolf Hoffmann 
and his troops of terror actually becoming big- 
ger than ever, even with the absence of original, 
crow-throated singer Udo Dirkschneider. To 
wit: at last year’s Wacken festival they saluted 
80,000 fans with a mammoth show including 
an orchestral section, captured live here. The 
run-throughs of staples like Restless And Wild 
and Fast As A Shark are as joyously energetic 
and destructive as ever, particularly when 
charged by the sound of an entire festival sing- 
ing along, while the mid-section, in which 
Hoffman shows off just how good he is with a 
fretboard by playing a load of classical ‘hits’ 
with symphonic backing is an intriguing 
distraction. Was Beethoven a metal maniac? 
On this evidence, he may well have been. 

NICK RUSKELL 


BEST TRACKS: Fast. As A Shark, Balls To The 
Wall, Stalingrad 


BETH HART 


Live At The Royal Albert Hall 


PROVOGUE/MASCOT 


California’s queen of 
hand-wringing blues-rock 
let loose in London. 

Beth Hart’s post-millennial rebirth 
continues. After a troubled 1990s, 
when her career was derailed by a previously 
undiagnosed bipolar disorder, Hart returned 
with a run of well-received albums. This 
summer 2018 concert feels like a victory lap. 
Listening to her switching seamlessly between 
rock, soul and country, and vamping through 
the title track to 2012’s Bang Bang Boom Boom, 
it’s easy to see why she filled the Royal Albert 
Hall, and become a go-to guest vocalist for Jeff 
Beck and Joe Bonamassa. Never one to shy 
away from exploring her personal strife in song, 
Hart pours the turmoil into the music. There’s 
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an unflinching quality to her delivery on Your 
Heart Is As Black As Night and the auto- 
biographical Spiders In My Bed; the last a tale 
of mental anguish offset by a jaunty country- 
rock backing. After 23 songs, the unflinching 
approach will leave you shell-shocked, but you 
can’t question her conviction. 

MARK BLAKE 


BEST TRACKS: Bag Bang Boom Boom, Your 
Heart Is As Black_As Night, My California 


Mahogany Drift 


PROPER MUSIC/AT THE HELM 


Collaborative debut 
album from UK blues- 
rock guitarists. 

A triumvirate of British guitar 
ists — Troy Redfern, Jack 
Hutchinson and Mike Ross — head up this new 
outfit, with a collective penchant for the earthy 
and rootsy rock’n’roll of decades past. With 
11 original tracks — three from each of the 
frontmen and a couple of instrumental co- 
writes thrown in — it’s a record with palpable 


Skin-ned a 
Skunk An 
unleash 
recordi 


crossover and chemistry among the band that 
swaggers confidently between loose-limbed 
blues, Southern rock and even a touch of 
psychedelia. With solid material throughout, 
Ross’s contributions provide some of the 
album’s high points, She Painted The Moon 
hinging on a three-pronged guitar groove and 
contrastingly woozy chorus, while the hypnotic 
blues of Leviathan revel in dark menace. If 
there’s a lingering sense that at least one very 
well-worn copy of The Southern Harmony And 
Musical Companion is never far from their crib 
notes, there’s still plenty to enjoy here. 

Pappy WELLS 


BEST TRACKS: She Painted The Moon, Ghost 
Hound Rider, Leviathan 


ONUNK ANANGIE 


25LIVE@25 


REPUBLIC OF MUSIC 


Career spanning live 
album celebrating 25 
years of the group. 

Formed in 1994, Skunk Anan- 
sie, led by the formidable 


Ys 


female black singer Deborah ‘Skin’ Dyer, were 
an antidote to white-boy indie and Britpop 
with a combative musical approach and sound 
that Skin dubbed ‘clit rock’. Signed after only 
their second gig, their explosive shows quickly 
earned them a loyal following and between 
1995 and 1999 they notched up 10 UK Top 40 
hits including 1996’s Weak, 1997’s Hedonism 


and 1999’s Charlie Big Potato. The majority of | 


the 26 tracks included here are taken from 
their 2016 Anarchytecture tour and the 
tracklisting is heavily weighted towards those 
commercially successful singles. But it is fierce 
readings of 1995 debut single Little Baby 
Swastikkka, Intellectualise My Blackness from 
the same year’s inaugural album Paranoid & Sun- 
burnt and Yes It’s Fucking Political from 1996 
follow up Stoosh that pack the biggest punch. 
ALICE CLARK 


BEST TRACKS: Little Baby Swastikkka, 
Intellectualise My Blackness, Yes Its 
Fucking Political 


STRAIGHT 


1oqneO 


AGITATED 


HMI 


Scorching neoJgarageL 
psych combo from 
Sydney with retroJ’SMs 


WZ 


ZS 
wv Lk garage revivalists go in our 


post-Jack White universe, this Aussie quartet 
are remarkably purist, sticking to the ’66-’68 
Nuggets template of reverb-clanging lead-guitar 
lines, fuzzed-out riffs, dreamy harmonies and 


suUGURZOLQJLY HOM Mnt VLPSOLFL 


ZKROKSUHBYIEW PR Utfidtitiy HEYHOO ioe 


JenHULFIW DORM RKHUUR XG @w- 


HYHMYODIDWpped CKRBlate Watch Band 
gives the right time twice a decade, and Straight 


Arrows inject the whole sound with sufficient 
energy and songwriting nous to make it feel 
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BERNIE TG@ 


pLUUUUaUUU 


RETROtREK 
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Veteran Irish axeJhero 

surfs crowdfunding wave. 
fOCODADOOOADOOOooo 
VKRZan Bernie] RUP flank 
ing aLSRVW8XUSOKIIMan 


-... 
BERNIE <* TOMM! 
—e “®& 


GillaQIHHXWA 1979 and 1981, yoX[ZRXOGn't 


forget hLP§] RFNng a look thaWAD VR parts 
eleF WEJIBVy 6 one-part Pirate Of The Carib- 
bean, Dublin’s white Strat-wielding Hendrix 
aficionado was a wizardLIMCxHsWH RZL 
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crowd IX DOE UHOHDVHV)MiMbecing 
Shadowlands! IX =(LIZGRoble-set with a guest- 
spot from former Gillan keyboardist Colin 
Towns. If Water To Wine cribs its riff from 
Welcome To The Jungle and One To Blame 
motors along with Bernie’s usual whammy- 


assisted thrills and-bVSDGWHiGnorel HW LY H 


Rn droQUikRP SDnied WUDGWKJRHWni 
iis VALOIS DIDS OiQ/REO 
(TALON OK Wp Riging@here to rival his best 


work with Gillan, it’s true, but sometimes just 


knowing that Bernie Tormé still ZDONKIW] 


Kaa Kgdjes j cNair 


BEST TRACKS: One To Blame, Innovative Jam 


sILObOq 


iet’s Boogie! iive crom Telia marken 
sboqfdl 


HHHH 


pUOalOa&s OAs 
QOUOUUUUUEWéUk 
Dapper Danes Volbeat have 
punched their way into charts 
and arenas worldwide through 
a combo of hefty metal, rockabilly suave and 
Michael Poulsen’s man’s-man baritone. And if 


fresh and vital, a full half century on IURUWVU ou are the company you keep, then the guests 


RULJLQD@ELLUKHUthird album races off 
the blocks with the scathing Nothing To Me, 
its loser-in-love chorus actually recalling prime- 
time ’70s punkers Buzzcocks, who of course 
were never short of a memorable chorus. 
Singer-songwriter Owen Penglis later proves 
his dexterity with Gun Man’s deft mutation of 
Lou Reed’s Vicious riff, and the Who-ily 
kerranging Out And Down. Indeed, On Top! is 
veritably packed with nuggets. 

ANDREW PERRY 


BEST TRACKS: kU Ua LqUMU avo, 


dUMUU 


\ 


they call upon across this live set are testament 
to their wide appeal, from Canadian rocker 
Danko Jones to, bizarrely, former boxing 
champ Mikkel Kessler. GuLILWQ Rx, 
though, iWHOOR#itiryman LDU V@IUL tho 
bring VWWKX Qderos firepower tRXILWDUhhg- 
sters AnG_] DGlhc Blood before VROEHWE&SO_] 
worship VSD Ger into a workmanlike Enter 
Sandman. Delivering rollicking riffs to nearly 


50,000 people in Telia Parken, the band are RQU 
\KFKizzOQJIRUPUKEIOpiacticD OX HOROW 


pomDGIghjks j ACKINNON 


hp: iola jontezI The Everlasting 
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gebL] 
Polafdv 


kiglrofpqp 
TAKE jE TO THE 
HOSmITAiLBjG 


Success has never 
blunted Liam 
Howlett’s 
uncompromising, 
and urgent 
synth-punk 
beatdowns. 


TOM 
MORELLO 
THE ATLAS 


UNDERGROUND 
BMG 


Bi iadel 
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sbkIM 
pqloMeb 
dUgbp 


SmINEcARj 


Venom’s diabolical 
demonJsummoning 


fi 
as 


incantations 
remain rawl nasty 
and truly original 
as they approach 
their 4Mth 
anniversary. 


iARKIN mOE 
VENOJ C cAITH 
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SELF RELEASED 
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elLvl 


w™ i 
Obviously indebted 
to nOTSAI iondon 
alt.rockers 
titchingseason 
rumble and roll 
through NN tracks 
of fuzzedJup 
discoJdoom on an 
engaging debut. 
Port DoDkkfdOk 
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He sounded wounded but 
invincible. Sadly, that last 
trait was only an illusion... 


Anthology of the uneven career and 
inarguable talent of the late Soundgarden 
frontman, who died last year. 


THE GRUNGE GENERATION strove to make 
peace between the might, volume and poetry of the 
classic rock period they were raised on, and the 
values and aesthetics of the punk rock era that 
flourished as they came of age. That late ’80s/early 
’90s alternative rock movement refracted the best 
of the past through this unforgiving underground 
lens, binning that which now felt limp and embar- 
rassing, but preserving the bruising riffs, the melodic sophistication, 
the Marshalls-dialled-to-11 decibels. 

Few bands made such sense of this collision of ideals and sonics as 
Soundgarden, thanks not least to frontman Chris Cornell, whose voice 
— full-blooded, searing, but able to pivot to gentle and profound on 
a hairpin — embodied the siren banshee wail of the proto-metal gods, 
minus the sexist, sub-Tolkien lyrics and hollow machismo. When 
Cornell sang, he sounded wounded, but invincible. Tragically, we 
learned last year that that last trait was only an illusion. 

This commemorative retrospective celebrates Cornell’s work with 
Soundgarden’s career over roughly two of its four discs. To their credit, 
the compilers haven’t simply collected all the band’s singles — though 
those that are here, like the psychedelic swoon of Black Hole Sun and 
the rabid-dog brawl of Rusty Cage, retain their irresistible dark power 
— instead finding space for lesser-known gems such as their genius 
rewrite of Sabbath’s Into The Void and a searing live reading of 
Cornell’s paean to friend Andy Wood, Mind Riot. 


Raging sound: 


ay SEW ClalliCis 


CHRIS CORNELL 


Chris Cornell 


UME 
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Cornell and 
Tom Morello 


in Audioslave. 
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Where the box set excels, however, is antholo- 
gising Cornell’s often frustrating career outside of 
the band, where he often struggled to deliver on 
the promise of his talent. Seasons, a treasure off the 
soundtrack to Cameron Crowe’s 1991 rom-com 
Singles, sounded like it was cut at Bron Yr Aur while 
Zeppelin were writing their third album, and was 
an early suggestion that brilliance was within his 
grasp. But his first solo album, 1999’s Euphoria 
Morning, was bleak and wayward — when he re- 
released it in 2015, he retitled it Euphoria Mourning. 

After that, he hooked up with three-quarters of 
Rage Against The Machine for the brutish heavy rock of Audioslave; 
three albums followed, units were shifted, but the group never escaped 
the sense of being less than the sum of their parts. Further solo albums 
followed, including 2009’s Scream, a brave but roundly scorned collabo- 
ration with hip-hop supremo Timbaland; without his Soundgarden 
foils, Cornell often sounded creatively adrift. 

Or so it seemed at the time; but this box set tells a 
different story. Here, the highlights from Euphoria Mourning sound 
satisfyingly dark and momentous, the cream of Audioslave’s LPs as 
muscular as any of Cornell’s output, and the title track of Scream an 
intriguing idea when not stretching its concept across a whole album. 
Better still are the stray soundtrack contributions and collaborations 
that litter Cornell’s career. 

Sure, the world never needed another version of Whole Lotta Love, 
but the singer hams up the vocal with enough to conviction to make 
Santana’s swing at the Zep behemoth fun. The 
raw-boned, bluesy hard rock of Promise 
certainly deserved life beyond Slash’s 
self-titled, often ho-hum all-star solo 
album. Bond theme You Know My Name, 
meanwhile, finds Cornell meeting the 
tune’s towering high drama on its own 
terms, a fine showcase for his vocals. 

It’s the 11 unreleased tracks that will make 


this box essential for devotees — highlights in- TRACKS 
cluding the psychedelic blues of When Bad CD1: 
Does Good and a sorrowful take on Sinéad Soundgarden/Temple Of 
O’Connor’s Prince-penned Nothing Compares The Beg 
2 U. Moreover, Chris Cornell delivers a thorough ee 
: Solo/Audioslave 
portrait of a talent broad enough to fill four 
discs and not feel overstretched, an artist who ae 
‘ i ? Collaborations/Acoustic 
was mercurial, but gifted enough for fans to coe 
forgive any longeurs in his catalogue. Live/Previously 
; sade ae: : Unreleased 
BEST TRACKS: Seasons, Mind Riot, Into The Void -©@@e-- 
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Black hole son: Chris 
Cornell gets heavy wit 


Soundgarden, Feyenoo 
Stadion, Rotterdam 
June 23, 1992. 
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CREEDENCE 
CLEARWATER REVIVAL 


The Complete Studio Albums 


CRAFT RECORDINGS/UMC 


KKK 


CCR’s seven studio LPs 
in deluxe box set form. 
Of all the American guitar 
bands that emerged in the 
1960s, few have endured quite 
as resolutely as have Creedence Clearwater 
Revival. Despite the El Cerrito quartet having 
concluded their business inside of six years, 
many of their songs have risen with graceful 
ease to the status of standards. The Complete 
Studio Albums features 65 songs, many of 
which display a simplicity of purpose that in 
lesser hands might appear remedial. But CCR 
were no atrivistes, and founder John Fogerty, 
in particular, bestows upon the material an 
ageless and timeless voice that stands equal to 
singers such as Van Morrison and Joe Cocker. 
Presented with powerful panache, 
a song such as Run Through The Jungle cap- 
tured the essence of America’s paranoid and 
dangerous age with an ease reminiscent of the 
Stones’ Gimme Shelter. And while CCR 
lacked the poise of their more glamorous 
brethren, the repeated warnings of a hard rain 
soon to fall resonate from their troubled 
times all the way to ours. 14n WinwooD 


BEST TRACKS: Have You Ever Seen The Rain, 
Fortunate Son, Bad Moon Rising 


THE JIMI HENDRIX EXPERIENCE 


Electric Ladyland 


EXPERIENCE HENDRIX/LEGACY 
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50th anniversary edition of 
unimpeachable third LP. 

After a bust-up with producer 
Chas Chandler, Hendrix took 
control at New York’s Record 
Plant, recruiting musician friends to create a 
technicolour dream work. Traffic’s Steve Win- 
wood plays organ and Jefferson Airplane’s 
Jack Casady bass on the spectacular blues jam 
Voodoo Chile, while Winwood’s Traffic pals 
Dave Mason and Chris Wood provide back- 
ing vocals on the explosive acid rock of Cross- 
town Traffic and flute on the chimerical 1983... 
(A Merman I Should Turn To Be), respectively. 
Mason also plays acoustic guitar on Hendrix’s 


12 PLANET ROCK 


version of All Along The Watchtower. The re- 
sults are peerless. This exemplary repackage 
then adds 12 solo demos (a stirring Angel), 
eight studio outtakes (a heart stopping Angel 
Caterina; a tremendous Long Hot Summer 
with Al Kooper on piano) and a September 
68 Hollywood Bowl show which captures 
Jimi at his frenzied live peak. Lors WiLson 


BEST TRACKS: Crosstown Traffic, 1983... 
(A Merman I Should Turn To Be), All Along 
The Watchtower 


Hemispheres — 40th Anniversary 


UME/ANTHEM/OLE 
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The trio’s last dance with 
the side-long epic. 

Punk had mutated into new 
wave before it had some small 
impact upon Rush. Sequencers, 
mullets and shorter songs crept into their ear- 
ly 80s aesthetic, but circa 1978's Hemispheres 
they were still knee-deep in double-necks and 
Greek myth-imbued prog. “Let’s say our ideas 
exceeded our grasp,” Geddy Lee recently 
admitted, doubtless mindful of the album’s 
18-minute title track. Yet Hemispheres as a 
whole has much to treasure, and even that 
“song” — Cygnus X-1 Book Two: Hemispheres 
— has moments of brilliance (witness the scin- 
tillating guitar solo at 6.18 mins). La Villa 
Strangiato still stands up as an extraordinarily 
imaginative instrumental, while Neil Peart’s 
political allegory The Trees soon became 
a much-loved staple of the band’s live shows. 
Still, in lieu of any outtakes here, the live sets 
from Arizona in ’78 and Pink Pop festival in 
"79 are a tad unenticing. James MCNAIR 


BEST TRACKS: The Trees, La Villa Strangiato, 
Circumstances 


JETHRO TULL 


This Was (soth Anniversary Edition) 


RHINO 
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Tull’s blues and jazz- 

4123 informed debut revived. 
“It’s the sound of trains bucket- 
ing through an English country- 
side... of children running down- 
hill.” So runs one goofy US radio 


ad promoting Tull’s singular 1968 debut, here 
reissued over four extras-rich discs. It’s the 
only Tull album to feature guitarist Mick 
Abrahams, thereafter replaced by Martin 
Barre, and it bridges the band’s bluesy, early- 
Fleetwood-Mac-with-flute approach and the 
folkier fair that saw Ian Anderson and co 
take prog to the woods. Porcupine Tree’s 
Steven Wilson has done an ace job of re- 
mixing the original album and bonus tracks, 
and you can almost smell the patchouli on a 
lithe My Sunday Feeling recorded for BBC 
radio. Clearly, Tull arrived fully-formed, but 
Abrahams and Anderson disagreed over a di- 
rection, hence Abrahams chose to continue 
his blues aficionado journey with Blodwyn 
Pig. Fine, mandolin-rich bonus track Love 
Story, meanwhile, signposts where Tull would 
head next. James McNair 


BEST TRACKS: My Sunday Feeling, Beggar’ 
Farm, Move On Alone 


NEO SPEEDWAGON 


The Early Years 1971-1977 


HNE RECORDINGS 
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Illinois’ future soft rock 
superstars long before 
the hits. 
At last glance, REO Speed- 
~~ -wagon’s 1980 album, Hi 
Infidelity, had sold some 10 million copies. It 
was their ninth but the first to come within 
spitting distance of the US Top 20, eventually 
going to Number 1 in that territory. This 
8-CD package charts their days of struggle 
up to 1977’s Live: You Get What You Play For. 
This is REO, the hard-grafting Midwestern 
bar band — droopy of moustache and frizzy of 
perm — dispensing honking blues rock with 
the occasional post-psychedelic work-out 
or romantic ballad to lighten the mix. 
Apparently, REO fell out with their original 
singer who didn’t like singing love songs, and 
dumped him in a cornfield after a gig. His 
replacement, Kevin Cronin, was more 
amenable, and you can hear the seeds of Hi 
Infidelity’s power ballads begin to germinate 
in 1976's R.E.O. Most of The Early Years 1971- 
1977, though, genuinely sounds like music 
for driving a pick-up through a cornfield, 
presumably while keeping an eye out for 
abandoned lead singers. 
Mark BLAKE 


BEST TRACKS: Ridin’ The Storm Out, Keep 
Pushin’, Flying Turkey Trot 
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A wizard, a true star: 
Steven Wilson wows 
vs the Albert Hall. 


residency at the Royal Albert Hall in late March 
of this year, selling some 15,000 tickets. Home 
Invasion — his third solo live release — was 
recorded and filmed on the final night. 

Ask any fan, and they'll say that you do not 
dip in an out of a Steven Wilson album. He was 
once on the news destroying iPods to illustrate 
his reasoning that albums are meant to be con- 
sumed at once and not pecked at. So while this 
set leans heavily on To The Bone and is peppered 
with highlights from his career, there’s a sense 
of cohesion throughout that lends itself to one 
glorious experience. 

Of the 21-song set, there 
are six Porcupine Tree tracks 
(including The Creator Has 
A Mastertape, Lazarus and 
The Sound Of Muzak) and 


three from his stunning 2015 


Its cohesion 
makes it a glorious 
experierice... 


The ‘King of Prog’ shines in this lavish 
audio-visual feast. 


THIS FOUR-EYED 50-year-old is “probably the 
most successful British artist you’ve never heard of”. 


OTEVEN WILGOM 


Not our words, but The Telegraph’s, which were 
splashed across posters advertising his most recent 
solo album, the innovatory pop-rock of To The Bone. 
It debuted at Number 3 in the albums chart. And 
while this four-time Grammy nominee might not be 
a household name, his body of work is undeniable. 
First, there was his band Porcupine Tree, who he 
led for almost two decades, but put aside when his 
attentions shifted to his own solo endeavours follow- 
ing the release of second album, Grace For Drowning. 


Then, along the way, there have been numerous voyages into sonic 


Home Invasion: In Concert 
At The Royal Albert Hall 


EAGLE ROCK ENTERTAINMENT 


album Hand. Cannot. Erase. 
(Ancestral, Home Invasion, 
Regret #9). Israeli vocalist 
Ninet Tayeb joins Wilson for 
three To The Bone cuts (Pari- 
ah, Blank Tapes and People 
Who Eat Darkness) and the 
set closes with the title track 
of 2013's The Raven That Re- 
fused To Sing. 


Home Invasion is available on many luxuri- 


exploration proving that he’s not just the ‘King of Prog’: the experi- 
mental No-Man, the Krautrock bent of I.E.M. (short for Incredible 
Expanding Mindfuck), his ambient drone Bass Communion project, 
the “melancholic rock” of Blackfield with Aviv Geffen, and Storm 
Corrosion, with fellow prog acolyte Mikael Akerfeldt of Opeth. 
Prolific, no? It’s no wonder he has a whopping cult following. 
Indeed, his tour in support of To The Bone included a three-night 


ous formats but it’s the Blu-ray/DVD release 
that is best; frame for frame it’s a beautifully 
shot document of this musician at the peak of 
his alchemic powers. 


BEST TRACKS: People Who Eat Darkness, 
Home Invasion, Pariah 
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AC/DC 1973-1980 


Feff Apter 


JAWBONE 


KKK 


The Bon Scott years, in 
illustrated diary form. 


Apter has already penned a bio- 
mM craphy of Angus Young (High 
Voltage: The Life Of Angus Young, AC/DC’s 
Last Man Standing) in addition to ghost 
writing books with AC/DC’s former bassist 
(Mark Evans) and ex-manager (Michael 
Browning) one might wonder exactly how 
much more insight and entertainment can be 
wrung from the Antipodean hard rockers’ 
well-documented story. It’s to his credit, 
then, that AC/DC 1973-1980 is such an engag- 
ing read. Drawing together a wealth of 
contemporaneous press cuttings, archive 
radio interviews and original interviews, 
Apter makes familiar tales crackle with 
colour and life, recapturing a sense of the 
feral energy around the band on their dogged 
ascent, as they move from scandalising 
Australia to bemusing mid-’7os Britain to 
seducing America. “We’re not too concerned 
with being very artistic or sounding pretty,” 
Bon is quoted as saying in a 1979 interview 
with Super Rock. “We just want to make the 
walls cave in and the ceilings collapse.” More 
bands would benefit from such a concise 
mission statement. PAUL BRANNIGAN 


THANKS A LOT MY 
KIDBLEWHITE: MY STORY 


Roger Daltrey 


BLINK 


KKK 


The Who’s mighty 
lungs finally 
spills the 
beans. 

There are many , 
fascinating 
revelations in 
Roger Daltrey’s long-overdue 
memoir, chief among them 
that being in The ’Orrible 
Oo was actually, well, quite 

fun. Perhaps because un- 

like Pete Townshend the \ 
singer didn’t bear the — 
weight of having to 
write and demo the 
odd rock opera or 


~ 


! 


Fringe 
benefits: 
Daltrey. 


three, in the late ’60s and early ’70s the singer 
was free to merrily consume the beer/spliff/ 
groupie benefits of life on the road, these 
pleasures only interrupted by constant finan- 
cial chaos, cars being driven into swimming 
pools, exploding hotel bathrooms and his 
drummer throwing drumsticks at his head 
from behind the kit. Of course, it was Keith 
Moon’s constant goading and drug-taking 
that resulted in the backstage fight in 1965 
that saw Daltrey’s being briefly kicked out of 
the group, whereupon he vowed never to use 
his fists against his bandmates again (though, 
pushed to extremes, he would). Interestingly, 
Daltrey is keen to play down his hard-nut rep- 
utation, portraying his teenage years as spent 
dodging the local Acton toughs rather than 
fighting them, and recalls happy days sewing 
friends’ clothes and making sarnies for his 
workmates at the sheet metal factory that 
employed him pre-Who. But with a life lived 
in the company of the lunatic Moon, mercu- 
rial Pete, sometimes rather spiteful (it seems) 
John Entwistle and lots of old lags, the stoic, 
down-to-the-earth Roger’s story is never for 
a moment dull. Par GILBERT 


SUNSHINE OF YOUR LOVE 


Eric Clapton And Friends 


GENESIS 


KkKK 


Official document of 
Slowhand’s Crossroads 
Festivals 1999-2013. 
Back in 1999, Eric Clapton 
invited a few old mates, in- 
cluding Bob Dylan and 
Sheryl Crow, to join him on- 
stage at Madison Square Garden to play some 
songs and jam the blues. The show was organ- 
ised to raise funds for the Cross- 
roads Centre rehab clinic in 
Antigua, and would within a 
few years become a regular 
event, with an ever-swelling 
cast of musos lending their 
support to the project. This 
4 (z= lavish photo book includes 
interviews with many of 
them — just one random dip 
finds Jeff Beck, Gary Clark Jr, 
| Neal Schon and Joe Bonamassa 
| recounting their Crossroads 
|| stories and how Clapton’s 
‘... playing touched them. Ronnie 
{ Wood recalls asking Eric who 
was better, himself or Keef? 
“Neither. ’'m better than both 
of you.” Ha! Pat GILBERT 


JU0s ¢ Books 


LED ZEPPELIN 


By Led Zeppelin 


REEL ART PRESS 


KKKKK 


“Hey, hey mama!” It’s the official 
photo book. 


THE FINAL photograph in Led Zeppelin By 
Led Zeppelin shows them sharing a joke in 
a backstage corridor just before showtime. 
It’s a fitting sign-off for the story of a life 
lived on the world’s greatest stages. While 
their first posed photo session shows 
Robert Plant and John Bonham not quite 
bedded into their roles as rock stars-in- 
waiting, any innocence dissipated the 
moment they walked on-stage. 

The three survivors share their 
memories almost as an afterthought. John 
Paul Jones — forever typecast as “the 
normal one” — insists, “It was all about the 
music, all of the time.” Except, as timeless 
as that music is, Zeppelin also sold a 
timeless image (“Rough and ready, joyous 
and ecstatic,” according to Plant). And 
rarely more so than in this book. 

The live photos capture Zeppelin’s 
unbridled energy, but also, via several 
panoramic shots, the ever-increasing size 
of their audience. This, then, was the view 
Zeppelin had while conquering the world. 
That said, it’s their swagger — and none 
more so than the ever-swaggering Jimmy 
Page — that comes to the fore here. A shot 
taken at The Cherry Tree, Welwyn Garden 
City in 1969 says it all. Locked in tight on a 
low stage in front of naff pub curtains, 
Zeppelin look like they are about to 
spontaneously combust — and take the 
boozer with them. It was all about the 
music, but also a whole lot more. 


MARK BLAKE 
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Showing love to those underrated LPs. 
This time: a musical selfie of hard-livin’ 
days and nights. By James McNair. 


Ur 


The Wild, The Willing And The Innocent 


CHRYSALIS, 1981 


Wild at 
heart: UFO 
on-stage 
in 1982. 


I’VE SOMETIMES wondered what became of my dinky little 
cassette copy of The Wild, The Willing And The Innocent. It’s sad to think 
of it languishing in some landfill site, its plastic case cracked, its brown 
oxidised tape spooled out and decomposing. It could be hundreds or 
perhaps even thousands of miles away from where I first played it on 
my Akai cassette deck. That was in 1981, before I’d lent it to someone, 
somehow knowing even as I did so that it would soon vanish into the 
abyss of tenuous friendship. 

A UFO ticket stub from the Glasgow Apollo would soon feature in 
my bedroom shrine to all things hard rock, but for now I was just get- 
ting into them, mostly via a copy of their monumental 
1979 live album Strangers In The Night. Vd home-taped it 
onto a Coo that played at wildly fluctuating speeds. 

When I broke the bank and bought a copy of The 
Wild, The Willing And The Innocent, it was the first UFO 
studio album I heard in its entirety. I was coming at 
their back catalogue arse about face, but had stumbled 
upon a mid-periRGMDDVVic. Feeord VWatéids uSIDW 
brilliD QW4@anged suitHRIpotent, wonGHU hxi@edic 
hard rock tunes. Closing track Profession Of Violence is 
right up there with Doctor Doctor, Love To Love, or any 
other Schenker-era UFO classic you care to mention. 

No Place To Run, the album that proceeded it, saw UFO 
paired with Beatles producer George Martin, no less. It’s a 
decent record, but it was on The Wild, The Willing And The 
Innocent, Vd argue, that vocalist Phil Mogg and guitarist Paul 
Chapman’s songwriting partnership really began to shine. 

‘Tonka’ Chapman — nicknamed because like the metal 
toy brand of the same name he was supposedly indestructi- 
ble — had previously been with ace Welsh rock act Lone Star, 


o RRUEf SkLGERZLQOWLU ZDV dnakalZK RG&Mepped in. 
He’d also had earlier stints playing live with URBLINVOU 
DQG 197but No Place To Run\ZADWALVré& sWX GURicHing 
with the band. 

TWTWATIIAD Védorded at Air, Wessex Sound and Uto- 
pia studios in London, and was the first UFO album to be 
entirely self-produced. It saw ex-Wild Horses keyboardist/ 
rhythm guitarist Neil Carter replace Paul Raymond, but the 
stalwart rhythm section of Pete Way (bass) and Andy Parker 
(drums) remained. 


IG PEANET ROCK 


TRACKS 


Chains Chains, Long 
Gone, The Wild, The 
Willing And The Innocent, 
It’s Killing Me, Makin’ 
Moves, Lonely Heart, 
Couldn't Get lt Right, 
Profession Of Violence 


PERSO NINE LE 


but he’d also built a reputation as a supersub. When GDOIL) Phil Mogg (vocals), Paul 
Chapman (guitar), Neil 


Carter (keyboards, guitar, 
saxophone, backing 
vocals), Pete Way (bass), 
Andy Parker (drums), 
John Sloman (additional 
keyboards), Paul 
Buckmaster (orchestral 
arrangements) 


PRODUCERS 


Clocking-in at just over 40 minutes, and with a neat four songs per 
side, the album begins with Chains Chains, wherein Mogg parades 
some typically streetwise-but-troubled characters. GAPEOLQJPhndck 
Of Diamonds is intimately involved with disillusioned table dancer 
Little HDQLe, and dLH ViLQinbar brawlID IN she leaves hLPL] 

7KHPesof quie W4ETV SHUD&8mblintown escape and the search for 
glamour run through the album, and things rarely turn out well. Sarah, 
the protagonist of minor hit single Lonely Heart, “hungers for the 
bright life/Something more”, but the “electric guitars” and “one night 
stands” she so willingly embraces leave her crying herself to sleep. 

Valentino, the lothario (or pimp?) in fabulous gutter passion-play 
Makin’ Moves, is ramped up to the stuff of caricature, but elsewhere, as 
when Mogg confesses he’s “looking for a wild rose” on the title track’s 
seedy yet joyous street symphony, you sense that The Wild, The Willing 
And The Innocent might be a vérité portrait of the band’s 
after-hours lifestyle. Heroin had by then infiltrated their 
ranks, and all kinds of thrill-seekers, hangers-on and 
outlaws would have been part of their daily experience. 


MUSICALLY, THE album has countless moments 
of class. Check out Chapman’s rip-roaring solos on Long 
Gone and Makin’ Moves; the little backing vocal hook 
that makes the chorus of the title track so special; the 
exquisite, power-chord and saxophone-bolstered lift-off 
that happens after Lonely Heart’s piano intro; the simple 
pop-rock thrills of Couldn’t Get It Right. 

The stand-out, though, is closing ballad Profession Of 
Violence, the classiest recording UFO ever made. Its first 
half is almost classical in structure, with Chapman’s picked 
nylon-string guitar ornamented by grand piano flourishes 
and stately strings. The words are a little cryptic. Seemingly 
part love song and part hit-man confessional, it’s wholly in 
keeping with the album’s other cast of characters at a major 
crossroads, but the delicacy ratchets-up the poignancy. 

The second half of the song comprises Chapman’s lyrical 
guitar solo, an elegant and carefully contained thing until 
it shifts up an octave. It eventually climaxes with virtuoso 
flurries, before landing upon a sustained note that quickly 
blossoms into feedback. Wow. 

US hard rock historian and DJ Eddie Trunk is among 
those who have singled out The Wild, The Willing And The 
Innocent for praise. The album’s crowning glory is Phil 
Mogg’s ever-steadfast voice. His timbre is magnificent and 
he never showboats; here he just tells simple, compelling 
stories of people in the gutter looking at the stars. 
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TE AAW AESPORGE TO TRAGEDY, TRE RETREAT FROM THe 
MAIROTREAM. THE FAN FAVOURITE. Ot WAIGH ALBUM Io BOT? 


George Garner explores the deep waters of the unflinching Seattle anti-heroes’ output. 


IN 2011, the members of Pearl Jam watched their 
lives play out on a cinema screen. Alongside a host 
of boisterous fans, frontman Eddie Vedder, guitar 
ists Stone Gossard and Mike McCready, bassist Jeff 
Ament and drummer Matt Cameron took their 
seats in Toronto’s Princess Of Wales Theatre as 
Cameron Crowe’s documentary PJ2o told their 
story as part of their 20th anniversary celebrations. 

In a press conference afterwards, Eddie Vedder 
recalled how it all started when he received a demo 
that altered the course of his life. 

“T just heard something that I had never heard 
before,” he said of the music that compelled him to 
journey from San Diego to the Pacific Northwest in 
order to meet his future bandmates. “I thought that 
I would have a week in Seattle,” he laughed. 

That week transformed into a life’s work front- 
ing one of rock’s most extraordinary groups. Formed 


in the aftermath of Ament and Gossard’s prior band 
Mother Love Bone, following the fatal overdose of 
frontman Andrew Wood, Pearl Jam’s debut, Ten, 
crystallised grunge in the world’s consciousness 
alongside Nirvana’s Nevermind. 

With Ten selling multi-millions, accusations of 
the band cashing in/selling out inevitably followed. 
Fame gnawed at them so much they proactively 
sabotaged their own success: potential hits were 
shelved, they stopped making videos and, to this 
day, interviews are rare. Fortunately, their 10 studio 
albums speak volumes. And with hundreds of ‘official 
bootlegs’ of their epic-length gigs, their voluminous 
live discography is worth celebrating in itself. 

Much more than just grunge’s great survivors, 
Pearl Jam’s collected body of work constitutes one 
of the most exhilarating and expansive in rock. Let’s 
examine the evidence in detail... 
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Riot Act 


(Epic, 2002) 


It is impossible to 
talk about Riot Act 
without first 
addressing the 
trauma that 
preceded it. On 
June 30, 2000, 
nine fans died in a crowd 
surge during Pearl Jam’s 
Roskilde Festival set — the 
event was ruled an accident, 
but that did little to alleviate 
the emotional toll on the 
band. With Vedder explicitly 
addressing the tragedy on 
Love Boat Captain, singing, 
“Lost nine friends we'll never 
know, two years ago today”, 
Riot Act is best understood 
as a beautiful, meditative 
response to a tragedy. 


Yield 


(Epic, 1998) 


Yield marks a 
significant sea- 
change in Pearl Jam's 
songwriting. Following 
two records of Eddie 
Vedder steering the 
ship, Yield saw the 
band adopt a more 
collaborative approach to the 
creative process. The result 
was one of their most 
anthemic albums thanks to 
Given To Fly, Low Light, 
Brain Of J. and Wishlist, 
while the shapeshifting 
groove of Do The Evolution 
was even promoted with — 
STOP THE PRESS! —a 
music video. After years of 
fending off the world at 
large, Yield was Pearl Jam 
resurfacing to offer a warm 
handshake. 
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Toronto, Canada 
(Monkeywrench, 201 1) 


The day after the 
PJ20 premiere, Pearl 
Jam played a 20th 
anniversary concert 
at Toronto's Air 
Canada Centre. The 
set list not only drew 
from every corner of their 
discography, it was also 
supercharged with emotion. 
RJ had covered Mother Love 
Bone's classic Crown Of 
Thorns before, but here they 
played it with Vedder singing 
Andrew Woods’ Chloe 
Dancer intro in full for the 
first time. As for the grand 
finale? Oh, just Neil Young 
joining them for a killer 
Rockin’ In The Free World. 


Vitalogy 


(Epic, 1994) 


A vocal contingent in 
the Pearl Jam fan 
community insist that 
Vitalogy is their finest 
outing. Assuredly, it is 
an utterly beguiling 
listen. Sandwiched 
between beloved songs 
(Better Man, Corduroy) are 
moments of arch eccentricity, 
such as the accordion 
freak-out of Bugs. Vitalogy 
is, then, important for what it 
represents: released in the 
same year as Nirvana 
frontman Kurt Cobain’s 
suicide — a subject many 
interpreted as being 
addressed on Immortality — 
this is the sound of a band 
taking a sharp turn away 
from the mainstream. They're 
still reaping the rewards. 


Backspacer 
(Monkeywrench, 2009) 


As with other grunge 
alumni, in their early 
days Pearl Jam were 
often unfairly 
misrepresented in the 
press as consummate 
miserablists. That was 
always a one-dimensional 
evaluation, but it is worth 
noting that latter-day Pearl 
Jam albums have excelled at 
making songs about 
contentment every bit as 
compelling as those 
channelling angst. With 
soaring entries like The 
Fixer, Just Breath and 
Amongst The Waves, 
Backspacer celebrates how 
very sweet it is to be — 
fittingly for this band — alive. 


Pearl Jam 
(J Records, 2006) 


Galvanised by the 
presidency of George 
W. Bush, Pearl Jam 
raged like they hadn't 
since the early '90s 
on their self-titled 
eighth release. There 
is a breath-taking sense of 
urgency here, whether it’s 
protesting against the lraq 
War on World Wide Suicide, 
highlighting poverty on 
Unemployable or Vedder 
mourning the loss of his 
close friend Johnny Ramone 
on Life Wasted. Beyond 
these searing cuts, however, 
are moments of rarefied 
grace; the slow-burn serenity 
of Come Back and epic 
scope of Inside Job 
showcase a band on 
mesmeric form. 
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No Code 


(Epic, 1996) 


By this point in their 
career, Pearl Jam 
were at serious risk of 
burn-out. Though they 
had been temporarily 
rejuvenated by 
working with Neil 
Young on 1995's Mirrorball 
album, they were otherwise 
fatigued by fame, boycotting 
Ticketmaster, and affected 
by poor communication 
within their ranks. Yet out of 
this exhaustion came an 
album that, whilst underper- 
forming commercially, 
showcased a band making 
some of their greatest songs 
in the form of Sometimes, 
Present Tense, Lukin and 
Hail, Hail. 


(Epic, 1993) 


Pearl Jam took the 
absolute piss out of 
the notion of “difficult 
second album” 
syndrome with Vs.. 
Not only did it shift 
some 950,000 copies 
in one week in America 
alone, it also rivalled their 
seismic debut's quality. In 
particular, the social 
consciousness evidenced on 
Ten was painted on a much 
broader canvas here; 
Daughter saw Vedder tackle 
domestic violence from a 
female perspective, while 
Glorified G took a swipe at 
gun culture. Bonus: also 
features some of the most 
explosive rock songs of 
the '90s via Go, Blood 
and Rearviewmirror. 


PEARL JAM 


7/11/03 
Mansfield, 
Massachusetts 
(Epic, 2003) 
Given they can — and 
will — perform any 
song from their 
sizeable repertoire, 
there are just too 
many variables at play 
for one Pearl Jam 
show to please everyone. 
Unless we're talking 
Mansfield ’03. Across three 
nights they played 82 
originals and 12 covers, with 
only one song duplicated. 
For the final night they went 
into overdrive with a 
46-song set capturing them 
in imperious form. It even 
included a full acoustic set. 


Sometimes more is more. 


Ten 
(Epic, 1991) 


Though it feels 
somewhat reductive to 
claim that Pearl Jam's 
essential album is their 
debut, to be fair it’s not 
just any old debut. The 
Seattleites emerged fully 
formed here as one of rock's 
greatest bands. That songs 
as accomplished as Black, 
Release, Alive, Even Flow 
and Jeremy were conceived 
by a fledgling act is 
astounding — it may as well 
have been christened 
Greatest Hits Vol.1. An 
instant classic and 
multi-million seller, Ten 
remains their indisputable 
calling card — one freighted 
with enough raw feeling to 
help reshape rock music for 
a new generation. 
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Mistreated but 
unbowed: the 

mighty Hughes 
rocks Camden. 


Stormbringer 


The “Voice Of Rock revisits his 
fecund stint in Deep Purple to 
sterling effect. 


GLEAN HUGHES 


Monday, October 15, 2018 


THE ELECTRIC Ballroom is heaving, 
surely as packed as it’s been on any night since 
the exiled sons and daughters of Ireland 
swarmed here in search of love, of at least a 
decent ‘shift’, in the 1940s. The London date 
of Glenn Hughes’ Classic Deep Purple Live 
tour was originally booked into the 1,400- 


Surprise: it’s only 
Joe bloomin’ 
Bonamassa! 


capacity Koko club on Camden High Street, 
and a switch to the smaller 1,100-capacity 
Ballroom at the eleventh hour, results in a 
seriously over-packed venue and a raucous 
atmosphere. 

Even before he steps on-stage, it’s hard to 
begrudge the 66-year-old musician nights 
such as this. When Hughes scraped himself 
off his bathroom floor in 1991 following 
a Christmas Day drug overdose, a return to 
the spotlight must have surely seemed like an 
impossible dream. Regularly shunned, pitied 
and mocked by his peers —- Gary Moore once 
famously claimed Hughes would sooner reach 
for a Mars bar than a guitar — his self-belief 
never faltered. So when he prefaces an epic 
Gettin’ Tighter this evening by thanking the 
crowd for “standing by this old dude” the 
resulting cheers warm the heart. 

The one constant, the eternal source of 
salvation and redemption for Hughes, is, of 
course, That Voice, a force of nature which 
age cannot wither. Wounded and vulnerable 
one minute, powerful and invincible the next, 
it’s an instrument which convincingly sells 
what could otherwise be end-of-pier cabaret 
and transforms Hughes’ revisiting of past 
glories into a truly special occasion. It helps, 
of course, that he is gifted some incredible 
source material to work with. A set-opening 
pairing of Stormbringer and Might Just Take 
Your Life sets the tone magnificently, with 
Hughes effortlessly nailing every note, and 
backing trio Soren Anderson (guitar), Jesper 


Bo Hansen (keys) and Fernando Escobedo 
(drums) locked in tight in able support. You 
Keep On Moving, a song Hughes claims to 
have co-written with David Coverdale in the 
latter’s Saltburn-by-the-Sea flat in just ro 
minutes — “It’s a very simple song, easy melo- 
dy, easy lyrics, good vibe I think...” — builds 
and builds beautifully, and a spellbinding, 
flawless Sail Away is a reminder that Hughes 
is in possession of one of the greatest soul 
voices these islands have ever produced. 
Across a generously stretched two-hour set, 
there are moments when the attention 
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ROBERT SUTTON 


wanders — with the greatest respect, Hansen 
and Anderson are not Jon Lord and Ritchie 
Blackmore, and their solo showcases meander 
— and a dip back to the Mk II line-up for an 
admittedly rousing Smoke On The Water 
seems like a somewhat cheap win but Hughes’ 
enthusiasm carries it off. 

On any other night, a truly barnstorming 
run through Burn would be the highlight of 
the set, but with a surprise guest in the wings 
here, the true climax of the night lies ahead. 
When Hughes welcomes “a friend” on-stage 
to play guitar, and an unassuming character in 


a 


a canvas jacket and trucker cap shuffles into 
the background, cheers are initially muted. 
When the guitarist starts to play the solo on 
Mistreated, however, jaws drop and necks 
crane. In mufti, Joe Bonamassa might not be 
the world’s most recognisable guitar hero, but 
the way he makes his guitar sing is transcen- 
dent, and hisEIDPHRere, and on a scorching 
Highway Star, elevates a great night into an 
unforgettable one. This show-stopper almost 
brings down the roof. 

The writer F. Scott Fitzgerald once 
famously opined that there are no second acts 


“It’s G minor!: Glenn 
Hughes and guest star 
Joe Bonamassa tear 
through Highway Star. 


in American lives. Clearly the statement 
doesn’t apply to Black Country ex-pats. Last 
year Glenn Hughes proudly told this maga- 
zine that he has “lived the lives of ten men”, 
and that crooked journey hasn’t always been 
pretty to observe. He’s been mistreated, he’s 
been abused, but with a mic in his hand on 
any given night, the determined old master 
is still capable of setting hearts a-glow and 
spiULW Vkdaring skywadAsuL BRANNIGAN 


BEST MOMENT: The manner in which Foe 
Bonamassa lets rip on a blazing Highway Star. 
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Planets rock: John 
Fogerty, chooglin’ 
at London’s 02 
Arena, October 
25, 2018. 
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SANDRA SORENSEN 


Wrote A Song 


For Everyone 


Former Credence Clearwater Revival frontman serves up a feast of 
all-American anthems on the opening night of BluesFest 2018. 


JOAN FOGERTY 


THURSDAY, OCTOBER 25, 2018 
Oz Arena, London 


IT’S HARD to watch John Fogerty slug 
hit after hit out of the park tonight without 
thinking of his painful estrangement from 
these remarkable songs for almost a quarter 
of a century. For the longest time, 
Creedence Clearwater Revival’s for- 
mer frontman refused to perform his 
back catalogue classics, indeed would 
switch stations when one came on 
the radio, which they did, regularly. 
Yet even as he shunned his art, others 
rushed to embrace it: Johnny Cash, 
U2, Rod Stewart, Ramones, Elton 
John and Hanoi Rocks are just a 
handful of the artists who covered his 
tunes and sang his praises during 
those bleak and bitter years. 

In Bruce Springsteen’s warm 
speech inducting CCR into the Rock 
and Roll Hall of Fame in 1993 (“In the 
late 60s and early ’7os they weren't 
the hippest band in the world, just 
the best.”), he hailed the power, 
poetry and simplicity of Fogerty’s 
songwriting, noting “only a few did as 
much in three minutes”. It’s a quote 
that springs to mind early tonight as 
the 73-year-old Californian singer-songwriter, 
sporting a natty space-themed blazer over a 
trademark flannel shirt and flanked by his 
doppelganger son Shane on guitar, thrashes 
through a muscular Travelin’ Band, Green 
River, Hey Tonight and Up Around The Bend 
in just north of 10 minutes. 

The eighth annual BluesFest programme 
isn't light on heavyweight attractions — Van 
Morrison, Robert Plant, Beth Hart and 
Counting Crows feature prominently across 
the extended weekend — but it’s hard to 


Foge 


conceive of any other act in London this week 
having such a wealth of riches to draw upon. 
When Fogerty prefaces a tender reading 
of Who'll Stop The Rain by pointing out that 
he’s using the same Rickenbacker 325 guitar 
he played at Woodstock in August 1969, it’s a 
gentle reminder of his often underrated 
contribution to rock’n’roll history. In that 
same year, Creedence released three killer 
albums (Bayou Country, Green River and Willy 


Flyin’ away 


friends g 
airborne 


And The Poor Boys) and saw four singles (Proud 
Mary, Bad Moon Rising, the aforementioned 
Green River and Down On The Corner) stall 
just shy of the summit of the US national 
charts. When The Beatles split the following 
year, El Cerrito’s own working-class heroes 
could lay claim to being the biggest rock band 
in the world. Just two years later, however, 
CCR themselves had split acrimoniously, and 
John Fogerty’s descent into what he remem- 
bers as the “long, dark times” began. 

It’s hard then to begrudge the great man 


live Wire 


some of the more questionable choices in 
tonight’s set. As sweet as it is to see him 
welcome his younger boy Tyler (who plays 
with Shane in pysch-rock quintet Hearty Har) 
on-stage for ragged blasts through Good 
Golly Miss Molly and The Sonics’ Psycho, it’s 
an intervention which kills momentum. 

Equally, a crowd-pleasing stagger down 
Bourbon Street for covers of My Toot Toot, 
Jambalaya (On The Bayou) and Gary US 
Bonds’ New Orleans, supplemented by the 
horn section and a bass-drum-thumping Tyler 
marching through the audience playing When 
The Saints Go Marching In, is excruciating. 

But Fogerty’s race for the tape in the 
show’s final third is pure gold, a reminder of 
the soul, compassion, empathy and simmer 
ing rage that courses through his best work. 
Have You Ever Seen The Rain? is prefaced by 
a video screen dip into the family photo 
album and a dedication to Fogerty’s 17-year- 
old daughter Kelsey, Rockin’ All Over The 
World prompts Planet Rock’s incredulous gig 
partner to exclaim, “Wait, he wrote this too?”, 
and a driving The Old Man Down The Road 
is a reminder that Fogerty’s compositional 
skills didn’t dry up with CCR’s disbandment 
in 1972. 

Keep On Chooglin’ features 
a nifty Eddie Van Halen-style intro, 
a searing harmonica solo and a pyro- 
technics display hot enough to singe 
front-row eyebrows, while, accom- 
panied by footage of Vietnam War 
protests, Fortunate Son scorches 
without any theatrics, its acerbic 
analysis of the ruling class’s appetite 
for pushing working-class men and 
women into the firing line on 
foreign lands every bit as relevant in 
2018 as it was in 1969. 

There’s no room for either Lodi 
or Run Through The Jungle, sadly, 
but, as red, white and blue streamers 
shower the audience, who could 
argue with a closing one-two of Bad 
Moon Rising and Proud Mary, two 
of the most evocative American 
rock’n’roll standards ever written? 

“Creedence made music for all 
the waylaid Tom Sawyers and Huck Finns,” 
Bruce Springsteen noted in his poetic Hall of 
Fame induction speech, but for a time it 
looked like their frontman was going to get 
lost forever on his own journey into the 
unknown. Tonight, flanked by family and 
friends on the other wide of the Atlantic, the 
leader of the Travelin’ Band finally seems at 
home. PauL BRANNIGAN 


BEST MOMENT: The grit and fury in Fogertys 
vocals on the scathing, timeless Fortunate Son. 
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showtime 


Hysterical: PR 
DJ, and Leppard 
crooner Joe Elliott. 


ott 
LEPPARD/ 
CHEAP 
TRICK 


The Sheffield 
rockers — who were recently 
shortlisted as Rock and Roll 
Hall of Fame nominees — 
will perform their legendary 
1987 album Hysteria in its 
entirety on this 11-date 
arena tour of the UK and 
Ireland. Rock Hall inductees 
Cheap Trick support on 
all dates. 


Fun fact: Def Leppard 
spent an estimated £4 
million recording Hysteria 
Expect: an arena full of 
people losing their minds 
when Joe Elliott asks if 
they take sugar 


When: December 1-18 
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THE MAGPIE SALUTE 


This band — led by former 
Black Crowes guitarist Rich 
Robinson —released their 
debut album, High Water /, 
this summer and pay a 

visit to the UK this winter, 
including a headline slot at 
Planet Rockstock. With a 
line-up that also features 
Marc Ford and Sven Pipien, 
would it be foolish to think 
there'll be a smattering of 
Crowes classics? 

Wet one’s whistle: by 
listening to their single, 
Send Me An Omen 


Don’t shout: “Where's 
Chris, then?” 


When: December 1-11 


PLANET ROCKSTOCK 


Planet Rock's annual party 
returns to Trecco Bay, South 
Wales in November. The 
three-day weekender 
features headline sets from 
The Magpie Salute, The 
Black Star Riders and 

The Dead Daisies, plus the 
likes of the Geoff Tate-led 
Operation: Mindcrime, Walter 
Trout and Wayward Sons 
bolstering a thrilling bill. 


Get there a day early for: 
RavenEye, who kick off the 
festival with a special 
headline set for Gold Ticket 
holders on November 29 


Don’t: even think about 
going to work on 
December 3 


When: November 
30-December 2 


DAN PATLANGKY 


Following his sold-out March 
tour, the Pretorian bluesman 
will return for a nine-date run 
this November, plus an 
appearance at Planet 
Rockstock on December 1. 
If you've not had a chance 
to listen to his latest album, 
Perfection Kills, it's best you 
acquaint yourself as soon 

as humanly possible. 


Don’t shout: “Dan! 
Dan! Dan!” 


Nod approvingly during: 

: the stomping, 
“am Audioslave-like 
drive of Dog Day 
When: 
November 
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Fal 


As part of his upcoming 

UK tour, Fish will perform 
Marillion’s 1987 album 
Clutching At Straws in its 
entirety and a selection of 
tracks from his forthcoming 
album, Weltschmerz. 

The 6'4” Hibernian fan 
announced earlier this year 
that he will retire from 
touring in 2020, so catch 
him while you can. 
Painfully niche fact to 
drop in the merch queue: 
In 2000, Fish appeared in 
the Scottish detective show, 
Taggart, as Dougie Todd 
Best Marillion song about 
a cocktail: White Russian 


When: December 2-13 


Easy rider: 
BSR’s Ricky 
~ Warwick. 


URIAG HEP 


Currently in the midst of an 
extensive European trek, the 
perennial London rockers hit 
the UK in support of their 
latest album, Living The 
Dream. Kicking off with a 
date in Manchester, the band 
stop off at Glasgow, London, 
Nottingham and Hull. With 
25 albums under their belt, 
i's anyone's guess how they 
pick a set list to satisfy their 
most loyal fans. 

Expect: Gypsy, the opening 
track from their 19'70 debut 
Very Eavy ... Very ‘Umble 


Hats off to: sole original 
member Mick Box for 49 
years of continued service 
to rock 


When: December 12-16 


sy 


Ace Face: 
Clutch’s 
Neil Fallon. 


BLACK oTONE 
CHERRY 


Following their Main Stage 
appearance at Download 
this summer, the Kentucky 
quartet return to the UK for 
a seven-date arena tour in 
support of their latest album, 
Family Tree. The band 
promise a “Southern-fried, 
rock'n'roll revival” and are 
bringing vehicular-themed 
rockers The Cadillac Three 
and Monster Truck along for 
the ride. 


Expect: a few classic covers 
sprinkled in their set 


Do: go to the toilet before 
their 21-song show 


When: December 6-14 


CLUTCH 


These Maryland volume 
dealers roll into the UK just 
a week before Christmas 
and will cause more earthly 
tremors than any amount 
of tracking. Expect a fat 
slice of their latest album, 
Book Of Bad Decisions, 
while frontman Neil Fallon 
roams the stage like a 
wild-eyed lay preacher. 


Spill your beer to: the 
thundering X-Ray Visions 
Best Clutch song about 
that thing above your 
neck: The Face 


When: December 18-22 


Kentucky fried: | 
BSC’s Chris 


Robertson. 


BROTHERS OSBORNE 


These Nashville-based 
bearded siblings — John 
and TJ — released their 
country-flavoured second 
album, Port Saint Joe earlier 
this year. And, following their 
sold-out tour earlier this 
year, the pair are back this 
November for a second 
helping of Britain’s service 
station fayre. 

Expect: the irresistible 
single, Shoot Me Straight 


Best song about deflect- 
ing blame: It Ain't My Fault 
When: November 
25-December 2, Planet 
Rockstock December 1 


WIGHT WIaH 


I's been six years since the 
Finnish symphonic rockers 
have performed any UK 
headline dates. Now, the 
wait is over, as the six-piece 
have lined up three arena 
shows in support of their 
best-of compilation, 
Decades. Support comes 
from Helsinki power 
metallers Beast In Black. 
Did you know?: Floor 
Jansen is a soprano, but 
has nothing to do with 

the TV crime family 

Don’t expect to see: 
Richard Dawkins in the pit 


When: December 8-11 


Killing Floor: 
Nightwish’s 
Floor Jansen. 


Ross Willett on 01733 363201 Ross.Willett@bauermedia.co.uk 
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For more than 30 years, Rockabilia has offered the largest selection of music merchandise available in the world. 
For a free catalog, visit rockabilia.com, call 001-952-556-1121 or write: PO Box 39 Dept. PLANET - Chanhassen, MN 55317 USA 


che DORTH sEA COLLECTION 
ENGLAND VIKING PIRATE SCOTLAND 


2.0 
SUPER STEAL A 


FoR e 


Get 15% off orders at 


with discount code - 


OVER 
500,000 


vi) § TEMS 


AND MORE 


#O@OV 


We are interested in vie 
throughout the UK and 


Contact The Sound Machin 


arrange a vie 


Reading’ 


Specialists in buying and 
across all genres. 


a 


Ss iB 


— THe OniGin 
iSTASH PANTS —y a | 


ABSBTRAC A 
sT CARBON OFGr-CAmM JUS 
JUNGLE Ama 
; TECHN 


SUPER STEALTH 


For CO-OP wiSSIONS 


Get 15% off orders at 
Smugeli i 
ugglingDuds.com with discount code - 72/5 


wing ALL qu 
ireland. We'll travel to you. 


e if you would like to talk wit 


wing appointment. 


s Longest Establish 


selling new and second-hand 


ality collections of vinyl recor 


vinyl records and CDs 


ds and CDs ANYWHERE 


h one of our specialists or to 


ed Independent Record Shop 
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THE UK’'S LAR 
GEST SELECTION OF OFFICIAL ROCK MUSIC MERCHANDISE 


*minimum order value £45 | exp Dec 3ist 2018 
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PRESENTED BY SPEEDSTA PROMOTIONS 


UK FOO FIGHTERS 


WORLD-FAMOUS FOO FIGHTERS TRIBUTE BAND 


EST.2007 


j j j { j { j 
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| a a a a ———QWawawawe| 
“Absolutely phenomenal tribute band, “Separated at birth, as close as you'll 


ever get to the Foo’s. Not just a tribute 
2and, they’re real fans too, with a whole 
lot of talent. A must see!” 


your stage pre oe ais Uptebebick and if you 


ich fun. Don’t delay... 
see them!” 
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TESTING THE LIMITS OF TRIB 


NOV 10 MANCHESTER ACADEMY MAR09 LEAMINGTON SPA ASSEMBLY APR 27 OXFORD O2 ACADEMY 
NOV 17 LIVERPOOL O02 ACADEMY MAR 16 S’'HAMPTON ENGINE ROOMS MAY 11 CARLISLE FIRE STATION 


NOV 30 NORWICH WATERFRONT MAR 22 READING SUB89 MAY 18 EXETER LEMON GROVE 
DEC 01 B’HAM O02 ACADEMY MAR 23 N’HAM RESCUE ROOMS JUN 01 SHEFFIELD THE FOUNDRY 
DEC 07 BELFAST LIMELIGHT APR 06 NEWCASTLE SU JUN 15 HULL THE WELLY 

DEC 08 DUBLIN ACADEMY APR 13 HOLMFIRTH PICTUREDROME JUN 29 PRESTON 53 DEGREES 
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BANGING ON THE CEILING TOUR 
featuring RUN.....THE SKY IS A NEIGHBORHOOD..... THE LINE and more 


fon we TICKETS NOW ON SALE 


IF ukfoofighters.co.uk 
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A BUNCH OF TRO 
MAIDEN GWAC 


Our friends in Maiden have dug deep into 
their merch box for a load of hot shizzle to 
give away to one lucky crossword solver... 


ENTRIES IN BEFORE JANUARY 23, 2019 


How to enter Fill in the answers in the grid 
opposite and whack over this page to Planet Rock 
Magazine, Maiden Crossword, Academic House, 
24-28 Oval Road, London NW1 7DJ. Don't forget 
to add your name, address and contact details. 


Terms and conditions One entry per person. Entries must 
be received before January 23, 2019 or will not be valid. The 
winners will be selected at random. Competition promoted 
by Bauer Consumer Media Limited t/a Planet Rock (“Planet 
Rock”). Planet Rock's choice of winners is final and no 


correspondence will be entered into in this regard. 
The winners will be notified by email seven days after the 
competition ends. Entrants must be over 18, resident in 


the UK and not be employed by Bauer Media. The prize is 
non-negotiable with no cash alternative. Entrants agree to 
the collection of their personal data in accordance with Planet 
Rock's privacy policy: http://www.bauerdatapromise.co.uk/. 
Bauer reserves the right to amend or cancel these terms or 
any aspect of the competition (including the prize) at any time 
if required for reasons beyond its control. Any questions, 
please email mail@planetrock.com. Complaints will not be 
considered if made more than 30 days after the competition 
ends. Winner's details available on request (after the 
competition ends) by emailing mail@planetrock.com. 

For full Ts&Cs see bauerlegal.co.uk/competition-terms. 


| TELL US WHAT 
YOU THINK OF 
* PLANET ROCK 


MAGAZINE AND WIN £250! GO TO 
PLANETROCK.COM/SURVEY 
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1 Motérhead album unleashed in 1986 (11) 


5 First name of frontman born William Bruce 
Rose Jr (8) 


7 Iron Maiden’s 1990 album, -- ------ For Une === 
(2,6,5) 


8 A track from Scorpions’ 2010 album A Sting In 
The Tail (2,5) 


10 San Francisco thrashers who covered Sweet's 
Set Me Free (7) 


12 Song from Iggy Pop's 1977 album The /diot (7) 
14 Late Celtic Frost bassist, Martin Eric --- (3) 


17 Rock ----- Never ---, asserted the Michael 
Schenker Group in 1984 (4,3) 


20 Nottingham record label who brought us 
Napalm Death (7) 


23 ---- ---- ----- To Yourself, insisted The Georgia 
Satellites (4,4,5) 


24 Dio song, Just Another --- (3) 


2 OURICMyAROMlIM S10 OO tee linae Blues, published 
in 1992 (5,6) 
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1 Metallica instrumental (5) 
2 Tygers Of Pan Tang song, covered by Kreator (8) 
3 Aerosmith discovered them in the attic (4) 


4 Status Quo’s 1994 album Thirsty Work contained 
Lover -- The Human ---- (2,4) 


5 Opening line of Diamond Head's Am | Evil?: “My 
mother was - ----- male) 


6 --------- Strikes Twice, claimed Molly Hatchet (9) 


2) Blaia) (ONp ae eae ,asong from the 1983 Kansas 
album Drastic Measures (8,3) 


10 The Black Crowes found things Hard To ------ 
(6) 

11 Marillion’s Radiation album offered - --- Words 
For The Dead (1,3) 


12 No Rest --- The ------ , declared Ozzy in’88 
(3,6) 


13 - --- U No Wrong, insisted Steve Jones on 
1989's Fire And Gasoline (1,3) 


15 Alex Mitchell fronted late-’8Os rockers ------ -- 
Power (6,2) 


18 Therapy? track, ------ , Cryin’, Only (6) 
19 Let -- ---- , demanded UFO (2,4) 


21 Much-missed Motorhead guitarist, Fast ----- 
Clarke (5) 


22 Manowar frontman ---- Adams (4) 
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WAU THE RELL ARE THEO WUYa? 


Well, hello boys! Someone 

is looking mighty fine today! 
There's a lot to unpack in 

this sensitive portrait of 
unreconstructed masculinity, 
but chief among the questions 
on everyone's lips, surely, is 
Who The Hell Are These Guys? 
Could one of these hard rock 
hunks be you, dear reader? 
We are on (metaphorical) 
tenterhooks! Answers to mail@ 
planetrock.com; see page 26 
for last issue’s correct answer. 
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FRIL : : 
MASSIVE WAGON 


BRIAN DOWNEY’S 
ALIVE AND DANGEROUS 
MYKE GRAY 
FEDERAL CHARM 
SCREAMING EAGLES 


SATURDAY 


GinceR WILDHEART 
KINGDOM OF MADNESS: 
“CLASSIC MAGNUM” 

BAD TOUCH 
BLACKWATER CONSPIRACY 
XANDER AND THE PEACE PIRATES 
RYDERS CREED | KALEB MCKANE | TEMPLES ON MARS 
DEAD MAN’S WHISKEY | SAFIRE 


SUNDAY 
RBEE 


THE KRIS BARRAS BAND 
EDEN’S CURSE 
HENRY’S FUNERAL SHOE 
AMY MONTGOMERY 
DEPARTED | FAHRAN | DANTE FOX 
HOLLOWSTAR | WICKED STONE 


SANDFORD HOLIDAY PARK, POOLE, DORSET 


#WINTERSEND 


